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Foreword 

Decades of friendly help from numberless people have contributed to this book, 
which only in a relative sense is 'all my own work'. Before all others, in the litany of 
!he open-hearted, come the singers. Since I have plenty still to say of them I need not 
name them here (thei r names are all on p.186. And then their infinitely patient 
families and especially wives, providers of incessant tea and information, over whom 
Gracie Butcher reigns undoubtedly supreme. After that 1heir friends, for whom as 
often as it could be done the singing was done, and done well; one name can stand for 
many, Greta Deighan's, who, while she lived in Magilligan, never stopped listening 
as she poured many thousands of bottles. And beyond Magilligan, the other singers 
who have given me other versions of the songs, or who have yielded up their store to a 
fate belt er, we hope, than death in the ·public domain·. And not less than all these my 
own family, and especia lly a mother and father, Norah and John. who gave me 
interest in singing, and a wife Lisa who , not from duty, has devoted much time to folk 
song and given me the benefit of her perceptive observations. 

Add finally as varied counsel and assistance as the following names will signify , 
informative , scholarly and practical help e:ii:tending over many years and utilized to 
the best of my ability; and at the end of those years, assistance of the most practical 
kind - financial - from an organisation whose generosity , no less than the alphabe t , 
gives it a proper place at the top of the list: the Arts Co uncil of Northern Ireland. 
Others to whom I am especia lly indebted are Billy Boucher (forme rly of the BBC , 
Belfast), Finbar Boyle (University Co llege, Dublin), Breand3n Breathnach 
(former ly of the Department of Education , Dublin) , Ciaran Breathnach (Avondale 
Studio, Dublin), Alan Bruford (School of Scottis h Studies, Edinburgh), J im and Pat 
Carroll (London), Jane Ca rty (RTE, Dublin), Bill Crawford (Ulster Folk and 
Transport Museum), W. H. Crowe (Rostrevor, formerly of Banbridge Academy), 
Jackie Devenney (Coleraine), David Dickson (Trinity College, Dublin), Eric and 
Joan Ferguson (Edinburgh) , Len Graham (Portrush) , Hamish Henderso n (School 
of Scottish Studies, Edinburgh), Joe Holmes (Ballymo ney) tl978, Maud Karpeles 
(Lo ndon ) t1977, Peter Kenned y (Dartington HalJ, Totnes), William Little (Ulster 
Folk and Transport Museum), Susan Leonard (Trinity College, Dublin), Emily Lyle 
(School of Scottish Studies, Edinburgh), Bob McCurry (Myroe, Derry), Jim Moore 
(Belfast) , John Moulden (Portrush), Tom Mu!"ne.lly (Un iversity Co llege, Dublin) , 
~ean O Baoill (Armagh) t1979, Sea n O Cathasaigh (Cambridge), Liam 
0 Dochartaigh (Thomond College, Limerick) , Harry O'Prey (Belfast), Jimm y 
Porter (University of Califo rnia , Los Angeles), Marie Slocombe (formerly of the 
BBC, London), Bob Thomson (University of Florida, Gainesville), Paddy Tunney 
(Galway), and D. K. Wilgus (University of California, Los Angeles). 

Finally, l thank the staffs of the rare books - and other - departments of the public 
librarie s and institutions who gave me friendly access to their holdings and enabled 
many refer ences through the following pages. 

Hugh Shields 
Trinity College, Dublin 

15 February 1980 



J,!A61LLIG A N PARI SH 
- 'rn the l • nd of O' C,du 111 -

a pl.ccs,.•oti o,,c~ Uldw uat 

l,. .. . .. ....,. • ..,..,.,,._,,,,m.,.,.., ~ 1~1o ·•-- - ~•-.--
~=~~-z~ ~-_,. ;.";}'; "'· ~ 



1. 
Preliminary 

The traditional songs in English which are sung in Ireland today are a herit age deeply 
marked by the JX)pular cultu re of the eighteenth and nineteenth centuries. This 
cu ltur e had in its tum received an older musical and poetic legacy, both British and 
Irish, which cou ld best be tenned 'medieval', though not at all strictly confined to the 
centuries to which this epi thet is usually applied. The accum ulated lore, noticed from 
time to time by scholars and artists, has come down 10 us in acciden tal wrinen 
samples which , even in recent times, have rarely bee n obtained with much regard for 
scien tific control. So it may happen that the best data for a historical view of folk 
tradition can be derived from reliable informants of our own day. Such informants 
arc to be found in communities remarkable, at least until a decade or two ago, for 
their stability: in particular, rural communities with cultura l traditions moulded 
chie fly by the gradua l processes of ora l change . 

At the same time, the diminishing number of present-day singers who can provide 
information of this kind be long to their own reality: their cultu re, existing in our 
midst, impr esses more pe rhaps by its actuality than by anyt hing they can tell us about 
the past. The songs are used again and again even today. and the present revival of 
interest in them shows that they will not be forgotten easi ly. 

Can we conce ive the historical and the contemporary aspects of cultu re as distinct 
from one another? Certain ly I find it difficult in this case: difficult to disentangle past 
from present in the successive strand s 1ha1 emerged as I looked for a picture of a 
folk-singing commu nity in perso nal experience going back already more than a 
quarter of a century. This expe rience is the basis of our ma1erial: to situate the 
beginning of it in time and place seems the best point of departure. 

On a dull and damp Saturday evening in November 1953, a man was at Magilligan 
Point cutting be nt - the rough marram grass which grows in profusion on the 
sandhills- in order to transport it home and mend the thatch of his roof. Against that 
bleak and o therwise deserted landscape, it seemed incongruou s for a stranger to 
enter into conversa tion about songs and singers. All the same I took the chance, and 
in that way was first led to a relationship of many years and many rewards . Armed 
with inform ation that a 'Butcher' family included severa l of the best local singers, I 
wa lked the four miles back to the main ('Lowe r·) road, and there met Eddie Butcher 
in surroundings which have been swept away and deserve to be recalled for their 
aptness to the performance of tradi t ional song. 

Not far along the 'Lower Road' in the gathering twilight I came to a white-washed 
house with a very small wooden sign to indicate that it sold drinks (De ighan"spub). 
No light was visible, but the door opened gent ly to the touch, revealing a short , 
dimly lit passage leading to another door from below and above which came a pale 
ye llow light and the sound of voices. The inner door had seem ingly no handle or 
latch. As I stood fumbling it was opened from the inside: a little low-roofed room lit 
by a single oil lamp. A third of the room was taken up by a counter with rows of 
bott les and a tall dar k woman whose business was now and then to pour bonles of 
stout. This was being drunk by half a dozen men who occupied almost comple tely the 
other two-thirds, sitt ing talking on empty crates or barrels round the walls. 

Behind the door. a little o ld man was crouching on one of the crates lilting and 
droning to himself . Meaningful words or air were impossible to catch. A young man 
in a be ret made some critica l remark to me on the old man·s singing: now 
accompa nied by a stick with which he tapped the floor betwee n his feet. 

·He has a doll , you see, and he se1s it in front of him and hits it with a stick, the way 
you see he·s doing there , till you'd swear the doll was dancing · 

Th e old man eyed the young man. The conversa tion went something like this: 
T .Mc .. isi1?' 
·Ay,thafsme name.' 
'You 'II be a son 1ae Johnny of the Highland Road?' 
'T hat I am not. Me father'sW .. Mc .. lives at the brig." 
·What fricn· is Johnny tae ye then?' 
·sure he'snae frien'atatl. ' 



·Dammit man. I dinna believe tha t. Ye man be some kin or othe r . 
Losing intere st in the matter . the old man began to lament the losso( his fiddle. 
·ooes he play 1he fiddle?' 
·Not he . He had an oul' insuu ment he used to scrape away at right cncuch 
·Maybe he sings?' 
·Sure you can hear for yourself. But irit's a song you want. there ·s your man sitting 

forenens tu s.' 
He pointed to a man of middle build and age who was quietly talking to his 

neighbour. 
' Hi. Eddie. gie usa song there.· 
The man loo ked at us and said. ·Sure you know 1·m no singer . 
The unera nceo fthi s bland untruth fitted an occasion which was not simply among 

friends: there was a stranger presen1. But soon the stranger was no stranger and 
denial s were superfluous . Eddic's house at the crossroads in Aughil. halfway 
between Co le raine and Limavady on the ·Lower Road'. became for me the focus of a 
Magilligan collect ion of songs which introduced me to folk music. a collect ion to 
which the chief contribut ors have been Butchers . Eddie the foremost of them. 
Befo re turning to the singers themselves. let us widen the picture of Magilligan, from 
Deighan's still unmod ernized pub of 1953, to include something of the social and 
historical fea tures of an area which has been noted for its musicality. 



2. 
Magilligan or Tamlaghtard 

The parish takes its name from 1he McGilligan family, and the o ld name Tamlagh1ard 
'a high burying-place ' (or 'plagu e memorial' ?) is now disused except in tow nland s. 
Magilligan pari sh corresponds roughly to a triangular alluvial plain tapering to 
a sea poinl and dom inated by the steep northwestem face of Benevenagh (1260 ft), 
usually called 'the Rock' in local speech. Within this triangle bounded by Lough 
Foyle , the Atlantic and an imposing line of cliffs, were sung nearly all the songs I ha ve 
collected in North Derry, apart from those sung beyond the parish boundaries by 
friends, relalives and fonner co-parishioners of Magilligan peop le. 

'Magi lligan's a pretty place and that is full well known' goes one' of many songs 
that name the dislrict. It is a flat land without town or village, rar e ly rising above fifty 
feet until you approac h lhe hiU-fool bell on the southeast, the plain in striking 
contrast with the cliffs on that side and with the mounlains of lnishowen across 
Lo ugh ,Foyle. Originally the plain was a sea bed: the old sea level follows the cliffs 
inland forming a 'beach of water worn stones which can be !raced throughout the 
parish running in an irregular line along the foot of the highlands' - OS 2'. In 
historical times however this sandy plain has been losing ground 10 the sea on the 
Lough Foyle side: 

.• thefairythatlivcdonthelUns,banksthatlieatthemouthofLogh-foyl. having a 
carpetstolefromllimbyoneofthi$parish,1;111"$Cdit,,ndthrea1enedthatevcryycarthc 
breadth of the carpet shou.ld be swept away from the land, unt il all should be swep1 ~;:~ 

' Every big tide comes in aye takes a bit o· the brae wi' her .. And she [the sea] was 
supposed lo claimherain afore . , • thcendwouldoome' -Eddie Butchcr ?SCM 

During the same time, areas of bog have been reclaimed in a process also 
extending over generations. An eigh1eenth-ccntury Presbyterian choir-rhyme' 
surveyed !he lowland scene from the top of Benevenagh: 

ralli ,,r •1er1• 
'I'M ...,._.t.at<md.tm,r a "°"klr"'1 

Th emanyt. stands on ye rock head, 
And vews Magilganland , 
Healways thinksif sinaflood 
AndnotliketoCinnan . [Canaan] 



In the 1650s, the Downe survey had shown a large areaof'Bogin Common', and in 
1718 the parish was still 'div ided by a great bog' - OS I. But in the early eighteen th 
century a loca l landlord introduced a system of drainage copied from the Dutch, and 
this included the 'Big Drain ' still known by that name - OS 10. By the 1830s, much of 
the fonner bog was in use as arab le land, including Aughil , the townland where 
Eddie Butcher now lives. 

The Parish of Tavlauard ah Magillepn - in the County of Londonderry and in the 
di0<;e$$Ofthesame.lie1hinye.Northpartof l relandandboundedontheNorthandNorth 
east with the main sea on the west with Loughfoile, on 1he South with the Ro water and. on 
'r. East with yC. Parish of Dunbow and the Barony of Colerain, it is all Bp!I Land exa:pt half 
a Town Land, the Soile is for the most part Sandy: the produa:ofit is Barly, Rye. Wheat, 
and Oats especia lly the two former togetherwi!h the bestgrasing in these pans; In it there is 

~~t~~~:~~e1F,~l~~~E~~~e~~~~twJffi~i~~~i~~;i~r:;~i;?i~~ 
areabundana:of JuniperShrobbs~bearBerries.andareneverwi thoutthreeseverall 
sorts of berries, the one green the:z<isontumi11gblewishthe third sort ripe which isin 
harvcst;orinwinterdc<:ayingontheEastpartofMagillcganeisthegrcatrock.underwhich 
the Sea ebbs and nows and in the said Rocks is great caves whi<;h goe so far as it is no{ kllQWn 
that everanya1temptedtogotothefarendofthem(hereisalsothatmuchtalk'dofplaceof 
Solomons poKh which is a Cave and the Sea now into it every Spring Tide. through which 
Travellors must p&$$ that go to Colerain, and a South East moon make a full Sea there . ln 
which Rock the Lord Bj5e has Eyery of Falcons and aoother of Eagles every year; and in 
the Rocks grows har1$ Tongue Liverwort and Maidenh air, and Severall other 
good herbs: ln the said parish is the Ruines of an old ChuKh called by !he 
Irish the Sheen Churlclh which is thought to be vulgar from Shrine, in which before the 
Rebellion there was kept Several of Popery Relicu as the Shrine a picture that they used 
with yC Pic1ure of the Virgin Mary , and hand be ll whi,;h the Priests: used in some 

::::~~~~~:~~ :~~~~~~;:~~~~t~i~~~:h.:~:rl~ ~~t;:~ar;;:g~~l~ 
IMS:-bills] day the Irish come there to performe some devo tions and will creep on their 
kneesSeveraUtimesabou tl heSameChu"htheuseistothisdaycontinued,butno thingto 
what it was before the Rebellion, for then they would come from the furthest partofUbtcr 
and Connaugh t, a great son 500 horse and more as I have been told by their Priests, I have 
been likewise lold by them that this parish of Magillcgan was a Sanctuary and that no man 
mightbetakenoutofit(iff.scapedthither)forwhatoffencesoever.bulthiswasbeforethe 
Britishinhabit edhe re -

LoughfoilcisaharbourthatliesoveragainsttheWestemlslcsofScotlandasllaandthe 
Rest of the west Islands and a South East moon makes a full Sea at that Lough Mou 1h and is 
as near as I can Reckon the same time full Sea at Solomons porch and so the Contrary a 
North Wesl; the Row Water which is the South bounds of the Parish aforesaid rons into 
Loughfoilc out of which it flows into the ) miles or more So that in Spring Tides the may take 
boats of 5. or 6. 7 or 8Tu11s: up !WO Miles there is a Salmon f,shingat the Mouth of the Row 
and within the backs (but inconsiderabk) Sometime 2. ) or 4 tuns at yC most and Some years 
not one but plenty of Good Trouts and Flooks 

- 'ThomasBeck.Magilleganl7 th of8ber[1683 I, 
:suRrftrtnCd2.I 

Table J: A seventeenth-cent ury description of Magilligan 

If the name Aughil, as it seems, mean1 'yew wood' (eo•choill),• ii has become 
quite inepl. The plain of Magilligan has few woods, and these belong to private 
reside nces, nota bly the ear ly nineteenth-century plantings at Bellarena. The hill-foot 
land remained part ly wooded , and recent ly the slopes of the cliffs have bee n densely 
re-afforested to a high allitude. Amo ng 1he rising conifers stands empty the house 
that Edd ie Butcher last occupied, with his wife and five children, before moving 
down to the plain in the early 1950s (map , EB "). 

Seltlemen t in this hill-foot land was fonnerly important. The 'Lower Road' was 
buil t only in the 1790s, and even then progress to Downh ill and Coleraine was, till the 
ra ilway opened in 1853, effected only by traversing the 'Back Strand' for about 21/• 
miles , a tract part ly covered by high tides in winter. 

·. they used to go up the Strand to the Downhill for a r<Nd, when theywcn: ga.an wi pig!!Or 
anything like th at to the market in Cok rainc . . Well, then: used to be robbers aye about 
the Lime Kilns and oul tramps and one thing and another. And one time then: were a man 
p&$$ingwialoadofpigs,andthisboycom e ootandjusi:cu tthelcg offthe pigandtookitwi 
him . • - EddicButcher7.'i04 

Salmon-neuingcots 
on the river Roe· 
seep.6 and no4() 
(Photo: Wm. F. Linlr, 
UlsttrFolk11nd 
Transp<>rrMusrum) 



The Highland Road was the ancient rout e through the parish: ii preserved the 
oldest type of settlement, with houses grouped in clusters ('clachans') some of which 
arc st ill preserved today. It was in this part of the parish, in the last years of the 
ninetee nth century and the early years of the twentieth , that Eddie Butcher' spa ren 1s 
brought up a family of ten children who dispersed themselves. and whose children 
have dispersed themselves furthe r. along the coastal plain from Limavady to 
Colera ine and Portstewan . 

A good example of the houses which clustered about the Highland Road in the 
eighteenth and nineteenth centuries is now to be seen in the Ulste r Folk Museum at 
Cultra near Belfast. This cottier·s house from the town land of Duncrun was rebuilt at 
the Museum in 1961.5 Its last occupant was Eddie's unmarr ied aunt Margaret Clyde. 

• .. . ldon erepairstoit.andwentalldpulledthethatehfo ritin1hcBa ckStr andhillsthere ­
thel.,ent - and1ookitupandputitonandropcditdown. l maybcdoneit.oh.maybctennr 
1wclve times for her while she had it. h had to be done every two or three years. you see . 
She always liked to keep it dry.· - Eddie Bu1cher6130 

Bent was not an ungratefu l crop: it gave Magilligan a name for the export of matting . 
besoms. beehives , and the production of a variety of other woven articles of rura l 
uti lity . 0 The grass is said 10 have bee n originally introduced to the lowland shore to 
deter erosion; the sandhills thus protected became a rich rabbit warren yielding 
another yet more profitab le local industry. Arthur Young noticed it in !TI6 when he 
'we nt by Magilligan for the sake of seeing the new house [Downhill eastleJ building 
on the sea coasl by the Bishop of Derry· and wrote of'3(X)()dozen per annum (or up 
to 5000) skins sent to Dub lin'. ' So common in Magilligan diet the rabbit became that 
it provoked a satiric grace before meat to which fann servants gave vent during the 
lean days before Candlemas (2 February): 



ForRabbitsho1 - ForRabbitscold 
ForRabbit s young ForRabbitsold 
ForRabbit s tcnder Rabbitstough 
We thank 1he Lord wr' vt had tnough - OS 2 

The warren is commemorated too in song: 

My father is a fanner , his name is Edward Conn; 
Through his hills I've of1cntimes ranged with my ~, stick in my hand . 

- the ' hills' are sandhills and the net is for snaring rabbits. • But like the bishop's 
summer pa lace on the Downh ill cliffs, these and ot her characteristic local indus tries 
have fallen into ru ins. 

' . All farmers roon the Lower lands here all !rapped rabbits and sent them away in 
hampers to England. And then this [milloJmatosis came roonand. . dcs1roycdthcm . .. It 
were a monal sin, that. ' - Eddie Butcher 7504 

Mag illigan has long since lost its reputation for goats' whey,' honey, 10 and a grain 
fair at the Point which served the trade in po teen distilled in lnishowen . 11 No one now 
makes a living from shooting barnacle gcese. 11 Farming in genera l retains little 
diversity , profiting, it is true. by the suitability of the sandy lowlands for pota toes and 
other tillage, yet part icipa ting in the general decline of arable cultivatio n." On the 
Strand there is some salmon fishing, as well as on the river Roe, where the flat­
bottomed 'co ts' (Irish coite ·small boat, dugout') tha t have survived exceptionally in 
the district are used for this purpose .•• On the mountain turf is still dug in small 
quantities, mainly in the 'moss', or pea t bog , of Dunboe parish. In the 1830s, turf was 
reported as the only fuel used in the parish - OS 2, 10- and at the tum of the century 
a blind man cou ld be found who transporte d his own from the moun tain (and of 
whom more will be said below): 

He wem in wi the donkey and cart for peats as he always did every )'UT ... But there 
was a man come in and got his load on wi a black mare , and go! loading b<:forc Jimmy 
"Now, " he says, " l 'llwaitonyou,forit' s ab.adroad,andl'llhelpyouout ." "No,no,"thc 
oulfellowsay s,"notatall,"hcsaid. "Go youonah cad,goyouonah ead, '' hcsa ys,"mcand 
thedonkcy 'llge1ou1.••Hegothisloadononthcdonl<eyandhccamcout.Andwhcnlhcy 
come half roads out, the black marc had1umbledthccart. There hcwas,andhc was a man 
that could sec, you know, and a good black mare. Bui he had tumbled the cart, and the can 
was tumbled and the peats out. He 1&ys'Tmin a predicamcnt!" "We1l,"hc1&ys, "that'saU 
right. " hcsa ys,' T lljustgoon, " hcsays,··youcanjuslfishforyour sdf, " hesays,"l'mablin 
man . "So he did too. And tha1 was from Loughcrmor c to !he foot of Myroc (11/x>u1 ,en 
miles ).' - BobMcCurry69l4 

Loca l peculia rities of landscape and economy are interesting to recall when we 
come to consider the song repertory , for they provide a familiar background to the 
descrip tive settings and lyric imagery the songs employ. The history of local 
settlement also deserves atten tion . Just as with landscape and economy , changes in 
the make-up, density, and distribution of population have been considerable dur ing 
the pas t three centu ries. The changes of earlie r epochs were certa inly more gradual, 
but they are as little documen ted as the histo rical background of local Gaelic culture, 
a ce nturies-old tradition into which Anglo-Scottish settlement first began to make 
impor tant inroads from the year 1615. 

The Plantation of Ulster, which followed the flight of the nat ive ea rls, O'Neill and 
O'Donnell , in 1607, did not introduce the ways and language of Brita in for the first 
time to North De rry; but it did so for the first time effectively . The medieval Norman 
conquest of Ulster had begun by proceed ing rapidly , and by the end of the twelfth 
century Coleraine was a centre of Norman expa nsion.,. Derry city came later (about 
1307), 16 and the country that lay between experienced, in medieva l times, at least a 
belligerent Norman presence. But the Normans were soon culturally abso rbed, no 
doubt in inverse propo rtion to their numerical strength, and in north and west Ulster 
they made litt le impression on native modes of life. There the Gaelic language 
rema ined still intact through the sixteenth century , and its poetic and musical 
trad itions relative ly undisturbed. 

North Derry was 6 Cathliin territory , appea ring on maps from the end of the 
sixtee nth cen,tury as 'O Kanes Cou ntry', later in local songs as ' the land of 
O"Cahan'." 0 Cathliin lands were confiscated in 16()() and the larger part of them 
were given to the London companies which had underta ken to plant English colon­
ists in the coun ty as a whole. Most of Magilligan, on the other hand, fell to the 



estab lished church: a fact which did not de ter Scots plan1ers or Presbyterian failh -
small tenanrs from Galloway and othe r Lowland areas for the mos1 part - from 
en 1e ring in far greate r numbers 1han the English who were origina lly intended to fill 
the new colon ies.•• Displacement or the nat ive Irish. following on the wars of the 
sixtee nth cen tury, left this underdeve loped peninsular trac1 wi1h few inhabitants, as 
indeed Co. Derry as a whole seems from available documents to have been sparsely 
pop ulated in the early years of plantation . Geographica l proximity na1urally 
encoura ged progressive immigration from Scotland , and there was a continuing 
westward flow of Ulster- settled Scots from Co. Antrim .•• Scottish predominance in 
the ea rly stages of plantation in Magilligan has strongly marked the cuhural 
tradi tions of the area. 

Demographic trends loca lly perceptible from that time onwards are naturally 
com mon to a large degree wi1h the whole of Ireland . But population increase was 
more marked here than in most other places during the phase of rapid expansion 
which lasted into the ea rly nineteenth century. Detailed statist ics are lacking in 
support of the assertion, made in the 1830s, of a ·twenty fold' increase in the central 
pa rts of the parish - the former bogland - "in 1he memory of persons now Jiving· -
OS 2. Bui a great increase certa inly occurred . "Male and female servan1s were 
necessary,' the same writer tells us. 'to assist the farmers; smugglers. illicit distillers 
and paupers settled in the Mountain Wilds'; and he goes on to attribute the increase 
ma inly to immigration from ln ishowen across the Foyle. Surnames bear this ou1, 
toge the r with 1he fact that by the ea rly ninetee nlh centu ry Magilligan had a majority 
o f Cat ho lics to Protesla nts (Presbyterian and Church of Ireland) in the proportion 
two to one. Communica tion was easy between ·1he Point' and Greencast le in 
Inishowe n , o nly a mile away. During the 1830s, two boats were in use, one for catt le 
and o ne for passe ngers, and a fare differe ntial expected '6d for a perso n of 
respec tab le appeara nce· but only '3d for a Poor person· - OS I. 7. Later in the 
cen tury steamboats on Lough Foyle also called at Magi1\igan Point and Green­
cast le .ui With its improved economy, Magilligan was suited to become once more 
't he abode chiefly of native and Roman Catholic Irish' - OS 2. 

But the population movement most vocally recorded was the ove rseas emigration 
out of Ireland which began to grow in amplitude after the Napo leonic wars. Already 
in the eighteenth century North Derry had a tradition of American emigration, 
mainly among Presbyterian s." The transatlantic voyage was expensive, and for most 
emigra nts meant a final break. wi1h home; so it is not surprising that many were 
content, in the first half of the nineteenth century, to make Britain their objective. 
Far es to Ca nada were cheape r than to the States; Magilligan people were not alone in 
preferring the cheaper fares. During the period 1841-190 1, the parish suffered more 
than fir1y pe r cent depopulation , largely from emigra tion rather than monality, 
though the period includes the years or the Great Famine. The decline or popu lation 
in Magilligan was steady through the nine1eenth century, and no more than average 
whe n compared 10 1he county of Derry as a whole. 

Such were 1he social effects of overseas emigration. and so widely experie nced, 
that this movement could hardl y fail to find expression in popular form. The folk-song 
tradition was fitted by its natu re to describe 1he miseries of pariing, the discomforts 
and dangers o r long sea voyages, 1he deligh1s, it is true, but often also the trials and 
disappointm ents which awaited the emigra nt in a new society: see nos 13, 25, 32, 33, 
39 an$.163 especia lly. The se were far from exclusively loca l subjec ts, but Magilligan 
was well situated to observe the emigrant traffic, for the port of Derry made for many 
years its own cont ribution to transat lantic shipping. After 1815. privateers gave way 
to softwood passenger ships plying from Derry to S1 Andrews, St John , Quebec and 
Ballimor e. with Moville (lnishowen) their last caJI." From one of these ships, 
around 1860, a local emigrant surveyed the familiar Back Strand and 1he Manello 
towe r at the Poin1: 

When I looked by 1he To"'~f I saw rny native wand 
Like Moses on Moun1 Ncbo when he wic:wed the promi sed land. " 

Whe n the competiti on of steam became too great from the 1870s, ocean steamers 
from Britain continued to pick up passengers al Moville down until 1939." 

Folk songs are full of history, social and poli1ical, but it is not their function to 
record eve n1s of histor ical significance. Nor is inherited convention effaced in them 
by peculiar ities of environment : the folk singer and poet draws on his experience or 
both . One Magilligan song or em igratio n makes a good illustration of the par! played 



by conve ntion: Jimmy McCurry 's 'Maid ofCarrowclare' (no 13). Its author was the 
blind fidd le r whom we have already met extrica ting his·donkey and earl from a 
moun1ain bog . Its theme is commo nplace and it is direct ly inspired by an older 
tradi tiona l song. II has however acquired a new conclusion composed by Eddie 
Butcher in the 1950s- see p.57. Wherea s Jimmy had left two local lovers weeping al 
impend ing sepa ration, Eddie unites them happily: 

... From Derry quay 1hey sailed a"·ay, 1hc s.easwcre calm and fair. 
And now they are in America. far. far from Killydarc . 

It did not matter that the last American passenger ship had left Derry quay some 
eigh ty years befo re: in the inherited diction , th is was the place of departures. Like 
any othe r an , folk songs arc a 1ransforma tion of reality. and they 1ransform the 
domestic scene as much as the unfamiliar world beyond . 



3. 
Music and poetry in local life 

Changes in modern life have affected local musical tradition much as they have 
affected economy. Instruments have disappeared with dancing; judging from 
present p ractice it might be supposed that Magilligan has been e11:clusive\y a p lace of 
singers without player s. Even singers obtrude today so little on the life of the 
community that a casual visit wou ld certainly give the impression that no traditional 
music subsists here at all. This unobtrusivene ss is perhaps not so very modem a 
feature; yet it is true IO say that suitab le conditions of performance no longer present 
themselves frequently or recur seasona lly. Until quite recent times, such conditions 
did both freq uently and regularly call forth singers, dancers and musicians. 

Our earliest record of music in Magilligan provides a fragile link with old Gaelic 
culture . Dennis Hempson or O' Ham psey. the most conservative in style of the last 
harpers, was visited in his hom e in Ballymaclary, Magilligan , by Edward Bunting as 
ea rly as 1793. Twelve years later, at the reputed age of 1 IO, he was described by 
another visitor who found him 'ly ing on his back in bed, near the fire of his cabin; his 
family employed in the usual way; his harp under the bed clothes, by which his face 
was covered also'.' But the homely setting is no clue to the nature of Hempson's 
music, which preserved at least the relics of an aristocratic tradition. Hempson did 
give Bunting a few folk tunes, and apparent ly some Irish texts of folk songs,' though 
these show no special affinity with the songs of our collection. By training, 
temperament and age, Hempson seems to have been already an anachronism in his 
own da y. 

During the last years of his life, the opening of a new bridge over the Roe marked 
the beginning of an annua l fair at which 1he music played would certainly have been 
different from his: 

, . After the Bridge Being Finished on the E~eningofthe aforesaid Date [14July llllO]. 
There was a Dance introduced on the Bridge By tile Carpenters Masons Ete. which 
continued To a Late hour on the following Morning, and From Thal Period to the Present. a 
DanceisheldonMagi lliganBridge,annuallyonthe\4th July.whcrchundredsoftl\eyouth 
& age of Both Sexes Assemble 10 Enjoy themselves al Drinking Dancing Ete, it is also well 
supplied with Liquors Bread Fruit Ginger Bread Etc. This dance is Locally called tile Bridge 
Dance , & the Assembled Multitude only Scpcrate with a Desire for Breakfast on the 
following Morning. Exchanging Promiks To Mee I at the Same Place on the Ensueing 14th 
July -0S1 

Not everyo ne viewed dancing and drinking so indulgently: 

nightly dances and gatherings for mere amU5Cment arc still too frequent among a 
populationnot sufficientlycduc.ited1oindulgcinthcmsafely. -0S2 

And the Bridge dance is said to have 'developed into faction fights' by the middle of 
the cen tu ry. J But amusement fairs tended to proliferate in the ear ly 1800s: 

There is a Pleasure Fair held annu.ally in Magilligan on l)th [July! Locally called Kilm•rys 
Fair This Faironiginatcd in The following Manner, William Kibnaiy. Former ly a Resident 
Land holder in The Townland or Dagan. and who wu a good Player on 1hc Bagpipes. 
Regular ly attended a Pleasure Fair annually held al the Back Strand Near Downhill, During 
the Greater Part of his Life, Bui when ani~cd alold age. and nol Able to attend at the Back 
Strand acoording ToCostorn. l\eTool< oo.,t his Bagpipes, opposite his Dwelling in Clagan on 
the l)thJuly, which was the Oateon which the Aforesaid Fairwu &.still is held, and played 
onthePipesforhoursforyoung&.oldofhisNeighbours,andal lw hostaidwiththem, lna 
Few years, The Neighbouring People A$Cmblcd in hundreds to hear Kilmaiy Playing the 
Musie on 13th July, Spinit Tents Etc wu also introduced. and Became so Numerous that 
about20ycars Ago, lllerewasnolcss than36whisll:cyTcntsCountedat one Fair inClagan, 
Oagan [Fair] Commenced about 70 years ag<.1, This Fair was Dedicated to the Aforesaid 
Kilmary,AndhuBecnSinoeLocallycallcdKilmarysFair. -OS 1 

These fairs languished in the later nineteen th century. In 1927, the Back Strand fair 
was sa id to have survived 'ti ll about 70 years ago'.• No doubt the authori ties offe red 
them every disco uragement, while competit ion came from places which the new 
Colera ine-Derry railway line and ot her forms of modem transport made more 
accessib le . Two local songs of the later century celebrate regattas at Moville and 



Col eraine - 'The s1ar of Movme· and 'Co leraine regana ' - both compo sed by lhe 
fiddler Jimm y McCur ry . 

Th ough the pleas ure fairs declined . music and song continued to find ready 
expr ess ion in the social cus1om of a century and eve n fihy years ago. The parish had 
itsC hri s1mas rhymers: 

It used to be perform ed in my own house years ago. Twe lve men came to your door and 
asked if they could oome in to perform 1he act and wh<,,n they had all finished the last was 
Divel Ooug ht and he collected the money - Eddie Butcher . lerrerdo1ed9Scp1 . /9 7J' 

It had also until lately a pipe band centred on the Catholic parish church. The noisy 
rh ythm s o f Lambe g drummin g are not inaudibl e from more Protestant districts 
nea rby: a we lt-known summ er sound in Ulster. 

·An ou l man beside him had a donkey, and he was very fondofthcdonkey . But 1hc donkey 
died. And this Presbyter ian thal was living beside him he says. ··0on ·1 you bury 1hat 
donkcy.·· hcsay s ... Ge11hc ,·e1and skin it andyo u·n get a goodp rittfor the skin.·· ... ··oh 
no :· he says •·J wouldn ·t : · he says. ••for."· he says. ··-..·hen the Orangemcn would come 
ro und on !he Twelfth of July they"d be beatin g the drum with the skin of my poor old 
don key ·· · - 750l 

Th e prese nt-d ay children of 1he parish inherit a well-provisioned repe rtory of play 
songs and rhymes: see no 65. For adult s. dancing remained a stron g focus of 
music-makin g down to the 1930s. Jimmy McCurry's 'Ball ycarton ba ll' recounts the 
'accidents· of an event at which the •fine steps and schottisches· of a certain two Miss 
Co ughlan s were speci ally admi red . Like Hempson. Jimmy was a blind musician , but 
he was close r to the peo ple and perhap s more given to conviviali1y: 

. Whencvcrhewa s in agoodmoodfo r fiddling - hc fiddlcda t all the danccs. and he was 
in a good mood for fiddling till abou t two o'clock. And if there were no more whisky coming 
up. then he bro ke a string. No more fiddling · - Bob McCurry691) 

As long as dancing continu ed it needed music; lilt . or mou1h music, was a poor 
substitut e for fiddling in the early hours of morning.• Weddin gs, which in the 1830s 
had bee n marked by 'feas ting and dancing . .. lighted torches. chee ring, firing of 
musquetr y and playing of musical instrum ents· - OS 8 - are remembered by Eddie 
But cher as lhe occasion of all-night dances. while he also recalls dancing on the Roe 
bridge : 

·1twasawoodcnb ridgcwa s on aforc theypu t ot1thece mcntb ridge.an d och, itdonealong 
time . the woode n bridge ... They used1ogatheri n thccve nings thercyou know. the way a 
lump ofboy s wouldg atheraboo t the re,a ndth ent heys tarte<lthis dancing . l trou ldhave 
happcnedany nightwh en theboy s galheredup ... in fine wca1her .·{H . Shields l 'Andwh at 
did they do for music?' 'Played the mclodeon or French fiddle or something. · 'Wha t sort of 
1hingsdidthe y dancc ?' ·Ohjust lanccrsandquad rilles. The rewe re naneo f this faneyjiving 
and jumping then . No. ii was just all lancers and quadri lles and maybe a highlan.do r 
somcthing like 1hat · - 7504 

The se dances of urban origin were absorbed without difficulty by rural socie1y. In a 
similar fashion rura l folk singing was support ed from the towns by the popular press. 
Fro m th e eighteenth cenm ry down to the thi rd or fourrh decade of the nineteenth, 
cheap song-boo ks of small format. consisting of a single shee t folded twice to make 
eight pages. see m to have supplied the needs of the Irish countr yside. These were 
often print ed in neighbourin g pro vincial towns, the print ers neares t to Magilligan 
be ing establi shed at Derry, Strab ane, O magh and Belfast. From about 1840 down to 
th e beginnin g of thi s century . broadsides prin ted chiefly at Dub lin and Belfast 
replaced th e song-book s. The activities of popular print ers and hawkers were 
tho rou ghly commercial. Music-hall hits and every sort of vulgar poet ry of urban 
inspirati on circulared on their shee ts alongside texts in 1raditional style. Rural singers 
d id not exclude such items from their repe rtory, and popular hits of two or three 
generati ons ago are st ill sung toda y by most old bearers of folk song. So Eddie 
Butche r. for exa mple. expresses a particular liking for a song entitled 'Go and leave 
me if you wish if, and Tom And erson for 'Shall I never see you more. gentle 
moth er?' . Our Magilligan recordings include a good many songs of this kind . and the 
who l~ local .repertory may contain many mo re. Native performin gsry le gives them a 
ce rtain tradui onal character. yet they remain generall y unassimilated : a sub -literary 
e lemen t too litt le influenced by loca l usage to merit a place among our pub lished 
songs 



In modern folk traditi on in Ireland , singing and playing have been primaril y forms 
of recreation confined to wholly secular occasions. We have no records of 
occupational or ritual singing in Magilligan . Such singing is scantily recorded in 
Ireland as a whole. and it is not surprisin g that references 10 wool and flax spinning 
sessions around !he 1830s. which brought girls together in Magilligan farms. mention 
the dances which usually concluded these occasions yet say nothing of music or song 
as an accompaniment to the work in progress - OS IO. Singing is evidently 
'occupational' only by accident, as in the case of a night-visit song of seduction 
applied to the incongruous function of a lullaby: no 50, see notes . No traditional 
lullabies remain, any more than there are songs to accompany work, religious 
ceremony or the annual cycle. 

Though seasona l, the assemblies occasioned by the pleasure fairs of the early 
nineteenth century were simply a musical free-for-all . They gave , no doubt, 
opportunities to ballad-sellers. Later in the century , Jummy McCurry tells us that the 
'Star of Moville' whom he fell in love with was a girl from Camdonagh, lnishowen, 
who used to 'sing to gain pence on the streets of Moville ' . Popular entertainment was 
varied. and travelling entertainers welcome. 

•. . He done this for a living, yt: had tae pay him money for it . .. The beardancc,dand he 
sungtiUit.andhehadawc c tambourine thing. He aychi1it andhcay esa id 

Oantty ouup.m y bonn y brownbear . 
You andm e"sabonnypair: 
Da ncc,youup.m y bonn y brownbe ar . 
For youandmc" s abonn y pair . ' 

.. Tha1'sye ars and yca rs and years ... 1914? . . [1fcllint o 1hewell.bu1w e pulled i1 
00 1 . h was going owera stick. a plank , and slippedoffil and went into it . And we pulled 
it oo t aud it went onw i its work just !he same . .. Anoul man and a bear · 

- Eddie8utchcr7 S05 

Ballad- se llers were of the same fraternity. But their chief outlets were the town 
fairs, which for Magilligan meant those held at Limavady and Coleraine. The 
twice-yearl y hiring fairs were their favourite haunt , and often figure as the setting of 
light-hearted adventures in song .' The local hiring fairs were picturesquely known as 
the Limavad y Gallop and the Coleraine Rabble , held respect ively on the Monday s 
and Saturdays following May 12 and Novembe r 12. 

' You hired in Limavady on the twelfth of May ... for maybe nine or ten pound. and you 
wro ught to the twelfth of Novembl:r for it . . lnc boy said that this wasn"t an ill place !O 

work in. He said there was just the two wee hurries in the year and everyon e of them lasted 
six month ~.· - Eddie Butchcr69 19 

Hiring fairs provided much more than job opportunities. For the singer they could 
be the means of getting songs ; Eddie Butcher recalls trips to the Gallop 'wan ains 
errand' co hear ba llad singers. 

The sheets they sold were called 'ba llads', pronounced 'ballot s': a term now 
applied to any printed or handwritten text of a song . To serve their purpose, the 
ballot s obviously required a certain level of communa l literacy . Musical literacy is 
hardly known in the traditiona l community of Magilligan - the broadsides of course 
gave only texts - but the ordinary arts of reading and writing are today quite general. 
Records mention schools in the mid-eighteenth century or even ear lier. then. with 
greater detail , state that 'The number of children receiving education in 1824 was 
about 430, viz 35 of the Estab\ished Church, 95 Presbyterians, and 280 Roman 
Catholics' - OS 2. The Presbyterians of Magilligan , ten years later , are noted as 
having ·a circulating Library , and a person to teach Psalmody' - ibid. Though the 
levels here indicated were perhaps not sustained in later decades ,• they are enough to 
show that reading and writing skills have long been well established in the parish. 

Ballots then could serve easi ly - and handw ritten ballots continue to serve - as 
memory aids to singing. But they are treated with only such respect as aids deserve. 
Magilligan people have often given me tatty manuscripts of song texts , and some­
times recent newspaper cuttings, etc , of published texts, but the old broadsides have 
perished without trace. It is the force and conventionality of traditional style that 
makes it possible for the ballot' s function to remain a minor one . Though our 
folk-song texts are not 'improvised' or ·re-created ' in performance like certain kinds 
of traditional song, they are intrinsically memorable by virtue of the use of formulaic 
phrase , narrative commonp lace, and so forth. In traditiona l termino logy, a 'song' is 
the thematic content of a piece together with its expression in words. Of this 
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expression an essentia l vehicle is the •air', learned orally: but the ballot remains for 
most singers only a means of access in circumstanc es where no oral mean s are 
avai lable. 

Obviously , singers need not be expected to recall exactly how they learned a song , 
or from whom. Some generalizations about our singers' sources can be made below 
from information they have provided, while notes to individual songs may include 
more precise recollection s. But social stability tends to remove the singular 
circumstance on which such recollections may rely. Almost all the singers were 
born and reared in the par ish . One married into it from Derry city (Mrs Hart e, no 
72); others married out of it. But though Annie Sweene y now lives in Scotland, she 
learned her "Braes of Strathblane' - a song localized near Glasgow - from her 
grandfa1her in Magilligan. Occasionally we get a clue to the mode by which a song 
entered this stable loca l tradition . John Butcher learned 'It's just about ten years ago· 
(no 39) from Bob Tracy, a •timber man· who seems to have come to Magilligan from 
Derry city. The best documented song is an exceptional one , ·My son in America ', 
which Eddie Butcher first heard sung in Dublin in 1968 by its author Alf Mac 
Loch lainn , later committed to memory off a privately printed ballot supplied by me. 
and finally recorded for publication on a disc, all track s of which are described as 
·1radi1ional' - Reference s 2.2, Butcher 3. 

Stabi lity does not mean unifonnity ; our versions of 'The nobleman's wedding · (no 
3). a general favourite in Ireland , give a good illustration of variet y. But the familiar 
version is preferred , and other versions, while applauded in public, may be criticized 
in private , as I recall the singing of this song criticized at the end of a summer evening 
in 1969 in comments of the kind that always go unrecorded . A genera l comment on 
the ·good song murdered' is Eddie Butcher's parable of ·The man and his mare ' , 
which he explicit ly referred to the distortion in transmi ssion of a song its ·owner' 
would not recognize again if he heard it: 

"Ther e wa$a man one time and he had ano11J mar e that he wanted rid of . He 1hought $he WH 

no good 10 him and he thought he WOii id tak e her to the fair . And he too k her to th.e fair 
Andwhcnh c wentther e hc hadaootionof sc llingh erandbuyin ga oother onc:abc ucronc 
nor her, forh e thOllghtshcwasdone . Butwhenhewcntt o thc fair , thedcale rsg ath ered 
round him, and 1hey bought thi,i meer off him anyway . And 1hey too k this mare awa and 
clcan cdhcrupandginger edher , andf1Acdhcr , br011ghtherbackint o thel airag ain a whilc 
cft cr it . And he was looking for a good yin. And he seen $he was a good yin , and he bought 
her . and he took her ho=. And wt.ene ver he wcm into the yard 1t.e "·ifc says tac him, says 
she , " Heaven s. h~ ye your ain mcer back with you again?'" " Not al all," say$ he , " that ·$ 
on e I bough1, "sa ys he , " man, that' s agoodyin ." (6814br ~alcsoff h~u, 7j(J7ro111i11u,,3) Says 
shc," Waitam inut c andl'llprov c itto you ."S hc wentandopcn cdth cs tablc door . Says$hC, 
" Tak e the winkers o ff her ." When she took the winke rs o ff her the oul meer travelled up 
in1o t.erain s1and . Sa~s hc, "Didn"tlt e ll y0111hat'shcr?"" '' • 

The absence of any comment on singing - in contrast with music and dancing -
from the Ordnance Survey memoirs so often quoted in these pages is no doubt due to 
the fact that folk singing has long been characterized , as it is today, by a certain 
modesty of presentation. The scene we began by observing in Deighan 's bar 
contrasts with the noisy evocations of ballad-sellers which are frequent in nineteenth­
century writers . ' ' A sma ll audience and often a domestic setting are characteristic of 
folk-song perfonnance. Personal relationships matter to the performance just as 
they do in the thematic content of the songs themselves. Theme and performance 
may be drawn together through comment on narrativ e. At the conclusion of a very 
long female -sailor ballad , 'Ann Jane Thornton ', Eddie Butcher remarked that the 
returning heroine 'was seen· going up through the streets of Derry to her native 
Ballyshannon. '1 He tells us that the 'Girl I left behind' was not actually 'wed to 
another man ', as it appeared from the song with this title , but that the hero was 
misinfonned by ill-wishers. As for the accusations of immoral conduct levelled at 
'Father Tom O 'Neill ' , their falsity was proved by the real father of the child, but the 
verses omitted to mention that he arrived at court half-shaven on horseback in his 
eagerness to exculpate the priest. u 

Such elucidations, while confirming the veracity and enhancing the value of what 
the songs contain, express an intimate relationship between singer and public. 
Features of perfonning style are , many of them, similarly expressive . It is natura l to a 
small aud ience to show approbation , not by rounds of applause, but by 'Hear hear!'. 
'Good, ye gir l ye!' and like expressions punctuating verses. Spoken conclusions mark 
finality in a manner which further associates the solo singer with his listeners. A 
singer might break into his own song with spoken comment , even 10 lay his vehement 
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curse upon a villain and thus, since he maintains the rhythm. lose some of the sung 
words (Charlie Somers in no 52). The course of the poetic narra tive might so far 
absorb him that he could become, on 1he emotive plane, tempor arily oblivious of the 
o utcome of a narrative he has sung many limes before. Eddie Butcher relates tha1 his 
fa1he r did not like to sing ' It is now for New England' because it upset him to think 
1hat lhe heroine, or the hero, would be eaten by shipmates, even though this 
harr owing prospect is nol realized. On the 01her hand , reluc1ance to sing might arise 
fro m some disturbance of the bond between singer and public. Eddie also described 
an occasion when he was in compan y where a stranger offered a fiver to any man 
prese nt who could sing 'Finvola, the gem o f the Roe', and Eddie himself, not liking 
the commercial proposition . sang dumb ; his version is no 29 below. 

This song is not chara cteristic of traditional repe rtory either in style - being too 
lof tily effusive - or in leng1h- having only three verses. The singer 's public expects a 
more thoroughly 1raditional song to run to five or six quatrains al leasl. Songs of a 
·crue l le ngth' may be. as Cha rlie Somers put it afte r singing ·Barbara Allen· (no 8) 
'just nearl y tight enough' in performa nce; but the public is not undu ly worried by 
pauses and fresh starts. 'A heavy old song' is the singer's descriptio n of one he finds 
hard to sing for one reason or anothe r; see nos4. 64. 

It would be misleading if ou r point of departu re and subsequent allusions to 
'convivia lity' suggested that folk singing in Magilligan was principally an affair for 
pubs. I( that was so, we would expec t it to be confined to men. since usage has only 
rece ntly generalized mixed public drinkin g. It is true that our male singers seem from 
thei r style and the size of their reperto ries more practi sed than our female singers. 
But this situa1ion may be in some degree accidental , in view of the largecontr ibu1ion 
made by the menfolk of the Butcher family. It isat any rate a situation which makes it 
difficu lt to judge whether the female song repcnory differs appreciab ly from the 
male . The impression one rece ives is 1hat it does not. But it is in1eresti ng 10 notice the 
1cxtua lly contrasting versions of "The strands of Magilligan' sung by Mary Osbo rne 
and Tom Anderso n (no 64); the former expressing unfulfilled love through the 
pro spect of seclusion in a convent. the latter - with more virile imagery - through 
failure to buy a discharge from the army. 

Th e predominance of songs sung by Catholics may also be in some degree 
accide ntal. ,. The song legacy is a fusion of Irish, Scollish and English elements, and 
despite the troubles in Ulster since 1969 it confirms a reassuring observat ion made 
not so long ago by a loca l poet not far o utside the parish : 

Thc shamrock , rOK•nd1 hisOcand1hclily 1oo bcsidc 
Thc ydo llouri$hall1ogc1hcr,boy s,a long1hcF aughan5,idc.- no28 

Fo lk-song repe rtory and practice do little between them to suggest co-existence, 
rathe r lhan fusion. of cultu res. Sectarian songs of course are known, and at least one 
has been compose d , in Magilligan . u But ·party' songs are culturally compleme ntary: 
while expressi ng different allegiances they use similar themes, forms. styles and 
melodic s. Customarily performed out of earshot of any whose religion they might 
offend, •• they can be compared with local topical songs whose malicious shaf1s of 
satire make them unsuitable for the ears of ta rgets selected on no sectarian basis. 
Jimmy McCurry, the fidd ler from Myroc, composed such topical songs: though he 
was a Presbyterian , his songs have a diversityo f·Gaeli c' features such as are common 
in Ang lo- Irish poe try and music as a whole. 

Loca l compos itions are themselves a special illustration of folk-song practice in the 
commu nity . We have seen ·carrow clare' (no 13). a song of Jimmy McCurry's which 
Eddie Butcher has adapted and an unusually good example of change within the 
framewo rk of conventiona l expression. Anothe r local song-maker deserves a place 
here since he does not figure in our sclec1ion: Hugh Campbell, a Church of Ireland 
man well on in years when Eddie Butche r worked with him at Castlelecky as a boy. 
Hugh 'had a notion· of a girl who lived on a farm near the Point: 

•siningooabcn1ydi1chi 1docsn'1sui1mcw cll 
Forlha w:gotaw=rybadeo ld, 1he1ru1h1oyou l'll1c1l; 
Bui it docsn' I mancr very much when love is running free, 
I feel lih in a paradise when down with Geordie Lee . 

Wcll1hen,10gc1ancxcusc1ogctdoontoLcc's, hcbough1twoor 1hrccwccshccpand 
look them rcN.>n and gm thc.-m grucd with ~ordic. Well thl:n, IIOfflC of thc.-m got 
drowned . 
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... l stood onhergra ve las1S11ndaywithmy 1ruelovcbymy side 
Andl feltv erysorry , forlh epoo rweesh eephaddi cd ; 
She diedthedea1hofanhoncs1s1J.ecp ,fo rm :atmen1shcdidn "1ge1mueh. 
She"d b« ntentim esbc1tertohav e crossed11J.eChanncl1hanfellin G,,ordie"s du1ch." 

- Eddie 8u! cl>cr 7504 " 

This whimsical self-satire need s Eddie"s explana1ory comment, as local songs of 
sati re often do need comment. Hugh had, it appears, _ no very large inherited 
repertory, though newly composed songs could be expected to depend on such a 
legacy and they themselves merge into the whole body of transmitted song to take 
their chances of survival. Hugh Campbell 's composing gave Eddie Butcher in turn 
encouragement to make songs of his own, and Eddie 's compositions are by far the 
mosl numerous local songs of our collection. Like those of his predece ssors, they 
d raw on exis1ing melodies which he knows and likes. and use the poetic style of songs 
already familiar to him, mostly adopting the quatrain ·come-all-ye· fonn. Such is the 
example inciuded be low. which celeb rates the appearance of the first tractor in 
Magilligan around 1940: no 56. From at least his thirlie s Edd ie has been making 
songs concerned with his own experience of work or diversion . From 1969 date s 'The 
Point fair ' , marking an attemp1 to revive the nineteenth-century custom of pleasure 
fairs in a modern context.' ' 

Among the other locally composed songs of our collection , perhaps the most 
in1eresting )6 'The shore s of swee1 Benone' (no 63): a pleasant topographical 
introdu ction to the parish . '9 'The slrand s of Magilligan' (no 64) is something 
different: a hybrid of English ancestry which has been naturalized in the locality. In 
regard to place-names, etc, this is a familiar feature of folk song . But wherea s 
changes on this level are often 1rivial and may seem arbitrary , 'The strands of 
Magilligan' provides matter for specu lation whether an anterior Irish legend 
associated with the Tuns - sandbanks off the mouth of Lough Foyle - may have 
stimulated naturalization: see no 64, commentary. 

The effect s of local variat ion work on the whole fabric of folk song, and this short 
survey aims only to notice the most obvious effects related to the social context. 
Among these may be included the substitution of locally familiar melodie s for 
strange one s, as in our version of 'Our goodman ' (no 35) sung to "The lnniskilling 
d ragoon ' or the Irish air of a chantefable version of ·Tam Lin' (no 61) . Universal, 
eve n banal , melodic favourites get new character from local usage: · Auld lang sync'. 
'The banks of Doon' , 'The old hCad of Dennis' , even 'The wearing of the Green·. 
respeclively used for nos 55, 68, 29 and 63 (and "The Castle maid') . 

Subject-matter may be not only re-localized in the way we have seen;"' by changes 
in historical perspective too it may be brought on IO more familiar ground. Our 
·Kerry recruit' is no longer from tha1 count y and does not fight in the Crimea but 
defends the Indian Empire: a military context which was still suited to the early 
twentieth century (no 72). Social factors introduce change. Tilly Ouigley·s 'Dark ­
eyed gipsie s' no longer intoxicate a lady with their spices. nutmeg, ginger , e1c : 
instead the y rece ive polite hospitalit y, wine and brandy , from the lady (no 20). 'The 
bonny Irish boy' - once a long broadside ballad which left an abandoned girl raving in 
bedlam - is now pruned of its description of madness , a relic of the excesses of 
Romanticism (no 10). Perhaps the effacement of a king from "The bold lieutenanl' 
could also be interp reted as a social change. though narrative unity may also come 
inlo question here, in view oft he king's bela ted and hardly necessary appearance (no 
26 , commentary) . 

Question s of usage and moralit y may induce textual change , and can demon strate 
1he didac1ic - alo ngside the ente rtaining - purpose of folk song in a traditional 
communi ty. We read of Magilligan in the 1830s that •fomica 1ion, a frequcn1 vice of 
the last age , is now but little known· .' ' One of ou r night-visit songs shows concern 
with marital success by altering a girl's 'Arc you going to leave me?' to· Arc you going 
IO marry me?' (no 7 1). Of course it is true thal marriage has been long regarded as a 
fitting conclus ion of folk songs dealing with a love affair. But the conventionality of 
folk song is far from diminishing its moral value to the singer and the lis1ener. Eddie 
Butcher conclud ed a rendition of·Toe ploughboy ' (no 59, A3) with the remark that 
he had la1ely found the last verse of the song - moral advice to the hesitant lover -
useful to quote to a young friend who could not make up his mind about a girl. The 
modern reader needs to remind himself 1hat those ·come all ye ' and "Take my 
advice . . ' verse s which often seem perfunctory appe ndages to a good story can 
really function as they prof ess to do by refe rring the matter of the story to actua l 
expe rience . The poetic convent ions of folk song - whether narrati ve , descrip1ive or 
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moralizing - find responsive echoes in the country life of the singers and those who 
listen to them. Rare enough are their unsolici1ed observa1ions on the nature of songs 
and singing: observa tions far more significant 1han those which purposeful enquiry 
could el icit. Such observations, as many as occur. are given here or below, gratefu lly 
juxtaposed to the documents of more 'objective' history. 



ArchatikllarcnaHou~ . 
""ithEdd,c,Buichcr.1966 ; 
!i«p . 17 (Phow : Wm . f '. 
Lmlt , U/1"' folk 
IUld Tr11mpot1 MHsn,m) 
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4. 
The singers 

A word may first be said about the recorded renditions used for the seventy-four 
published songs. I obtained nearly all of them between 1961 and 1975. In many cases 
seve ral renditions are available ; in all cases I have chosen a single one for 
publication, marked•• in the notes to the songs. Occasionally I have intercalated 
extra text from a different loca l source: this text is in square brackets and the sou rce is 
indicated in the Notes. The recordings arc numbered by mean s of references 
comprising four digits; from 1966 onwards the first two digits indicate the year of 
recording: 6601 etc . Older record ings of gene rally less gOOO technical qualit y. made 
from 1961 to 1966. are numbered 6105--6130. The place of recording is mentioned 
with the numerica l refe rence only when it was not the singer's own home. Some 
recordings of Eddie Butcher were m~de at 1he Avondale studio, Dublin, in 1966 
('Avondale'), 01hers at Radio Telefis Eireann, Dublin, in 1966 and 1968 ('RTE'). 

The oldest material of the collection consists of text and music manuscripts which I 
wrote down directly in Magilligan from singing and ·wording', and later transcribed. 
ch ieny in 1953-4 and also in 1955, 1961. 1966 ("MS'). These notations arc less 
informative than the tapes in the detail they give and they arc rarely used here as 
principal sources. Most of the items they contain have been subsequently recorded 
from the same singers. except in the case of Robert Butcher senio r. 

Twenty-two singers are represen ted in the select ion: fifteen of them living within 
the parish of Magitligan at the time they sang, nine of them now dead. Everyo ne 
sang withoul ·music ' - instrumental accompanimen1 - and without vocal support 
other than verba l acclamation, except when occasi0nally one singer "helped' ano1hcr 
by joining in in unison. Such help , if not just a sign of high spirits, aims to encourage 
the timid or stimu late memory. It may al times produce a quite well-balanced duct. 
best described as hetcrophony since no effort is made to agree on note values, small 
variants, etc; but it is never polyphonic . One case of what we might call accidental 
antipho ny arose when an uncle and nephew engaged in an operation of collabo rative 
recall: see no 32D. commentary. A more interes1ing collaborative session with the 
same motive is documented as a version of "The Moorlough shore· (no 53G). 

The uncle and nephew just mentioned were Eddie and Robert (son of Robert) 
Butcher, members of our most productive singing family. 

·Well. as you're asking me about the Butche rs: Sir Frederick [read John) Heyga1e' owns a 
bigesta1e up there in Bellarena and he has a great demesne 1here and ther e"s a great 
mansion o· a house,. And outside the yard there 's a big arch up which you come 001 below 
And the first Butcher that e,ier come 10 this country was a desc,rter. and that"s whuc he got 
his jobauending the masons fixing that -putting up that arch. And when they put it up three 
times it fell every time. And 1his Butcher man was supposed 10 laugh at 1hcm. And he says­
Sir Frcdcrick says ta.: him. says hc, ""You're laughing at this,"saysh c. "ro uldyou build it?"" 
Sayshe.""[could.if)·oucangetmentoattcrKlme."Sohcstartcdandhcputupthcarch.and 
the arch is ther e 10 I his day yet. And tllo: au1horitics of the army was cftcr him and rome to 
8cllarena looking for him. And hewlithat well in with Sir Frederick and Sir Frederick liked 
himthat,.•cllthathespokeupforhimandhegolstayingonwherchcwasask>ngasheliked 
rostay . · 

- EddieButchcr6130 

The surname is of English origi n, and indeed docs not seem to occur in local records. 
If Edd ie's ancest ral legend indicates fairly recent arriva l in Magilligan, it would be 
compat ible with the likelihood that the family was settled elsewhere in rura l Derry or 
Derry city from the seventeenth or eighteent h centu ry. 

The oldest generation of Butchers figuring in our collection is represented by four 
brot hers ou t of a family of ten children who were brough1 up in various dwellings of 
the hill-foot land ' from 1he 1890s 10 the 1920s. Ranged in order of seniority the ten 
children's names are : Robert (RB be low) , Katey. Rose, Patrick. Eddie (EB). John 
(JB). Willy, Maggie, Lily, Jimmy (JB l) . Eddie. Lily and Jimmy now alone survive. 
A ll except Lily were singers, and 1hose who were old enough learned the nucleus of 
their song repertory from their father . This was the case with Robert. Eddie and 
John. who have many songs in common. Jimmy was too young to have had this 
opportu nity when his father died about 1920. In numerous cases, our record ings 
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allow comparison of two brothers singing the same song, while 1heir whole repertory 
illusuates a pleasing variety of perform ing s1yle. In some cases also, especially for 
Eddie whom I have had mos! ample opport unity to record, successive renditions by 
the same bro ther may be compar ed with one anothe r. Not more than one notation of 
two pa rallel versions could convenien tly figure in this selection: 'The cocks is 
crowing' (no 15) sung by Edd ie and John. ' But the commentaries and notes of other 
songs pay specia l att en1ion to variations, both textual and musical, in the Butcher 
fami ly's rendi tion s. 

It is a pleasur e to speak of the frank respo nse which not only Butchers but all our 
Magilligan singers have made to my reques ts for songs. Twenty-two info~ ants 
cannot be adeq uate ly presented in a short introduction; what follows 1s an 
alphabet ica l lisl of their names giving at least address, age, marital status, and 
ind ica ting in conclu sion the songs he re publ ished (by mean s of the song numbers, or, 
if the versio n publ ished is from a differenl singer. by the number followed by a lener 
to show where the unpubli shed version is referred to in the notes 10 the song). It is 
convenien t to include he re as well two local song-makers who died ea rly in the 
century, Hugh Campbe ll and Jimm y McCurry ; Jimm y's grea t-nephew Bob 
McCurry. a recorded informa nt though not a singe r; and also Sarah Sweeney, a 
singer now dead not repre sented in the collection. Places of residence are shown as 
far as possible on the map on p.xii.• For Eddi e Butcher fourteen successive 
dwellings are shown, the last seven of them shared since marriage with his wife 
G racie. 

·Well. the y were that wild used. you know, with flin ing- 1he hens were Iha\ wild us«lwil h it 
!hey knowcd when you were pan tae flit. llleycome in and laid doon on their backs and 
held up their feel tac get them 1icd. · - Eddie Butcher 7504 

ANDERSON , Tom, Lower Road , Cloo ney; born in the last years of the 
nineteenth cen tury, recorded 1969, 1975 in Oe ighan's lounge. His wife Nelly also 
sang (Index: ' Banksof 1he Bann', Dislressed maid' , 'Mary Acklin')a nd his daugh ter 
is Annie Sweeney (below) . Tom sings a variety of songs in good traditional s!yle -
o f1en convivial ones, and some fairly modem senti mental songs. His style is vigorous 
and dis1inctive , wi1h marked and often unusual phra sing, nolably in 'The Whee l of 
Fortune' (no 70), a fragment lea rnt from Sarah Sweeney (be low). Nos 17 (frag.), 30, 
32, 60, 64, 70, 7 1M. 

BEGLEY, Charli e, Magilligan ; briefly me! and recorded in Edd ie Butcher 's 
house in 1961; then in his late fif1ies. unmarried, now dead some years. A singer with, 
probably. a small repertory, modest in style. using some progr essive rallentando and 
occasiona l glottal vibrato. No 14. 

BUTC HER , Edd ie, Aughil Crossroads; first me1 in circumstances described 
above . Born 1900, married abo ut 1933: see Gracie Butche r. Died 1980. Their 1wo 
sons and 1hree daugh1ers are all married and live in Magilligan, Limavady , Articlav e 
and Colera ine; they do not seem to sing Eddie' s traditional songs, but for mention of 
Evel ine see Gracie Butche r. John, the younger son, is married 10a daughter of Mick 
and Lizzie O'Hara (below) . Edd ie had a big repertory, contributed thirty-six of our 
eigh ty publi shed rendi tions' and sang me full or parti al versions of twenty-four of the 
forty-fo ur ot hers. In 1953-4 regularly and in 1955 briefly I noted about sixty song 
tex1s and melod ies in MS sung in his house mainly by himself. I recorded him there 
and in Down hill in 1961; at home, 1964; at home and in Dublin , 1966, 1968; at home, 
1969, 1970, 1975; in Dubl in, 1975; at home , 1m. 1979. 

Eddie provided penine nl commen t on song, and was an excellent guide to the 
dislrict and its ot her singers . He had a robust voice produced with considerable 
ten sion , slurring, and fine control of pitch not only giving good in1onation bul 
allowing a cha nge down to a lower key while singing ifh e found the high note s a strain 
(see p .28). He used moderat e melodic embellishment, with expressive glotta l 
vibrato, and int roduced regu lar nasality by rep lacing or supporling plosives by 
nasa ls. 

Eddie was a farm labou rer in his youth and a road worker in la1er life. Some of his 
own compo si_tions reflect his experie nce: Index, "Anglers on the Roe ', ·Bureau', 
'Concre1e mile', ·Down by the drai nside' (a single verse). ' Longfield bank", 
"Magilligan Gae lic team', ·Myroe floods'. 'New Mallard bar·, 'New tractor', 'Point 
fair'. ' Roe bridge ', ·smugg ler'. ·Walling of the men'. For text added to exisling songs 
see ·carrow clare· (no 13). ·Close ofan Irish day· (no 14) and 'The Trader' (no68). 
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From 1966 he sang frequently on radio from Dublin and Belfast and his songs have 
been publ ished on discs: Butcher 1-4, Folk ballads. Nos 1-3. 48 . 50 , 6-7, SM frag. , 
!OZ, 138 , 148 , 15H, 16A , 17, 19, 20Y frag ., 21-4, 25A frag., 26-9, 308, 32CD 
with others, 35 frag. , 36, 37C frag., 38, 39A, 41,428,431 frag., 44, 45F, 46, 48D 
frag., 50-1, 52D frag. , 53-4, 56, 57D, 58, 59A, 60C, 6 1-3,640 frag., 66, 67F,68-9 , 71, 
73-4. 

BUTCHER, Gracie , nee Carr , Aughil crossroads; wife of Edi:lie (above). Gracie 
kno~s many of Edd ie's songs and has occasionally been prevai led on to sing in 
specia l circumstances : our examples show her in duet with Edd ie (no 23) and , 
illustrating a children 's game song (no65D), with her daughter Eve line. 

BUTCHER, Jimmy, nr. o ld Railway Station, Limavady; born 1913, married; 
reco rded at his home in 1966. Youngest of the Butcher bro thers, he seems to have a 
smaller repe rtory than the others . His eldest brother Robert (below) was per haps a 
model for him; Jimmy's voice is sweet and his style gentle, with moderate embellish­
ment of melody, slurring , and marked syllabic on- and off-glides. Nos 5, 25B. 

BUTCHER , John , Drumavally; recorded there in 1969 and at his brother Eddie·s 
home , 1966, 1969; died in 1973 aged about seventy. John's wife Maria and daughter 
Mary E llen also sang for me {below) and I have recorded a snatch from his son 
C . . 

f 

BUTCHER, John, Ballysally, Coleraine; younger son of Robert (~ low), 
recorded in his uncle Eddie's house, 1969; then in his late forties and living at 
Downhill, Dunboe. John has a powerful voice, with good intonation and little 
embelli shment , somewhat influenced by popu lar music of the Thirties and Forties, 
which he prefers. The tradi tiona l song he contrib utes here dates only from 1935. No 
4,64H frag . 

BUTCHER, Maria, Drumavally; wife of John senior (above); recorded in Eddie 
Butcher's house 1966, 1969. Maria died later in 1969 in her late sixties. She seemed to 
have considerable experience of traditiona l songs, but a certain hoarseness due to 
poor health made it difficult to appreciate her style properly . Nos 32C and 53 with 
others , 55 with her husband . 

BUTCHER, Mary E llen, Drumavally ; daughter of John and Maria (above); 
recorded 1969, then aged about twenty, since married. She soog in clear tones with 
light embellishment - suggesting her father 's influence - and some modem popular 
feature s such as chroma tic slurring. I do not know whethe r Mary Ellen preserves 
much of her father's repertory; her song below was learnt from her uncle Jimmy 
(above). No 25. 

BUTCHER, Robert senio r, the Boret rees. the Umbra; married , father of Robert , 
John , and Lizzie O'Hagan (a ll listed here). He died in 1966 aged about seventy ; his 
house on the railway is now 'tumbled'. I recorde d Roben at Downhill in 1961 and 
also noted several texts and melodies in MS from him during the same visit at his own 
house (which lacked electric ity for the recorder) and sang and recorded several of 
these melodies myself immediately afterwards (indicated in references thus : '6105 
HS (RB)'). Robert was ailing in his late r years and somewhat breathless. But the 
reco rdings reveal a quiet smooth style with interesting and varied melodic and 
syllabic embellishments. His repertory was evidently large, including many songs 
learnt from his father. Nos 3N, 9, 26K frag., 47, 49, 59, 69R frag. 

BUTCHER, Robert junior, the Claymire, Duncrun; elder son of Robert (above), 
married; recorded in his uncle Eddie's house in 1969; then aged about fifty. He has, 
perhaps not an exten sive, but a varied traditiona l repertory . His farher was an 
important influence on Robert's singing, though the son uses less embe llishment and 
makes unusual lengthening at cadences . Nos 13, 320 with his uncle Eddie, 33E, 64G 
frag. 

CA MPBELL , Hugh (sec p.13), Magilligan; unmar ried ; author of The Castle 
maid' ( 'I'm a decent farm labourer ... ') and 'Down with Geordie Lee' - Index. He 
seems to have died in the 1920s, aged abou t seventy. 

FLEM ING , John, Bellarena; unmarried, lorry-drive r; recorded in Brolly's bar, 
Myroe , 1969, 1975. Born about 1930. John seems to have a modera te repertory of 
varied traditional songs, which he sings in a pleasant ly hoarse voice often near 
breaking but with genera lly good intona tion . Nos 33, 35 (disc: Folk ballads), 558. 

HAR TE , Mary, nee Butler, a native of Derry city from whom I noted no 72 in 1954 
and recorded severa l songs in 1961 when she was living with her married daughter 
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Mrs McCloskey al Augh il crossroads. She died in the mid-Sixties aged about 
seve nty. Her prev ious reside nce was at Benone where Henry nmed his no 813 (= 
Index ·Lo ndond erry o n the banks of the Foyle') from her in 1939 (publ. 24June). No 
72. 

McCURRY, Bob. Carrowmena, Myroc, born 1900, married: worked with Eddie 
Butcher for a road contracrnr until his retirement ; recorded in 1969 at his home 
lalking aboul his great-uncle Jimmy Mccurry (below; 6913-4) and at Deighan 's 
lounge (6924, stories). 

McCURRY, Jimmy, the Sea bank , Carrowcla re, Myroc. unmarried, blind 
fidd ler, singe r and au1hor of 'Ballycarton ball', ·carrowclare ' (no 13), ·Coleraine 
regatta', 'The My roe ploughing match·, 'Sarah Jane·, 'The star of Moville' - Inde x. 
For mention of a seventh song by him: 'Northern Constitution· lO Dec. 1932, p.8. 
Jimmy died about 1920 aged abou t seven1y: see Bob McCurry (above).• 

O'HAGAN, Li1..zie, nee Butcher. daughter of Robert and Maria (above). aged 
about forty whe n recorded in 1966 at her home in Coleraine singing a song learnt 
from her father. Lizzie has a ligh1 voice and makes much use ofmelodicslurring. Her 
repertory seems small. No IO. 

O'HARA, Lizzie, Glack, near Limavady. wife of Mick (below) and mother-in-law 
of Eddie Buteher' sso n John: bo rn about 1915. Recorded in 1969, 1975, in her home 
singing a miscellany of songs, at times from a ballo t . Nos 34 frag., 35K' frag. 

O"HARA, Mick, husband of Lizzie (above), born about 1910; farmer. Reco rded 
in his home in 1969, 1975, singing fragments in uncertain inrnnation. Nos 17 frag .. 
35K' frag. 

OSBORNE, Mary. nee Somers. Bellany, Dunboc, formerly of Avish. Magilligan. 
Aged about 40 when recorded in 1969 at her home singing a few songs which though 
1raditional do not suggest a large locally formed repertory. Her s1yle is somewhat 
influe nced by popular music of the Thirtie s and Forties. No 64. 

QU IGLEY. Bill. Lower Road , Bellarena , husband of Tilly (below) : recorded at 
his ho me and at Eddie Butcher·s home in 1969when aged about sixty-five. Bill has a 
good repertory of songs mos1ly 1raditional and sings in slow deliberate style with 
freque nt slurring. some pitch vibra to and strongly stressed attack. Nos 30. 11 D 
frag .. 18,37.45,53withot hers. 

QUIG LEY. Tilly, nee Carr, wife of Bill and sister of Gracie Butcher (above): 
recor ded 1969 at her home and Eddie Butcher' s home, when she was aged about 
sixty; she died in 1972. T illy had a light singing voice, and a small but intere sting 
repertory, includin g The dark-eyed gipsy· learnt from Sarah Sweeney (below) -
disc: Folk ballads. Nos 20, 53 with others. 

SOMERS, Charlie . the Bog, nr Bellarena railway sta tion; small farmer and 
widower born abou t 1900: reco rded at his home in 1969, in Deighan's lounge, 1969, 
1975, died in 1976. Char lie had a good repertor y of ballads and lyric songs, for which 
his mother was his chief source. His style is declamatory rather than strongly musical. 
but with generally good intona 1ion; notes are held only when using effec1s of glona l 
vibrato; melodic structure is not always clear. Nos JR, 8 (disc: Folk ballads). 31. 
37M,40.43,52. 

SOMERS, Hugh, Aug hil; recorded in 1969 at Eddie Butcher's house singing a 
fragment uncer tain in inrnnation and melodic structure. Unmar ried, aged about 
seventy at tha t time, he died a few years later. No 11 frag. 

SWEENEY, Annie, nee Anderson:daughterofTom (above); now living with her 
husband in Sco1land . I had no oppo rtunity to ascertain whether she had learn t her 
father 's songs when I recorded her in 1969; she was then aged about forty. She sang 
with progressive accelera tion in str ict rhythm and with obirusive slurrin g and 
suppleme ntary syllables on 1he vowel e. No 12. 

SWEENEY, Sara h, married, whom I never met, was obviously an interesting 
singe r (see Tom Anderso n and Tilly Quigley above). She was brought up near the 
Poi nt in an upturned boat, 'the Scow', and lived in her later years on the Point Road 
until the ea rly Sixties, when she died at the age of about 104. In her late nineties, 
Sarah is said to have visited a dying man abou t ten years younger than herself and 
bee n asked to sing. ·Jusl the same songs sung the same way as I heard her singing 
them eighty years ago ,' he said when she had finished. 

ANON. MS texts from unidentified informant s. ('Anon.' songs or spoke n text in 
the Ind ex, etc. compri se ·ero tic, bawdy, or politica l items for which I have 
suppr esse d infonnan ts' names.) 
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5. 
The traditional song repertory 

·Repertory' is a handy term, but 1he modern conditions in which songs are often 
more preserved than practised may give it a limited and unreal sense: such songs as 
an info rman l brings forth when stimulated by a collector, usually a1 a particu lar 
occasion or over a period of days. Long expe rience with Eddie Butcher made me 
realize that the reca ll of texts and melodies is a complex process: repeated enquiries 
extending over years may long continue to evoke fresh material from a single singer. 
Not until 1968, fifteen years after our first meeting, did I firsi hear 'Alei,:ander' (no 
2), when driv ing with Eddie through mountain scenery in Wicklow so unfamiliar to 
him as to suggest forgotten biblical imagery: 

I will 1ravcl lo mount Horeb wile re Noah' s ark is found, 
From 1hat unto mount Albareen where Moses viewed 1hc land . . ' 

Other cases of delayed recall arc documented below: sec in particu lar the 
commentaries to nos 24, 32, 53. They are a reminder that any collection is only a 
sample; that snatches and fragmen1s of the songs of the locality deserve attention 
alongside comp lete songs; and tha t informatio n about the whole local repertory 
which can be gleaned elsewhere should not be overlooked. 

In practice the one useful source of Magilligan songs is Sam Henry·s large 
collectio n, made in North Ulster between 1923 and 1939 for publication in a 
Coleraine newspaper (see References). Most of the songs which Henry obtained 
from nat ives of Magilligan recur in our full collec tion. Since 1hese were modera1ely 
numerous (they are documented individua lly in Notes to songs and Index) we can 
place extra confidence in our collection as a representative sample. 1 

We now come to a survey of its thematic character, viewed in relation to historical 
gen res, modes of expression, and the limits of popularity of the published select ion as 
indica ted by thei r dissem ination in the English-speaking world. The discussion of 
·genres· will proceed approximately from the predominant ly nar rative to the 
predominantly lyrical. 

Old Br itish ballads, the ear liest form of objective narrative we could expect to 
find, arc rare and remembered on ly by a few; but they are varied, and range in the 
five items of the collection from the most commonp lace to the unique. • With one 
excep tion they seem 10 have been carried by direct oral means from Scotland. 
Charlie Somers 's version of the very well-known ·Barbara Allen' (no 8) introduce s 
unusual features in a text remarkable for length . The dark-eyed gipsy' (no20), also a 
favourite in Ireland, owes its Irish popularity cxc:eptionally to the ballad-sellers, for 
this is the only old British ballad common on Irish broadsides.• 'The hillman' (no 35, 
·our goodman") is a comic ballad with an international theme, fragments of which 
preserve a British air in ou r collec tion while a full text goes over to a well-known Irish 
one . Similar melodic adapta tion has affected ·Saturday night is Hallowe·en night ' (no 
61) : a hybridisation of an Irish folktale and the Scots ·Tam Lin' and as such not orally 
recor ded before. Orally unique also is 'The widow's daughter' (no 73): only two 
other printed tex ts, without melody, are known to me. In style and structu re this 
ba llad shows its kinship with those included in the Child canon: Child seems to have 
omitted it on grounds of propriety. 

Strictly objec tive narrative is sustained in a few early English broadside ballads: 
'The fan' (no 26), 'Molly, lovely Molly' (no 52) and 'The pisspot'. Othe r songs of 
similar date and provenance adopt a more subjective presentation. 'The nobleman's 
wedding' (no 3) is an early English •first-person ballad' astonishingly popular in 
modern Ireland. The 'night visit' framework brought together narrative and lyric 
elements in 'The drowsy sleeper', recorded in a finely wrought Magilligan version: 
'The cocks is crowing' (no 15). These five English songs seem to date from the 
seventeenth or eighteenth century. 

Further ballads from Britain, of uncertain but probably somewhat later date, 
prolong the objective narrative tradition, colour ing it with a tincture of morality: 
'The brisk young butc her·, 'Ann Jane Tho rnton·, ' In Connaugh1 I was reared', ·Jn 
the county Exter', 'The Lowlands low·, 'The ship carpenter's wife' (no 62), and the 
Scottish ' In the Hielans of Scotland'. Irish counterparts to these are few, but the 
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ninetee nt h-ce ntury 'It's of a young gentleman· (no 40), probably of Dub lin origin, 
te lls its story quite without intrusion from the author. When on the other hand we 
look 10 songs with author-actor, or songs in which a first-person presence is in other 
respects obtrusive, we find a preponderantly Irish contribution IO the narrative part 
of our Magilligan collection. 

The rise of Anglo-Irish broads ide balladry dates from about the mid-eighteenth 
century . As an outgrowth from Britain it took its formal and stylistic features mainly 
from that source, while displaying a native vigour that seems on ly partly explained by 
the despoiling of the lyric and descriptive riches of Irish Gaelic trad ition. This new 
phenomenon found classic expression in a bundle of characteristics - more than a 
genre -often called vaguely 'the come-all-ye'. The term is more evocative than exact, 
and its associat ion with Ireland may be only a reflection of the adequate manner in 
which Irish ba lladry adopted and popularized those characte ristics of the English 
broadside ballad which were most likely to succeed around 1800. At any rate, the 
subject-matte r one might expect to find in a 'come-a ll-ye· consisted of a narrative. 
usually in the first person, accompanied perhaps by lyric verses, refrain or colouring, 
and almost certainly by mora l, sentimental or satiric comment on action. 

Irish songs of ou r collection answering to this description are too numerous to 
deta il. The moralized narra tive of'Come all you rakish fine young men· (no 16) may 
st rike the reader as an eminent specimen of the counselling variety of 'come-all-ye·. 
A kind of socia l satire inspires the songoft he unfortunate recruit 'Pat Reilly' (no 58) 
or the emigran t 's lament 'The shamroc k shore', though individual misfortunes take 
pr iority over socia l ills. We have already mentioned personal satire in recent local 
songs: modem descendants of the ·come-all-ye' like Eddie Butche r's ·New tractor' 
(no 56) or, too personal for publication, 'The walling of the men·. Touching lyricism 
may always be expected and often predominates. Authors of shipwreck ballads 
borrow the voices of the drowned seafarers to describe the event, while speaking 
e lsewhere in the poet's persona: 'The good ship Cambria" (no 31), 'The Trader ' (no 
68). Such shifts are common in folk song , but especia11y so in Irish song. At times the 
creation of a hybr id by the conflation of two or more songs makes it difficult to 
distinguish subject from object. In 'The strands of Magilligan' (no 64) and 'Yo ughal 
ha rbour' (no 74), firs1 person singular cannot be consistently identified wi1h one 
person. It would be easy to dismiss these songs as cases of mere textual confusion:.but 
such hybrids are often too well liked to be treated with scorn. and they are common in 
Irish song, especially in Gael ic. No doubt they satisfy the lyric genius so finely 
expressed in our versio n of 'A lexande r' (no 2). where the lover speaks for himself, 
yet the narrato r objectiv izes in conclus ion. 

While folk song of the broadside era evolved recognizable features of its own, 
chiefly formal and stylistic, it also took over a legacy of conventions and 
commonplaces from the more thoroughly ora l popular poetry of earlie r centuries. 
Thematic renewal of the old ballad genre in broadside idiom is well known from 
Br itish examples, and our Irish ·Johnny Doyle' (no 43) has been sugges1ed as an 
example of such renewa l. In similar fashion, ·Jt's of a young gent leman· (no 40) offers 
an amusing thematic parallel with 'The Broomfield wager'. while two other scarcely 
know n Irish songs show intluence of the old genre in diction and motif: ·Down by the 
canal' (no 24) and 'The Trader' (no 68). The objective frame of the •night visit' is a 
comparative ly modern offshoot of the medieval dawn song/ and at times. like it. is 
predominantly lyrical. Our ·Alexande r ' (no 2) almost loseS sight of the lover's 
nocturnal visit in its conce ntration on lyric imagery. But night visits can admit a 
light- hearted na rrative solution, as in the jaunty 'When a man's in love' (no 71) or the 
downrigh t com ic, and unique, ·Mason's word' (no 50). Another medieval 
co nvention• survives in the nomina lly objective situation of the ·eavesdropping 
song': the narrator ove rhears what he describes, usually a dialogue between lovers, 
as in 'The banks of Kilrea', ·carrowclare' and 'The true- lovers' discourse· (nos 5, 13, 
69). Clea rer still is the medieval origin of the pastourelle theme. In the poetry of the 
Midd le Ages , a rura l encou nter between a knight and a shepherdess could occasion 
an erotic dialogue without conseque nce or could proceed to a narrative solution to 
the discomfiture of one or other of them .' The lyric aspect of this theme is prominent 
in modern folk song. and the ma1rimonia l solution is usually at least envisaged: 'The 
mou ntain streams· (no54) , 'Tossing the hay· (no 67) and the Scots 'Down the moor ' . 
Ot her thematic traits which may be traced to the courtly or popular poetry of the 
Midd le Ages are noted in the commentaries of other songs below. 

The medieval legacy thus transmitted by the broadside ballad in English merged in 
Ire land with a Gaelic legacy of similar origin . It seems true 1hat medieval ballad 
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poet ry made liule impression on native Irish cultur e: but the lyric themes we have 
ju st considered. with their objective aspec ts. were at least as common in Irish as in 
British folk song.• Irish. moreover . preserved other medieval conventions better 
tha n English, and these in the fullness of time found their way into Anglo-Irish. 
Pasto11refles and nigh t visits were sometimes linle more than pretext for a sustained 
debate: Irish needed no pretext to use 1he debate form. Our 'True- loven' discourse· 
(no 69) devotes fourteen verses to alternatin g dialogue: the work of an author who. 
whether or not he spo ke Irish. was imbued with G aelic cultur e . .,.he maid of Sligo 
town' is an impre ssive contribution to those traditional disputes to which the parties 
aimed at converting a prospective mate to the ' true · religion : always the Church of 
Rom e in exam ples so far noticed . A Gaelic narrati ve convention that originated in 
medieva l cultur e was the aisling : a dream of an encou nter with the beloved. '10<td's 
sweet rural shade' (no 66) is a rationalized ero1ic aisling, while 'Our wedding day' 
touches on the convention. In cont rast , the more literary ·oranuwail' represents the 
transformation of the •virgin fair' into a national symbol. while· An old friend· goes a 
step furthe r. replacing the virgin by a 'hermif 

Many o f the songs we have noticed never seem 10 have been printed at all. even in 
the popu lar press: a fact to which some perhaps owe their lyric excellence. Narra rive 
or objective element s are rarely altogethe r lacking, but they are often slight. 
Some thing we might ca ll 'topographical lyricism· reinforces love lyric when girl and 
count ryside are associated. The naming of localities in such poetry is not a matter of 
indifference, even though tcxlay we have trouble to know in which Drung, for 
example, the 'b lazing star of Drung· lived (no 9). Toponyms provide formulaic 
phrases repeated at cadences :' . the shores of sweet Beno ne', · ... far from 
G reencas tle shore ·, ·. Finvola, the gem of the Roe' (nos 63, 33, 29). Familiar 
scenes are evo ked: 

Tho,foimi1is~prct1ypl~whc:rcbo,a1s1hc:y-,cllaulcdto 
-11icPointmaid". Hcnry42 

- Magilligan Point is in question. The theme of 1he returning unrecognized lover is 
enhance d by surpri singly rich descrip1ion of the girl"s natural surround ings, near 
Co leraine, in ·Lau rel Hill' (no 46). A rura l occupati on is recalled in conventional 
language: 

011. Yogllalisaprcuypl11ttandif sa ll.'lCtround,. •itll1rccs 
And in the ~ummcr sca§On there the honey feeds 1hc bees- no57 

Magiltigan's former reputation for honey-making has already been noted. 
Topographical lyricism docs not simply find upressio n in the naming or description 
of familiar places. but in allusion 10 familiar things. E.,,cn an impossible trans­
formatio n expressed in a traditional verse may correspo nd to some fea ture of local 
life. such as sea salmon-fishing: 

Was[afisllcrmanlivingby tllcscasidc 
Andmylovcasa lmonrotlinginwithlhc:tidc 
l wouklcas1ou1myfisll·nct.ca 1chhc:rinasnarc. 
l"d bring home lo~clyMolly. I vow and declare . -•Ou rweddingd~y '.660 l 

As here, our love songs usually centre on male emotions.• They make up, not a 
·genre·, but a lyric category which draws on a wide range of traditional forms and 
styles. This category merge s with another scarcely less varied or substantia l - being 
the expression of what a nineteenth-century com mentator on Magilligan noticed as 
its 'Amo r Patria-''" - songs dealing with emigra 1ion. Among the latest of these. 
some loca l songs reverse the emphasis on sweetheart and home by bringing 
topographical description into the foreground: 'The Faughan side' (no 28), ·Moville 
along the Foyle· (no 55). O ther songs. more emotionally charged. arc more 
concerned to dwell on the sorrows of parting - ·Sailing 10 America' - or to try and 
cheer the heart with expressions of conviviality: 'The green fields of America· (no 
32). "Here's a health to the company' (no 34). All these dispense enti rely with act ion . 
and large ly eve n with elements defini ng a particu lar situati on. 

A final word on 'genres· concerns fragments and discontinuou s verses. The 
truncation, abri dgeme nt or fragmen tation of long 1exts orally tran smitted is of1en a 
more crea tive process than the reflexes of literate cullure would let us suppose . We 
see new 1exts successfully dispense with a belatedly appearing king or mcxlernize a 
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Crimean ba llad dropping dated historical background (nos 26. 72. see pp. 77. 159), or 
omit lyric description which made a song of emigration 100 exclusively local: ·Green­
castle shore· (no 33). Textual hybrids have also been noticed as culturally viable. II is 
reasonable enoug h to expect that obv ious or seeming fragmen ts may also live 
independently. leaving aside their interest as clues to the restoration or eventua l 
discovery of a comp lete text. One ea rly ba llad, as we have seen. forms an alliance 
with a folk tale. giving birt h to a ·chantefabte· with a sung fragment framed in spoken 
prose narration (no 61). Mingled speech and song occur sporadically in British 
tradition: two qui1e dissimila r examples from Magilligan are the early ·Go from the 
window· (Index: ·Toe wind and the rain') and the late ·Paisley canal'. But our 
ballad-cum-folktale. unlike these. represents an interesting acculturative process 
seemingly once common in both languages in Ireland, and perhaps a genre distinct 
from either parent genre.'' 

Lyric fragments have good chances of leading a life of their own. In notation, 'The 
wheel of Fortune· (no 70) looks textually and musically imperfec1, and full texts with 
regular melody may be found elsewhere; but its perfo rmance by Tom Anderson was 
an event that marked his fragment as self-sufficient. ·Adam in Parad ise· (no I) 
survives ora lly. to our knowledge, in Eddie Butcher's version alone; once he was 
reluc tant to sing it on the grounds that it was fragmentary; perhaps it is. but the three 
verses give no impression of deficiency as Eddie sings them now. 

Lyric fragments scarcely constitute a genre. but 1hey approximate at times to one 
when they use dance tunes ('Adam in Paradise') and resemble those verses sung to 
dance tunes which were never components of a fuller text. but always independent 
and perhaps in some degree improvised. Such verses usually have a saucy text; 
interspersed wi1h lilt they provide amusing contrast with its vocab les. Those 
recorded in Magilligan suggest Scots influence. like 'The farmer's daughter' (no 27). 
sung to a tune which serves a number of loose verses constituting fragmen ts of a 
longer song in one case 'The crockery ware· (no 19) while the other cases remain 
doubtful. But ·copper John" (no 17)seemslikelytobe. with •Minnie Picken'(noSI). 
one of those stock figures who could be the object of many independen t and frivolous 
quatrains. To the same class be longs 'Brian O'Linn' who despite his Irish name 
already served this function in sixteenth-ce ntury England. 

The generic character of these loose verses - gene ric in the sense that they are 
individually complete and collectively make up a class-distingu ishes them from the 
·mobile" verses which recur commonly in folk songs, especially lyric. and which bring 
us to consideration of our second heading. modes of expression· 

"Oh Molly. l<wely Molly. what is this you have done? 
Youhavepullcd1hcthris1le.you·velcf1theredr~behind : 
8ut1hcthris1lewillwi1hcrandfadeawaysoon 
While Che red r~ will flourish in the iwect monih of June .· 

- ·Ourwcddin g day' " 

Mobile text may bear on situation or narrative - !hough less so in the still product ive 
broadside style than in che old ballad." More usually ii bears on emotive 
expressio n. using traditional imagery in a variety of ways: symbols of rose and thist le. 
hyperbolic simile of the lodestone and beloved. common similes of skin and lily or 
swa n or blood drops on snow. etc, impos.-.ibles signifying ·never' - a river of ink. fields 
of paper, a pen of tempered steel would not suffice to write her praises - impossibles 
of longing. like the fisher and salmon transformation quoted. which is a trans lat ion 
from Irish. '4 In who le pre-existent quatrains. couplets or single lines. folk song 
possessed a ready-made reper1ory of themat ic. and at the same time formal. 
commonplaces. 

This was the more deliberate and consc ious aspect of a style in which it is not 
difficult to recognize an importanl formulaic element. though between recognition 
and understanding a gap remains which research has not yet adequately undertaken 
10 fill. We have no trouble in our Magilligan songs to accumulate examples of 
conventional epithe1-noun units. the ·purling stream· and "blooming heather·, of 
well-worn metonymies, ·bright Phoebus·. 'Flora's gay mantle', of paraphrases of 
place-name. 'Columbia's shore'. 'Erin' s lovely home·. and so forth. These feature s 
show a fundamentally conservative attitude to style in 1he majority of ourMagilligan 
songs. and with them others such as the conventionali1y of incipi1s and conclusions. 
the use of refrain formulas at stressed cadences such as we noted in the case of 
·topographical lyricism·, even the retention of apparently meaningless text. which 
cannot be eas ily separated from the use of vocables in which a meaning is implicit: 
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·Toast about the Jorumbo' - 'Adam in Paradise', no I. As we have seen too. the 
emigra nt' s departure from 'Derry quay· in a comparative ly modern song is an 
anachroni sm of conservative tradition - no 13. Likewise, the ·stra ndsof Magilligan·, 
rep lacing the ·st rea ms of lovely Nancy· or suchlike (no 64). cont inue to 'divide in 
three par ts·. although topography would favour ·two·. because an eJtprcssion of 
of ha rmon y, not conflict or dilemma. is required. The imprint of convention on 
maner finds random demonstrat ion in the survival of a seventeenth-cen tu ry English 
formu la in nineteenth-century Ang lo-Irish •Sir. my denial was but a trial . '( no 69. 
v. 16.3) - or in the recurrent image of brewing ale ·reap ing the consequences of a 
sexual part ners hip'. already used in medieval French (no 36. v. 3.4). The inherited 
forms of expression in folk song deserve more attention than this context has room 
for. A closer scrutiny even of our recent songs. which seem less retentive of 
traditional expressio n than the folk songs of an earlier genera tion. would certai nly 
revea l interest ing traditional features, of which only a few are obvious. such as the 
laudatory impo ssibles which conclude Edd ie Butcher 's own song on the constructio n 
of the bridge o n the river Roe: 

Till tile Roe would have mrned bock and ran in throu gh the town 
Orthcdiggcrsrcach,edupth,e rcand pullcdthccloudsdown 
Wouldthcbridgchav cb« nbuiltorth,epilcsdriv cnin 
Haditoolb«nforMurray, ourg cneralforcman . 

- ·Roe bridge· 

A great diversity of form and matt er is thus bound together by the stab ility of a 
centuries-old tradition. made further homoge neous by perfonning style. Befo re we 
pass to comment on perfonnance in the nex1 section, a summary view of the 
popu lar ity and dissemination of the songs represented in the published selection will 
bring this section to an end . 

As might be expected, the songs of widest curre ncy are genera lly of English origin: 
the old ballad ' Barbara Allen· (no 8) and the broads ide ballad 'A lady walked in her 
father's garden' (no 45); cf. nos 3, 15, 26, 52, 70. The broadside fonn of 'The gipsy 
ladd ie' (no 20) can be reckoned with these. though the song seems originally Scots; 
·o ur good man· , though ou r version (no 35) was orally transmitted to Magilligan, has 
profit ed from print ed transmission throu ghout Britain. Our most widely known Irish 
song is the broadside ballad 'Jo hnny Doyle' (no 43), followed by 'The bon ny Irish 
boy' (no 10). All these songs have been often collected in England, Sco1land , 
Ireland. and America. 'B arbara Allen· brought back from Tristan da Cunha . and 
'O ur good man' adapted into Sconi sh and Irish Gaelic and Welsh. 

The broadside press disseminated others of our songs per haps as widely. Our 
references show the Scots ' Braes of Strathb lane· (no 12) everywhere. Other songs 
from Britain were seemingly less favoured by the hawkers and their public or have 
become rare toda y. like the Eng lish ·Ship carpente r 's wife' (no62); cf. no 19, and of 
doubtful provenance, nos 36, 60. Several Irish songs in broadside style were among 
those taken up by English printe rs, and, whether by this means or through Irish 
emigra tion . transmitted to America : 'The banks of the Bann '. 'Pat Reilly'. pe rhaps 
even 'The true-lovers' discourse' with its flowers of Gaelic rhetoric (nos 7, 58, 69). It 
may be accidental that we lack report s of 1hese songs in Scotland, but the same is true 
of nos 6. 37, 72. On the othe r hand 'Tossing the hay· (no 67), occasio nal on Irish 
broadsides , found its way to Scotland and Canada wi1hout turning up in England or 
the United States. O ra l transmission took two more Irish songs to the New World , 
'The jou rneyman tailor ' (no 44) and ·when a man' s in love· (no 71), and two Ulster 
songs to Scotland , 'The blazing starofDrung' (no 9) and 'The maidofC ulmore' (no 
48): no broadside edi1io ns of these four are known to me. 'A lexander· (no 2) and 
'The Moorlough shore· (no 53) seem hard ly 10 have circulated beyond Ireland , 
though the fonner was noted from an Irishman in Londo n and the lane r is now 
known in Engl ish folk clubs. 

Songs that nee ded no hawk ers are 'Three gipsies riding' (no 65). a children's game 
song noted in similar fonn in the South of England . and soine Scots items: loose 
v~rses assoc iated with mouth music (nos 27, part of 19) and the rare ballad of 'The 
widow's daughte r' (no7 3). Perhaps we could add here 'The bonny moorhen· (no 11), 
hardly documented in what seems to be its native Scotland , though our fragment 
looks like a hybrid drawing on eleme nts of a song current on broadsides. 'The strand s 
of. Magilligan' (no 64) and 'Yougha l harbour' (no 74) are certai nly hybrids of 
)his so rt using Eng lish and Irish sources respective ly, while 'The ploughboy' (no 59) 
15 adapted from a favourite of the Eng lish ba llad sheets. and the Scots ballad 'Ta m 
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Lin' is re newed as an Anglo-Irish chan tefab le known from Connaught to Nort h 
Ulster(no6 I). 

The re remain the large r numbe r of songs of our select ion, which have not been 
noliced ou tside lreland and make up almost ha lf of i1: 31ll 4. These have received 
some commenl already , and I shall do no more tha n briefly distribute them here, 
accor ding to the evidence of our refe rences, into categor ies known today" or 
formerly known: 

in Ireland Nonh and South: nos4. 14, 25. 33. 40, 51. 
inUlstergenera llybutnotbeyond:21,24,49,68. 
only in North Ulster(Donegal,Derry ,N. Tyrone. N. Antrim): 5, 16--17, 18?.22.28--32. 

46,55,51, 
onlyinMagilligan:13.63, 
onlyintheButcherfamily:39, 
onlybyoneoftheButchers:41.47.50,56.66. 

Most of these songs seem to be of Ulster origin, while a few evident ly come from the 
South (nos 14, 25?, 39?. 40-1, 50). The Ulste r songs include , of course, some local 
ones which we can document quite well and which provide good illustrations of the 
Magilligan neighbourhood (nos 13, 56, 63) . Apa rt from the inclusion of these and 
ot her unusual items which merited a place on account of rarity, the published 
selection represent s the whole traditional repe rtory of Magilligan - as we know it ­
with reasonab le objectivity.•• 

The future of th is repertory in the neighbourhood. and of its old style, is uncertain , 
but the dynamic cha racter of traditio nal culture is evident today in new forms. Eddie 
Butcher in pariicu lar has influenced young singers from different part s of Ireland, 
especially North Derry and Nor th Ant rim, throug h radio , records, folk-song revival 
sessions, and festivals." In ret urn, singers from ou tside Magilligan have brough t 
songs in with them which the local singers have not refused.' ' This sounds not very 
differen t from the old tradit ion; yet the revived interest in folk music today is 
gove rned by many new social factors too far-reaching and too little understood IO be 
usefu lly embraced in a few lines: moveme nt of populat ion and changes in pattern of 
work , facile com munication and tra nsport. the extension of litera te culture and its 
sub-literary man ifestations , the scale of commercial undertakings which are likely to 
influence the transmission of folk song, and so forth . To describe the effects of 
mode rn change on popular tradi tional music is work for a future genera tion. Our 
introd uction will conclude with a description of those aspects of present-day folk 
singing in Magilligan that will cer tainly change most: the language and music of the 
songs in performance. 

Index or songs in the full coUeceion which correspon d lo num bers in Child and Laws 

Publishedir11/ri.Ju /eaior1: 
Chi ld Laws 

39 cf.r,o61 HlO nol2 
84 no8 JS non 
200 no20 M2 0043 
274 no3 5 M4 cf.no lS 

N2 r,o37 

No1publishedhere(sulndexJ· 
U<W, 

JS Bonny bunch of roses 
J l0 HeighlsofAlma 
Jll Pa1rickSh ec han 
Kl 2 Falher , father , buildmeaboat 
Kl) Sailor boy 
Kl4 Johnny and Molly 
Lll Weary gallows 
Ll6b Bostonburg lar 
LIS VanDiema n's land 
L20 Wild colonial boy 
MS John Reilly 
Mll Myfather 'sscl"\ling boy 
M l6 MaryAcklin 
Ml7 MaryO"Neill 
M24 Jackthejollyploughboy 
M34 Lowtand s low 
NJ Ann Jane Tho rnton 
NlO lt isnowforNewEngla nd 

N37 cf.no74 025 0026 
N42 no4 5 PI O r,o2J 
0 2 no7 P26 ool0 
013 no44 P3] no3 
0 20 007\ P36 cf. r,o52 

Nl2 Distres.sedmaid 
Nl 7 Caroline andher youngs.ailorbol d 
Nl9 lnthcHicl ansofSoo1 land 
N39 GLencoe 
N40 BanksofClaudy 
06 Glen shec 
012 RobinTa mwn"ssmiddy 
017 Sevemeeno n Sunday 
018 Bonnywcewindow 
031 Sallyan d Johnny 
034 BurnsandhisHighland Mary 
039 lnCon naughtlwasr eared 
Pia Girllleftbeh ind 
P2 Green bushes 
P17 Blov.·1hecandleou1 
P38 AnnO'Bricn 
022 Skewball 
02 5 FatherTomO'Neill 
027 Erin"sgreensho 1e 
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6. 
Music and language of the songs 

This sect ion can most usefully aim to narrow the gap between our written notations 
of music and language, and the complex conditions of performance which they 
symbo lize. The commonp lace distinction o( words and melody imposes itself 
natu ra lly on the subject. It needs to be made; but it is just as well to minimize it by 
bringing text and melody under one heading and leaving room to notice their relation 
while dealing with the musical and textual aspects in their tum. We shall observe that 
language, which is normally realized in speech, shows certain different features when 
it becomes a component of song. And we could surmise that in song not only 
language, but music, is realized different ly in accordance with the conditions of 
performance during each actua l rendition. Whatever happen s, language and music 
are not so much un ited to each other in performance as subsumed in some thing else. 
We are concerned here simply wi1h an elucida1ion of the materia l of this 'some1hing 
else' . It is, then, in order 10 provide a basis for description of this material that I 
ventu re upon topics which merit whole specialized studies to themselves: the 
phonology of Magilligan Eng lish or the modality inherent in the published melodies. 
The description , beginning with 'music' and passing on to 'words' , will endeavour not 
to lose sight of the whole practi ce of song which utilizes these resources. 

The modal featur es of the seven ty-seven pub lished melodies are summarized in 
Table 2. Pentatonic melodies are grouped according to the circumstance of their final 
no te, and numbers in bracket s indicat e degrees which are either weak or, in a few 
cases, used in on ly one section of the melody. All 'pe ntatonic' melodies contain at 
least one fully pentatonic phrase (unless marked •) and all except no 4 are fully 
anhemitonic. 

PENTATON IC NUMBER TOTA L 

12356 56\116-- 1755-6636873 "} 12356(7) 75861 ! 21 123(4)56 3M 1927-841 
123(4)56(7) 212243" 

12457 ""' !} 4 1245(6)7 " 12(3)45(6)7 32 

13457 1262 3 
1345(6)7 31 i}s 1(2)3457 233'1 
1(2)345(6)7 437• 

HEXATONI C(degrccs of 1he major scale unless shown na1) 

123567 265457596566 

!}, 123(4)567 5374 
12.1''6 2951 

::S6~1) 867 
4252 

:~tss:l 1214 

" 123b4S{6)7b " 12345(6)7 
,,, I 

HEPTATONIC 
Ionian JN 9 15 20 25 30 34 35L 40 IS 

44-664E-F n 

;}" lonian/Mixolydian 10 18 35K 60 
Mixolydian 243338-971 
Dorian 70 

Table 2: Modali ty 
Melo(_licvariantsarcnoteliminatedfromtheoountofitem1iundcr cachh eading.l1tc 
lradi11onaltenn sfor hcp1atonicmodcsareundcmoodtoha, ·eonlyapproximate 
de,criptivevaluch crc 
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It is obvious that our Magilligan singers have a strong inclination towards 
pentatonality. Granted that many of the pentatonic melodies have a diatonic 
character imparted to them by the use of supplementary degrees, the majority are, 
all the same, fully pentatonic in at least half their extent, while fifteen are fully so in 
their whole extent. The moda lity of Magilligan folk songs thus aligns them with the 
strong pentatonic Scottish tradition rather than with the less pentatonic southern 
provinces of Ireland . 

On the other hand, the Magilligan preference formajor(lonian) rather than othe r 
heptatonic modes is one to be found in Ireland and Britain generally. The use of 
degrees that vary within a full semitone, particu larly the seventh, is also prevalent 
throughout Ireland. One commonplace melody is used by three singers for th ree 
diffe rent songs (nos 10, 35, 38): all vary the seventh, but only one (no 10) leaves any 
doubt that th e broad impression is eithe r Ionian (no 35) or Mixolydian (no 38, cf. no 
24). Variations of the pitch of degrees within a semitone are shown below by the signs 
now conventiona l for this purpose : t, !, occasiona lly ? in the case of rising tones. All 
notations (including variants) arc transposed to make g' the final note, and show 
separate ly the actual final of the first verse, as well as of later verses ifa change 
occurs. The commonest change is a progressive rise in pitch: scrutiny of the actua l 
finals shows that a last verse may be pitched as much as a fourth above the first (nos 
41, 44). Little wonder that Eddie Butcher shou ld describe one of his longer pieces as 
'a song you couldn't keep down' . 

The compass of melodie s is generally wide. Those which can be regarded as 
complete reach at least an octave, more usually a tenth, and in one case, by virtue of a 
firm ly recu rrent anacrusis, a thirte en th (no 21). This melody could be labe lled 
'a uthentic '; a large number of others, however , make it doubtfu l whethe r the 
distinction of plagal and aut hentic is usefu l, although versions of at least one song 
show plaga l and authentic variation in a single melody (no 64) . Singers are inclined to 
pitch their voice as high as comfort allows and to produce it with tension: a habit 
which may enter into conflict with the progressive rise in pitch which we have 
noticed , and which may call for a downward adjustment of pitch in the course of 
performance (nos 28, 72, and after fresh starts, 69). This kind of modulation is 
effected in a single step and even rather abruptly; gradual loss of pitch ison the whole 
rare(butseenos 11,3 1,52 ). 

Melodi c outline and structure are closely relat ed. The numerou s melodie s which 
apply two musical lines to a tc11:tual quatrain are characteri1.~d by an A-line of low 
compass and closed cadence and a 8- line rising to a higher pitch that leads to an open 
cadence (degrees 5, 6, 7, etc). Structure is generall y economical and often 
symmetrical or at least 'circu lar' in so far as it shows coincidence or similitude in the 
initial and concluding phrases. The structure and cadences of melodics are shown in 
Table 3, where it can be seen that in thirt y-nine of the 'circular ' structures the second 
phra se differs from the first , while in twelve other circular quatrain structures the 
first two phrases agree. Oft he remaining melodie s, a small group may be regarded as 
havin g structure s of two long , flowing musical phra ses AB corresponding to te11:tual 
couplets: that is, to half of a long-line quatrain in couplet rhyme. The se four melodic s 
arc all who lly or partly pentaton ic. Further structures corresponding to quatrain 
sta nzas consist of halve s which partly repeat themselves: ABAB' etc; a repeat ing 
structu re is also the basis of melodies for some songs with eight-line stanzas , refrain, 
or bo th . Only five songs employ four distinct musical phrase s: the first three of them 
ea rly songs from Britain, the last two fairly modern Irish ones (no 72 wi1h refrain). 

The more econom ic structure s which generally character ize our collection date 
from a culturally intermediate period . They are often associated with texts in 
broad side sty le, or texts that may be dated to the eighteenth or early nineteenth 
centuries, while the most symmetrical of them (ABBA) nearl y all carry Irish songs. 
Symmetry and econom y in melod ic structure tend to be looked on as allributes that 
go towards a defin ition of the 'come-all-ye', and they are common attribute s of 
Anglo-Ir ish folk song. The combination of a B cadence on 5 wi1h ABBA structure 
provid es the largest melody group of our Magilligan collect ion. represented by 
twelv e of the airs published below. 

Stanzaic symmetry is accent uated by the almost gene ral use of the couplet rhyme 
and quatrain forms which arc associated with the broadsid e era. The old ballad metre 
of short -line quatrain s rhyming abcb (nos 8, 6 1, 73, cf. 3, 41, 45) was a protot ype of 
this and is assimilated to it in nos 61 and 73 by melodies embracing eight short lines 
rhyming abcbdefe = four long lines on the rhymes bbee. Other eight-line stanzas can 
be similar ly related to couplet quatrains (nos I , 26--7, 46. 54, 63, 69, 74:cf. 32), and it 
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ABBA 
ABBA '. A 

ABBA ' 
ABB ' A 
ABB 'A ' 

AB!A ' 

ABCA 
ABCA ' 
AABA 
AABA ' 
AA ' 
AA ' BA' 
A B 
ABAB ' 
ABA ' B' .AB ' 

AB~B ' 

ABCB ' 
ABAC 
ABA ' BOC' DB 
ABABCA 'AB.ABAB 
AA ' BB' 
AA ' BC 
AABC .C ' 
ABCO 

15514 IO 14 18 24 30 35L 37-3 48 59-60; 1111 6 2.5 S6; 
ABBA' .A 12141 29:/44/ 33 36 71; 15,5,140 64E-F; 
/66/21 53:16,6,128;/88/9 
15513952 ; 16,6,1 44. 
117,IIJ!l:154142 . 
158112 ; 115149 ; 1771 SO 
5,25,1 JM 41 

/58/(43) . 
356,17;252167 . 
116,116 ; 1181 66: 1/J/ 73. 
/16/S:112157 ; 1/8/(f) 
2/ 17; 5,/65 . 
11111926-7;2/5168; 7,17,/ [701: 6,16,/ 74 
712 ; 7,113 ; 6155;5 1 58 
55,5134:56 ,5161 . 
5151511. 
5,55,I 3N. 

7,JJ/62 . 
7,57,/(321 
5,15,/145,/ 46. 
21213221211163 
6,16151. 
5,25,/45 ; 363154 
4443123 . 
5,56,/ 8; 7,56,1 15: 5)31 22;' 551 20; ABCD .A'E 
122121n 

Table 3: Melodi c structur e and cadences 

Superscribed "' " indicatesphra,;e s varyingpr eoedingph rases whichhav c 1hcsam c le11cr 
Squa rcbrack ecsindicat c slructu ral urooertainly; nos35J- Kand llareominedasbeingloo 
uncertain. Cadences are shown by ;u,/ic numerals , degrees below the final tone having a 
subscr ibcdti<,;k;thenumeralsfollowingare1hoseofthcson gs. lnth e followingsongs1wo 
textli nes asprin1cdar e 1akenasonemusicalphr ase: I . 17, 19,26.27,5 1.61 , (f)-70, 73-4 

is at times a matter of uncertai nty how best 10 print the texts (nos5, 47, 68). The use 
of internal rhyme or assonance, particularly in some Anglo-Irish items (nos 53, 66, 
68·9, 74, and the English 26), though never entirely regular, serves to bind more 
stron gly together long stichic units comprising quatr ains of short units: 

Oh . Youghal Mrbouron asumm cr"smornins I met mydarlinB upon the way.' 

These prosodic features have much more than local significance, but they rarely 
receive general comment. The same is true of various aspects of metre, rhythm, and 
enunciat ion , to which we now tum , and which pul more clearly into relief some oft he 
problems of understanding how melody and text unite in song. 

Met re is moderately s1rict in most of the songs, with a regularity of pulse which 
runs in some cases throu gh the en1ire perfo rmance (nos4 , 60) and in others throu gh 
at least the whole of each verse . Usually however this regularity gives way 10 
lengthening and pauses at cadences , and sometimes also to short ening; within lines 
al.so lengthen ing is quite common. These feature s are expressive; but both at line 
ends and within lines they frequently occasion phrasing which runs counter lo the 
sense of the text; usually they recur at the same points in each verse. They are 
compati ble wi1h metr es which may be broadly apprehended otherwise as strict. 1 

Other kinds of metrica l irregularit y are less easy to describe or notate . The 
subdivisions of the pulse itself, even in the strict metres, are only approximately 
represe nted by the conventional means of even or dotted quavers. triple1s, ere, used 
below. Single items contain mixtures of them, and severa l songs in which a 12:8 
metre is broadly well established, are notated , even so, in simple time with 
frequently appeari ng triplets, as the most convenien t way to represent departures 
from the triplets when they occur. 

The term "rubato· is reserved in notations to indicate metr ical irregulari1y of larger 
sections. Th is may consist of comple mentary lengthening and shorten ing within or 
between bars o r extendin g to the whole line: the signs n v outs ide the staff are 
used for noteworthy cases of lengthening and shortening which are less than half the 
note value. Also noted as 'rubato ' are airs of fluctuating tempo in which it is difficuh 
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to perceive complementarity between neighbouring notes or sec1ions. I have occa­
sionally represcn led exaggerated lengthening by the sign r.\ , but usually preferred 
to measu re 1he actual length of notes and pauses a1 the risk of a metrically less 
st raigh1forward notation. It is clear that some songs are in free or varying metres 
which would be crudely represen ted by an anempt to regularize. 

The term 'rubato par lando' is reserved for renditions which follow closely the 
rhythm of speec h. But just as, on the one hand, speech rhythm exerts a pervasive 
innuence even on 1he strict metres, on the other hand there are no rubato parlando 
(o r ruba to) songs which have no suggestions of regular metre at all. These irregular 
metres may indeed have der ived from more regular ones. We can find strict pieces 
which have obviously de rived a 4:4, by doubling of the second pulse, from a 3:4 metre 
(nos 34, 58), and the rubato songs at times appea r to show such an evolution in 
progress. 

At this point, a paragraph on the presentation of the melodies is desirable. Musical 
notations represent the verse of which the words are written below the staff. Variants 
of interest are shown sepa rately or, if convenien t , incorporated in the main staff. 
This is done ( I) by subdividing, with a tie, a note that may correspond in other verses 
to more than one syllable , (2) by using small-head notes with stems turned away from 
those of the main notation, or (3) by adding signs below the staff. Such variants of the 
main notation suppose the same metrical values in the bar as it does (except in a few 
cases where metrica l values are clear because a variant occupies a whole ba r). Notes, 
rests, sections or accidentals in brackets are ones introduced into some but not all 
verses; those of the main notation are, like it, distinguished from those of other 
verses by their larger size. In no 11, square brackets contain a conjectural reading for 
an inaud ible section. 

The irregularities of metre we have noticed are offse1 by other features that make 
for regu larity: in particular, the apparently exclus ive use of isometric verse forms and 
melodic structures. These provide a sense of balance which can accommoda1e a grea t 
dea l of variety in phrasing, both melodic and textua l. 

There is a common tendency to syllabic, rather than melisma1ic, articulation of the 
text - a featu re to which we shall shortly return - while for its par! the melody is 
provided with slurs, passing notes, and ornaments which have an analogous effect: 
break ing down intervals and sustained notes into smaller melodic components. I 
have reduced the notation of slurs to simple form: a legato curve jo ining notes or 
showing as exactly as possible the point of departure or arrival of on- and off-glides. I 
have made little use of acciaccatura since an auxiliary note often approx imates to a 
slur or on the other hand receives an amount of stress which justifies incorporating it 
in full within the meas urement of lime. Small-head no1es in the main notation 
indicate light stress in the execution of shakes. II can be seen that the melody, 
without ever being profusely embellished, rece ives a degree of ornamentation which 
varies with the individual and may be considerable: accustomed singers being more 
likely to use it, though some do so more than others (see for example John Butcher 
senio r in no 16). 

Individual style also governs the greater or lesser use of a feature for which no 
conventional sign or name seems to be commonly accepted, and which I call glottal 
vibrato. Fo lk song in many countries admits effects quite foreign to the classically 
tra ined singer which have been variously described as ululation, bleating, and so 
forth. They seem to be produced by discontinuous reiteration of a note, with or 
without variation of pitch: rapid puffs of sonority each introduced by a glottal stop. 
For our Magi lligan singers, such an effect is not obtrusive, but ii is clearly 
orname nta l. It is applied, without pitch varia1ion, to held no1es, which do not 
necessarily lose greatly in sonority therefrom, and it occurs at certain melodic points 
- often the same point in more than one verse - where the text calls for special 
expression. It is found in the older or matu re singers, one of whom, Cha rlie Somers, 
used it a lot: not because of vocal loss through age, but rather because these singers 
preserve most strongly wtiat is evidently a tradi tionally favoured means of ex­
pression. The use of glottal vibrato is shown below by the sign,.....,above the staff, or, 
since it tends to occur more often in verses after the first, at times below the staff with 
the number of the verse. 

The older singers are also those who incline to use a spoke n conclusion,' one that 
may embrace the final syllable, word, or half-line of the song. Spoken conclusions 
are shown in our notations; their relative infrequency must be viewed in the 
know ledge that some singers were diffident abo ut using them when being recorded. 
T illy Quigley reproached her husband Bill afte r he spoke the last words of ·India's 
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CONSONANTS 

'" bit ,. 
do, 

'" go, 
fi• 
vain 
thick 
this 

VOWELS 

~m 
bit:cf.occ.ScQ/.Sguid 
gale;cf.Fr . bl<! 

"" 
ought 

""' o boal;cf. Fr. be11u 

"°"" kisses 
~, mind 
ae mine 
~u out 
:,1 point 

show; tJcatch 
;l{ure; d3edgt 
lough;cf . Gt rm.Ach •M 
s111g 
nag 

:'i 
which;cf.Scou 
ho> 

OTHER SIGNS USED 

subscripf&howsconson11111Jafvoiuless 
subscrip1showssyllabicvalueinphonLmes 
iuuallyconson11ntal:le1c 
superscript ~fo rt syllabla shows 1ht m af 
strtssed(inc/udingspecia/musica l s1rt,ssJ 
afft r phontmt symbou dt no~s (o{lt n 
specialmiuical}length 
showsinttrruprionofphonation 
gloualswp 
syllabltbound11ry 

Table 4: Phon emi c symbols and other phonetic signs used 

The keyword given for each sound is one appropriate to Magilligan speech. Sounds having no close 
counterpart in Southern Standard English are uplained appro~ima1cly by rdcrence to other languages 
Seealsop.32-3. 

burn ing sands' (no 37), ·You should have sung that out!': a self-conscious reaction 
tha t other singers have felt for themselves . Spoken conclusions are an unmistakable 
address to the traditional audience , and as such more deliberate than the various 
forms of interplay between text and melody now to be considered. 

These may be broadly placed under the head ings of enunciation and intensity. For 
the traditiona l singer, neither of these aspects of expression has the intrinsic value 
that trained musicians often place on them. As regards intensity. ii is chieOy a 
question for our singers of stresses and silences. Exceptionally strong stresses, shown 
by the sign >, fall usually on syllables already metrically strong, but in a small 
number of cases on syllables both metrically weak and textually inexpressive. 
Stresses are often put in greater relief by a preceding rest or pause , which may bear 
no obvious re lation to the textual meaning (no 70). In other cases silences have a 
phonetic expla nation, for syllables which end in voiceless consonants have less 

That...g we-..g would--:i gct...g mani<:d 
Go away.love 
he did whisper slowly 
l diddisplaymyunrlm/1' 
I had not travelled 
lwon"tbecomingback 
lmean1odropmypen 
herciso11L1housandpound 
onyonbrimyou11n 
Comeallyo uloyaJ/o,•tr J 
1hishcrotrucandbold 
Wcwillli wa ndlov t 

m Whtn hcri ses 
tctlm t 
onthcsho res ofAmuica 
wcllbeloved--:i 

nol2:2.4 
/a.a.we/ 15:4. 1 
/sj.o.j.li/ 15:23 
/A.bq,.bf .d / 
/hadQ.,t / 30:4.1 
lkQ.kAmln/ 39:1.4 
/tudf ,:,p/ 16:7.1 
/1z ZUWAn/ 
/o. wi.J~ / 74:~.I 
/ lAv.v.~17./ 
Id.di s/ 4:5.4 
/ h .v ~nd.J.lAv/ 18:5.4 
/hwi:.n/ 18:2.1 
/111.mi/ 15:4.J 
/am.mcr.ri.ke.a/ 

Table 5: Supplementary syllables 
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prolonged sonority lhan ot her syllables . If 1hc closing consonan t is plosive /p. t. k/ ii 
usually follows at once upon the intc rrup!ion of voice. But frica1ive consonants /f. 
s. J. 9/ are ofte n brought forwa rd so as to open the next syllable . The use of 1he 
stacca 10 mark in our notation s indica1cs such cases of interrupt ed sonority. better not 
called rests. It is some1hingquite unlike classical stacc1110. in the case of fricatives at 
leas t . for our singers feel no urgency to articulate voiceless sounds as quickly as 
possible ; I hey may indeed pro long the syllable during the absence of voice. 

O1her phonetic featur es 10 be discussed will use the key to phonology in Table 4: a 
simple provisional lisl of phonemes and of any diacritic signs used later to narrow 
thei r descrip tion . These symbols will serve for a selective range of phonetic notation s 
included in the Glossary . Some notes on peculiarities of speech will ensue on a 
discussion of an important peculiarity of sung 1ext : the intercalation of what 
elsewher e I have called ·suppleme ntary syllables· .' 

The enunciat ion of ou r singers is part icularly charac terized by this practice: a 
common one in folk song in English but one especially noticeab le in Ireland. 
Syllables arc formed from intercala!ed unstressed vowels. usually /:,/ . from vowel 
reiterat ion and by the vocalization of consonants of the text ranging from the most 
obv ious ones. the liqu ids /1, m, n, 0, r/ through semi-vowels /w, j / and voiced fric• 
a1ives /v, 0/ even at times to some breal hcd consonants fl, h/. Examples of all these 
are shown in Tabl e 5 (a•m) , to which 1he i1alic letters in bracke1s in this paragraph 
refe r. Though these extra -textual syllables fall at unstressed points, they are at times 
so numerou s as to be quite ob trusive. A diversity of preferred method s of forming 
them can be observed among the singers : one song given in parallel notations of 
Eddie Butcher and his brother Joh n shows something of this diversity (no 15). 
Judging however from their effects, these methods seem to share common 
objec tives. An obvious objective is the avoidance of melismatic passages. But this is 
not an overriding considera tion, for it is common eno ugh 10 find a single syllabic 
attributed to two o r 1hrcc notes . Sometimes 1he ex1ra syllables seem 10 influence, 
rather 1han accommodate, the melody by req uiring a simple melodic ornament or by 
occas ioning once again an interruption of sonority (f, m). Or they may require the 
subdi viding of a held note, in which case 1hey con1ribute nothing to melod ic 
ar1iculation (n). Here !heir objective might seem to have to do with rhythm , were it 
not that they are used somewhat casually and notes arc divided without regard for 
metrical strictness . Some 'off-glide' supplementary syllables occur too al cadences 
and follow lengthened notes al 01her points, and 1hese have no close relation to 
rhythmic any more than melodic art iculation (o, p). Evidently then the supple­
mentary syllables do nol simply arise from difficulties of accommodating text and 
melody . The y correspo nd to a wish for nuances of expression and are a form of 
ornamentation which complemen ls melod ic ornamentation . 

Th is and other linguis1ic fealures are interesting enough at limes to present 
textually to the reade r, but it would be distracting to do so in the full texts of the 
songs. On the other hand , the texts given under melodics, which are repeated in 1he 
full 1exts, can convenie nlly illus1ra1e ac1ual linguistic practice in more detail. ' 
Features mosl useful to illustrate are those which could be characteristic of musically 
rea lized language in particular . Purely dialectal features derived from speech do 
indeed give traditi onal singing much of its special qualit y; but these are best 
prese nted mainly throu gh Glossary references and in a shon commentary on the 
spoken language of Magilligan which now follows. 

A preliminary word o n Irish in the parish must be mainly nega1ive, for the 
language never rea lly recovered status af1cr the Planta1ion. If it was more commonly 
spoken in Magilligan than in surround ing areas , 1his was due to the immigrat ion from 
Inishowen, and it was mainly the socially disadvantaged who were Irish speake rs. By 
19 11 lhe se were confined to the over-forty age group and made up only 1.3 per cent 
o f the popula1ion. • I have not heard any present-day Magilligan informant recall 
Irish be ing spoken by any local person whom they knew. 

Already in the 1830s the language of Magilligan was described as 'a preny good 
English mixed with Scotticisms and a few na1ive Irish words' - OS 2. But this 
comment was perhaps made by the Presbyterian minister of that time, who would 
certai nly have rega rded Scots, consciously or unconsciously, as a more estimable 
standard than it see ms today . By whatever means, the dialect of Magilligan. in 
common with much of Derry and Antrim dialect, descends from Sco1s rather than 
English , a fact mos! apparent in its phonology: 'We speak very rough /r,.x/' is the 
local person's comment on the sounds of his language . 

The vowels differ in many respects from the Southern English standard (SE) . /JI 
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perhaps embrac es more than one phoneme , though the varieties display a degree of 
positional complem entarity. II is often an opener and much more retracted vowel 
than SE /1/ - which, II is, good (guid) - and often approaches /A/ in quality. /e/ is the 
vowe l corresponding in usage mainly to the SE diphthong /ei/ , but it is usually 
monophthongal - Katey, hame - and if diphthongized, q1:1ite unlike the SE 
diphthong: slain /sle.>n/. Often /e/ is very close: away, gates /glets/. /c/ and /~/ are 
longer than the corresponding SE monophthongs , and /c/ may be somewhat closer: 
Eddie , vexed ; Bob , shot . /a/ is a front , or occasionally slightly ret racted vowel. /o/ has 
no dip hthongal quality even when long: load /lo:d/ . /u/ is consistently centralized, 
as are the first elements of the diphthongs /;,i, ;,u/, corresponding to SE /ai, au/: ripe, 
out. / .>i/ partly complements /ae/ but is distinguished from it in mind /m;,in/ - mine 
/maen/ . 

The consonants differ less from SE, though they include at least two extra 
phonemes both found common ly in Ireland: a breathed bilabial semi-vowel /M./ and a 
breathed velar fricative /x/. The occlusives have some dialecta l allophones which are 
used with a fair degree of consistency despite interference from urban English: 
dental /t, d/ b;efore /r , -:Jr/,_ travelled, matter, dry; palatalised /k, g/ before front 
vowels, get /glct / , camp /kJamp/; glottalised /k, t/ before fricatives: taxi / ta?ksi/, 
That's right /0:i?ts r.>it/. /J,3 / are for their part generally palatized, a fact which may 
facilitate formation of supplementary syllables in singing: o-i-cean etc. 

The distribution of phonemes in usage shows Scots influence as much as their 
phonetic qua lity. But variation is often perceptible in individual speakers or singers: 

abouc-aboot 
all / ,1-al-a/ 
away-awa 
blind /~i-1/ 
bormy /':>-0/ 
bosom /11-0/" 
wm /-::,-o/ 
do=-oooo 
from-fae &c 

goin"-gaan 
head-heid 
holiday/-::,-o/' 
house-hoose 
lost {':>-0{ 
maidcnhead--heid 

l"l<'
0n /c-i/ 

oone/ A·O·-e/ 
once /w,..waJ 
one/ wan-jin/ 
OUl-001 

roun"-roon 
soldier /dJ--di/'&c 

Other aspects of language besides phonology show variation : 

camc--come (past) there wu- therc were (sg.) above-a been 
give-gied (p.pan.) you-thee always-aye 
knew-kno wed(d o) bad•ill(adj .) near-nigh 

Linguistic variants are of particular interest to folk song, since the majority of songs 
come from outside the locality. In 1he phonological list above a curious fact is that 
those marked • are varian1s which Eddie Butcher has sung wi1h exactly 1he same 
distribution in the same songs on different occasions (see Glossary). This habit seems 
to 'stabilize ' variation by admitting differing forms which may each have s1a1us 
in the conventionalized usage of song. 

Such variation is to some degree involuntary , but 10 what degre e? It is possible to 
notice generally that the language of song. which is memorized with relative nxi1y, 
tends lo approximate to the regional variety of SE , while the language of speech, 
more freely creative, remains more dialectal. On the other hand, singers may 
'scottic ize' deliberately the language of a Lowland Sco1s song like 'Robin Tamson 's 
Smiddy" or 'The widow's daugh ter', though they seem less inclined, or perhaps able , 
to 'hibemicize· the language of a stage Irish piece. Scots dialect vocabulary is of 
course broadly quite familiar to Magilligan people . Less familiar are some of the 
elegances of conceptual expression affected by broadside or minor literary poets: a 
fairly common source of 1extual corruption or distortion , Ye1 it would be rash to 
regard many depariure s from common usage as so many blunders . Not only do the 
conditions of oral perfonnance often make idle the correction of an obvious lapse, or 
ridiculous the singer who would go back over such an utterance as 'Ther e's 1rousers 
on the beg-ped where his own ought to be' - no 35. But the simple fact of singing 
rather than speaking allows a relaxation of logicality from which arise, at leas1 in 
part , verba l improvisa 1ions both lexical: 

Theno ut 1Hspe1,k.Jtlle boldli eutenani - ·spcaks". no26 
the swelling wavcs forto eru1il/- "calm' ,l>Q68 

Natur c"slo velyv ale . inbc,i,ndM by thcsc a - ·cncirded' ,nQ63_ 
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andsyn 1ac1ical: 

1twastoo lateaf riend101rcat tha1causedme10s1ray - ·1hc fact ofbcing100la 1c· ,no9 
But she saysyougo, love, andoourtsome othc r - 'tellsyou 10go', no 15 
AndSQinnafterinnwcwilldrinkaswcpass - 'SQininn'.no32 
Oh.butweddingwithoncthat'snotfitfortobc - 'withoncs ucha syou·,no44 

The fact of singing allows indifference to distinctions which do not broad ly affecl the 
se nse of conventional poe tic expression : 

,, } 
Forl'mnmfiuing ,lovc.yourbridetobe - nol5; 

fitted 

1he three forms are phonetically confused. And singing introduces a rhythm of its 
own which may have odd effects on syllables usually unstressed: 

oh-fce1ion for affection proscribe for prescribe 
eefc'1ed for affceled cndynation for inclination 
Ice-men\ for lament golding for golden 

eve n Mee-gilligan for Magilligan. Such fonns are unetym ological, but does this 
mea n they arise from ignorance , or rather tha1 the singe r cares less for etymology 
than for pho netic effects? - notice varying treatmen t of affect-. 

Blunde rs of course remain , bo th verbal and musical. Singers do no1 always succeed 
when they try to pu t new meaning on tex1 misunderstood. The Notes and Glossary 
mak e it their business to explain the singer's mean ing, and to indicate, where 
possible , what has been misunderstood. They also draw atte ntion to original rhymes 
which singers have lost sight of, often apparently without much compunction. Some 
melodie s are notat ed from verses other than the first beca use of what seems 10 be a 
false start, or a degree of melodic uncertain ly. Yet we may hesitat e to judge what is 
false after noticing that Tom Anderson with pe rfect assurance enters on separat e 
occas ions upon a plagal melody in an authentic form, and changes to plaga l in the 
second verse: no 64. 

If th e bes! attr ibute of an ed itor of folk songs is fidelity to sources, this is not simply 
for 1he sa ke of cth nograp hical exactit ude. It also shows a spirit of humility towards 
infonna nts whose experience and individuality he canno 1 ever confidently hope to 
have fully emb raced. 
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I Notes 

z. Magilligan<H"Tamlaghtanl 

\. Hcnry209. 
2. Locallycallcdt he'Gian1'sgravc'in1hcl8tha:n1ury-lnnes. 
3. Henry 10. · from 'W m Robb's lune book, begun "on S1md ay 
between 1wclvcandoncofthccloc k,mard,1he30thday.1729,_thc 
dominicallcncrA,thegolden number,one,thecpact\l,andtheciclc 
of1hesun\0,1hcmoon'sage l2day,andthetidewasgoinginallogh 
Foylc,andondertheplen na1jupi1er"' . Robbs.ecmstoha~l(v«lin 
Ouncrun: see 'Quaint lore of our &n«Slors' NortMm consmunon, 16 
Feb. ]924, p.12. lllC lune isNc..,ton 'anunga t Ballywillan', Portrush, 
Ant.,andgivcnbyHenryi n tonicsolfa 
4. Muml p. 230-7 for Magilligan place-names. 1be bog in the 
lowlands has been either cut away or reclaimed . There have been 
YewandOakTrecsfo und init.'-0S I. 
S. UFLX(\964)23-34. 
6. OS 3, I0;E.Butchcr7504 
7. Young A rqur in Ireland ed . A. W. Hulton (1892. r<:pr. Shannon 
J970)1164-S.SeealsoOSesp. lO;E . Butche r 7504. 
8. Henry421lle Poin t maid".n: pr.Mo uldenp.ll9 . 
9. OS 2.UFL XX( l974)93. 
10. "MA.GILLIGAN HONEY in the ear lier part of the l.a.sl century 
parcicularly that made in the to"'nlando fTl RCREEV AN brough t the 
highest price of any that "'assent to the mar ket of DUBLIN, DERRY 
or BELFAST." -OS 3. "Och then: "'ere plenty of them kepi a lump of 
bees .. • I seen a lot of them d(l.,,,n the re about Be none' - E. Butcher 

''°'· II. UFL XV II (1971) 64; Bonne r p . 130. 134; and for smuggling of 
spirit$. arm y garriso ning in Magilligan. etc. p. 135,146.174. The 
making of·.,,,« pot' in Magilligan i1self 111'8S a!w common - OS 6: E. 
Butcher 7504. 
l2. lllcpopularityof·bamaclc'"'aspartlyduetothebeliefth a1they 
bcgan1heirlifecycleasfishandoouldbcea ten ona fas1day-OS3, 
IO;E.Bulcher7504. 
13. Symonsp . 247 
14. UFL IX (1963)46-52; OS l;B. McCuny6914 
15. J . Qt.,,,ay·Ruthvcn A. hisrory 9/ med~val Ireland (Lor>don 1968) 
p.74. 
16. Op.eil.,p.214. 
17. Sceno29;alsoHenry24.629 
18. T. W. Moody Tht Londonde rry plant(m()n lfiW-1641 (Belfast 
1939); Adams p. 31-3; Tk Mom,a-ry MSS, Jf,()J.Jl()(,, ed. G. Hill 
{Bclfastl869) 1 139.n.7 1. 
19. UFL XV II ( 1971) IOI . 
20. McNeill p. 154·5. For the sh<.>rt-lived 4V,-mile horse tramway to 
t~ Point _(1854-5?)seeMarti n p. 56and H. C. Casserly OutliMo/lrish 
railway hutory (Nc.,,,lon Abbot 1974) p. 199. 
21. UFL XV II ( 1971)66; forthi.sparagraphseea!wp. 6\-9;XV/XVI 
(\970)119- 136;OS I . 

g: ~:~~-P;J~~k 1~}:::1!"..!!\ ~!~~"'ell' . The autOOr belonged 
IOArliclave . 
24. McNeillp. 154. 

3, Muska nd por tryi n loellllif e 
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2. For Hempso n's music and verses see 8un 1ingp. 6, IO, 44. 57. 74, TT. 
88.94.!04; Bunting/O'Sullivanl6,20,21,46 , 59, II 9 , lV7.lb.Vll4, 
30: H. Shields in Long Room XVIII- XIX (1979) 38 and frontispiece 
(nmeonthe'Londondcrryair') , 
3. Nor1hun,x,ns1irution,10De.:.l932,p.8 . 
4. Norihernconstitution, 18Juncl9Z7 . p. 10. 
S. For mumming in Ireland: Alan Gailey Jrish Jolk drama (Cork 
1969). Hints of a tradition of ·wn:n-boys' in North Derry (UFL IV 
1958.47)a reprobablyunfoundcd 
6. For MagiltiganliltingseenoSl:JohnBulchcrsenior6130:S . 243. 
7. SungtotheairbeslknO'NninUlstcras'MyauntJanc·{see l ndcx) 
8. Sce nos17.22: 100u'Hiring _rair" .. O(hersongson hiringfain: 
McCall 1 132: Br. 'Ne.,,,songcalledthcH,r emgDay·. 'Ne.,,,songon1h c 
H ireingFairsofUlster'. For hiring fees: OS l0(1830s)and no22 
bc lo.,,,,oommentary(l930s) 
9. The number of school-going child ren is s.aid 10 have dropped 10260 
byl834.pcrhaps4S%ofchildrenbcNr«n4andl4 , ofatot alpopul­
ation of 3607 - OS 2. The decline seems due partly lo economic and 
political factors; Irish educational administra1ion "'as then going 
lhroughapcriodofupheaval 
10. Thestoryis1hesubjec1ofasong:S . 344;1FM 307,M D 17.etc . 
II. Furagoodexampleofsuchcvoca tionsseeAllingham 
12. Shiclds'p.42-5.Theball adactuallyseemsofEnglishorigin(La"'s 
N))ar>doccasionallyappcarsonbroadsidcs 
13.Shi e lds" p.110 
14. The ratio of CatOOlics lo ProteSlants in the population of 
Magiltiganisapproxi mately5:2:our23publishcdsingersinc lu(kr,,o 
Protestants, Charlie Somers and Hugh Somers. not rela ted by family 
15. lndcx:•Winningo f 1hegravcyard',aCatOOlksongda1cdl876 . 
16. As a Proiestant fn:quent ing mainlyCatOOlics in Magilligan. I had 
diff1eul1yge11ingsongswi1hasectarianaspcct,.,,,hichwcreeven1ually 
givcnon1hcunders1anding1hatthey.,,,crcbcingsung "' i1hou1bcing 
mca111.As.,,,i1herotico r ba.,,,dysongs1hatalsooccasioncddiffidcnoe, 
1heusualoommentinoonclusionis.·Surc,tl>crc' s noharminit' . 
17. Air,cf.1lle lnniskillingdragooo'(no38) 
18. For olhersongsbyE~(e Butcl>crseep.18 . 
19. F0rSOngsnotyetmcn11oncd.,,,h1chan:ormaybclocaloncs.scc 
lndex:·Benevenaghs urroundedinsnO'N "(frag ,). ·Bonnybro,..nhen'. 
'Burning of Do-,r,nhill' (frag.), 'Trader ' (nob8). 'When the storm swept 
thecoJ.mtrysidc' - Magilligan;'Bank s of Kilrea"(no5),'Banksoftl>c 
Bann'( no7). ·BauleofGarvagh'(frag .). ·BlazingstarofDrung'(no 
9). ·Greencasllcshon:'(no33), 'Journeymantailor ' (no44),·John 
Gaynor' (frag.). 'Londonde rry on 1he banksoftl>c Foylc", 'Lovely 
Jane".·MaidofCulmore'(no48), 'ParishofDunboe"(noS7),'SOOres 
of Castle rock'. "TO'Nn of Colera ine", ·weary gaUo,..s· - Co . Deny or 
lnishowen . 
20. Besides ·The Slrandsof Magilligan' . notice in particular 'The brisk 
youngbutchcr',lransferrcdfromlciccstcrto·Omaghfai r' ;'AnnJane 
Tho rnton' from Gloucester to "the to,..n of Ballyshannon '. 'Green 
castleshore'(no33)secms1osOO.,,,anopposingtcndclK'}':alocalsong 
losingsomeofitslocalfeature s whenitcntcrs.,,,idcrcurrcncy . 
21. OS 2.Thelextconlinues : 

·Ho"' little' says Mr . Butler [Presby terian minis1uofMagilliganl 
'the imputation of this last •·ice hurl thefcelingsofsomeintl>c 
prccedingagemaybeestima1edfrom1heanswcrgivenbyanold 
woman 10 a clergyman who remarked 10 her that tier daugh1cr 
couldno1w ellbcadmi uedto sucklc another' s thild"'ho"'asno 1 
marricd - "HooSir,Mony' s thebra·,.. eanoo r Bcs..shad, andne ·er 
was married""" 

-I. TMsl ngers 

l . Sir Frcderic _k William ~eygalc married the daughter of Conolly 
Gage.1heprev1ousov, •ner.,nl851anddiedinl894 : suc«cdcdbyhi s 



son Frcderick(died 1940), grar>dsonJohn(died 1976)andgn:at· 
grandson Richard. The an;h in question was completed ·after 1831' 
accordingtoGirvanp.43 
2. Sec Eddie Butcher's residences EB 1• 7 on the map . p.~ii. 
). I have used lhcs,e versions in i discussion of ·supplementary 
syllables· in singing: Shield s" . especially p. 68. Forromparisonsnf 
RobcrtandEd'dic.secShiclds',espcdallyp .38-45. 
4. ByinitiabalsousedinNotcstosongsandlndcx,atlh ebcg inningof 
which1hcyarccxplaincd . 
5. Counlingnos17ar>d)Sasthrcerenditionscach.nosS)and64as 
twocach. 
6. Sec H . Shields 'A singe r of poems: Jimmy McCurry of Myroc' in 
UFL XXV II {1981), forthcoming . 

5. Tbetrwtlt>oaal,oag~ 

l. I later found th,e tille 'AleJ<ander' in my MS notes of 1954; Eddie 
had not learmd this song in the meantime, 
2. Both collections arc conc:emed with songs showing at least some 
traditional featun:(s). Henry's editing was cramped by the journalistic 
medium. as n:gards both music and lCJ<t. :reus he thought unsuitable 
bccauseofbawdyorpol iticalcontenthee1therrc .wrotcorsupprcsse<I; 
many of his texts and melodi es derive from mulnplc sources (marked 
'composite'inthcNotes).Onthcotherhand.hehadaccesstolocal 
oralhistorywhich isofte nworthnoticing . 

For acritk.11 edition of songs of thc Henry oollcdion. sec Moulden 
) . H.enry publish~ two other early ballads noted.in Oughtymoyk, 
Magilligan: 21 (airo nly)and20I (vcrsionsof0lildll0$274,281). 
Henry 126 (Child no 62) is traced through family tradition to Magil• 
ligan. 
4. Shic ld$"p.n. 
5. SceBasken,ill;Shidds 1

• . 

6. Sec A . Jcanroy OrigiMJdclapobiclyfU/Ul"cn Froncc<lumoyc,r <igt 
(Paris 1904) p.56'-7. 
7. Shields' . 
8. For this field as a whole sec Sc!n 6 Tuama An gr<i in amhr,iin"" 
ndltoinc(Dublin 1960) 
9. Our published songs include one 'girruong". 1lle bonny Irish boy' 
(no 10),andabroadsideballadinwhidlagir l isnaru tor, •Johnn y 
Doyle' (004)). 1bc lonncr is n:ally a selectively abrid~d ballad. 
10. OS 2: said specifically of Catholic small farmcn; 10 Catholics 
gcncrallythesamewriterattrib,ues·unwillingnes,tolcav e lhcirnalal 
soir. 
11. Shicl<h"p.71•3. 
12. Cf. 'Going to Mass last Sunday' sung by Eileen Keaney : Shields ' 
p.8 
ll. A mobile verse describing narrative backgrour>d in a song of the 
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broads ide era is v. 2 of The cocks is crowing' (no 15), found aOO in 
vcnions of 'I musl away'/' Hen:' s a hcallh lo all true lovers·: 5eC for 
e~amplc Lylep.43. 
14. Cf. 'Ag gt,bhDil go 81Jik A.1ha C/Ul1h dom'. S.8 , 
15. I have set aside stray recent n:pons of songs in London, 
Blairgowric, ctc, which seem attributable to acquaintance with 
recentlypublisheddiscsorpublicarchivcs(tlloughinnuenccof 
ilincrantscannotbediscounled). 
16. The sponing ballad as a category is unreprcscnled, unless 'llic 
new1rac1or'isrcckoncd'sporting';sc c lndc~. 'Anglers on the Roe·, 
'Coleraine regana· , 'Crickel club ar>d ball', 'Dandy McCloskey'. 
·Magi lligan Gaelic team'. 'Maste r Magrath'. 'Myroc ploughina; 
match','SkcwbaJJ' . 
17. Frcquc nl visitors to his house have been sin~n Len Grahfflll 
(Portrush), Jackie Devenn ey (Co leraine), Brian Mullen (Derry city). 
Fo r songs or verses recorded commercially learnt from Eddie or fro111 
Tom Anderson, sec discs: Graham. Len; Harte, Frank; Ul.m:r'1 
flowuy ~<lie; Andy /rviM. Pt,u/ 8r1Jdy LUN 008, Mulligan, Dublill 
1978; notes oo23F . A videotape featuring Eddie and his wife Gracie 
was made in 1975 by Liam 6 Dochartaigh. New University of Ulster, 
Col er aine 
18. The influence of this ·new wave• in Magilligan doc$ not go back 
beyondaboull970 

6. Muslcand~ofthe501,p 

l. Originally with lonic/ll/inallthrccwords. though1hi sis lostil 

in notations arc bracketed if met· 
it occurs at cadences . 

ounci/ 1 
(1971)111· 1\Jforthisfca tun:inagroup ?fDoncgalsingeri 
4. Shic~s" _is a study .of lhis practice 111 Magilligan singers: 
su_m'?arw:dm the lollow,ngparagraph . Ther e il nopublishcd 
cnp.tion of Co. Derry Engl~ ap.ar1 from the 'Sociolinguistic study 
Aniclave ' by EUenDouglasm UFL XXl(1975)55-67 . I have used• 
guideR,J.Gn:gg's'Scolch- lrishurbanspecchinUlstcr'inAd 
p. 163-192. Space does not pcrmitdi=io n ofthc n:lationofdi 
and regional standard language 
5. In texts ac,;:ompan ying melodics. the following conventions 
uscd : adashn:prcscntscachadditionalootcattributedto asy ll 
after the fint; a Stop ir>dicates, where useful. approximate syll 
boundaries;i1alicssllowint ercalatedcxtra •ICJ1tualwund$,csptti 
thoscwhichlormsyllablcs(convcntionalEnglishorthographyis 
here and noc the Phonetic Alphabet) . 
6.Sce A~p.112·113.131.ll>cstatisticappli cs tothcdist' 
clectoraldmsionofBcoonc,smaJl crthantheparish . 
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List of the Songs 

I Adam in Paradise 39 lt'sjustabouttenyearsago 
2 Alexander 40 I t's o f a young gentleman 
3 Another man's wedding 41 ii was in the Queen's County 
4 The Arranmore disas1er 42 fames McK ee 
5 The banks of Kilrea 43 Johnny Doyle 
6 The banks of Newfoundland 44 The journeyman tailor 
7 The banks of the Bann 45 A lady walked in her farher's garde n 
8 BarbroAllen 46 Laurel Hill 
9 The blazing star of Drung 47 The Lisburn maid 

IO The bonny Ir ish boy 4S The maid of Culmorc 
II Th e bonny moorhen 49 The maid o f seventeen 
12 ThebraesofS1rathblane 50 The Mason's Word 
13 Carrowclare 51 Minnie Picken 
14 The close of an Irish day 52 Molly, lovely Mo lly 
15 Th e cocks is crowing 53 The Moorlough shore 
16 Come all you rakish fine young men 54 The mountain streams where the 
17 Copper John moor-cock crows 
18 Craiganee 55 Moville along 1he Foyle 
19 The crockery ware 56 Th e new tractor 
20 Th e dark-eyed gipsy 57 The parish of Dunboe 
21 David's flowery vale 58 Pat Rei lly 
22 Thedaysman 59 The plouihboy 
23 Don't come again 60 The rakes of poverty 
24 Down by the cana l 61 Saturday night is H'allowe'cn night 
25 Erin's lovelyhome 62 The sh ip carpenter's wife 
26 The fan 63 The shores of swee t Be none 
27 The farmer's daughter 64 The strands of Magilligan 
28 The Fau ghan side 65 Three gipsies riding 
29 Finvola, the gem of the Roe 66 Todd's sweet rural shade 
30 Free and easy to jog along 67 Tossing the hay 
31 The good ship Cambria 68 The Trader 
32 The green fields of America 69 Thetruelovcrs ' discourse 
33 G recncastleshore 70 The wheel of Fortune 
34 Here's a health to 1he com pan y 71 When a man 's in love 
35 T hehillman 72 When I was in Ire land 
36 I long for to get married 73 Th e widow's daughter 
37 India 's burning sands 74 Youghal harbour 
38 The Inn iskillingdragoon 
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l. Adam in Paradise 
FutherAdum 

Eddie Butcher 1966 

1-~ 170 .(. 

~•t /1;.u vlF~ r=u 1, ~ UJ IF~ H 
1 When Ad•am was in par•ad•ise In the first of re-ere - a - tion 

Al· though he was in - plen • ti•ness He mur, mured at our - Sta - tion; 

Al·thoughhen•ev•erseen--thefair Butsye- - hisno--tion - itwasthere 

fj ,~t~ 
' I 

\,/ith- you, my dear , I'll part 'nd share And I'll hu g you in my - bos•om . 

► I ) J F V I' F c..t F y i F V ~ ~ ! i i ~ ·:J' y 
Ref . Fill your gla· ssee to the br• im, Toast a-bout the Jor • um bo 

That ev'• ry la d may get the 1· ass 

When Adam was in Paradi se 
lnth efirstofrccreation 

A lthou gh he was in plentincss 
He munnurcd a t our s1ation; 

Althou gh he never seen the fair 
But aye his notion it was there, 
- Wi1h you, my dear , I'll part and share 

And 1'11 hug you in my boso m. 

Fill your glasses to the brim, 
Toust abom the Jorumbo 
That every lad may ge1 the luss 
That he lo,,es in his bosom. 

2 When Adam he was all alo ne 
A s lumber it was grante d him, 

A rib was 1aken from his side 
To make up what was wan1ing; 

That he loves in ' is- bos-om. 

But when thi s rib became a maid 
Ju st like a rose or b lossom blown 
Th en Adam he began his trade 

For to hug her in his bosom. 

3 - Oh lassie, will you take a walk 
To view fair Natu re in its bloom 

And see the corn grow ing from the s1alk? 
And so will I, my deari e. 

To yonder bowe r we did prepare 
In searc hofpl eas urea ndfr esh air 
And the lassie said she was con tent 

For to lie in his bosom 

Adam and Eve figure in many traditional songs. ·When Adam was first cre ated" (see 
Dean-Smith) takes !he subjec1 serious ly and indeed so sole mnly that light-hearted 
treatments may have ar isen asa reaction 10 it. The Irish 'New song called the Garden 
of Eden' expresses simi lar sentime nts to Eddic's song, though without textual or 
for mal simi larity . "Adam was king of all nations ·, from Cavan. has two perhaps 
fortuitously simila r lines: sec No1es 10 text. But Eddic's song remains uniquely 
expressive of innocence before temptation, and remained a unique version too until 
another fragmentary te,o turned up lately in a nineteenth-century MS. not un­
expectedl y Scots (A). 
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2. Alexander 
The rejected Jover The two tme lovers I'll travel 10 Mount Nebo 

Eddie Butcher 1968 

i J,,., - ce"-~ m . 'lf.il iJ)H, 1.i-1 r n r r I ert;r.Glh VI ! ·fla: r i 1 
1 Oh i t's do·n't you kno1o1- t he r•eas--- on l•ov e th•i s night that I--- am- here? 

,gn lf' f-1' d1g;r r .n I r· ' ~ r1 g.ri-iJ,;i I J-11 ~ 
l t- isino, .. deic to ob·t si n--- the- l ove of- you---, m ' yd ea r. 

~, z . cf . 11 9 :Z, cf . 10. 11 

i,Hlr(' i,, 11&1, zcrJI c1n 1@t'11 1 
I a■ - • cc• o f• M •n.' o- u ce , • ·Y- But- U h• wun---d od lov,(er) 

- Oh, il'sdon't you know the reason, love, this night that I am here? 
It is in order to obtain the love of you, my dear 

2 Your swee t celestical charms they have wounded quite my brain, 
Your skin's far whiter than the swan swims o'er yon purling stream. 

3 You are tall, gen teel and handsome, you arc modest, mild and free 
And as the lodes1one varies you draw the heart from me. 

4 The reason my love slights me is because that I am JX)Or 
But I have what's allowed for me and I can ask no more. 

5 She thinks she's come of noble birth, me of a mean degree , 
- But I am come of Adam's race, my dear , as well as you. 

6 Don"t place your mind on riches. love , nor no such worldly store 
Just think on Alexandra and you ' ll love me the more. 

7 When he had conquered 1he whole world he sat down and wept full sore 
Because there were but the one world and he cou ld gain no more. 

8 I will travel to Mount Hareb where Noah' s ark doe s stand, 
From that un to Mount Alba rccn where Moses viewed the land. 

9 I never will quit roving while I can wear a shoe 
But like a wounded lover, my dear, I will mourn for you. 

10 Till his sorrowful lamentation, to her true love she gave car, 
She took him in her arms and embraced him as her dear. 

11 So now they arc got married, the truth I will unfold 
And her father has bestowed to them five hundred pounds in gold. 

This is not readily recognizable as a night-visi1 song, for the lover 's complai n1·is so 
rich in imagery and intensely lyrical that it leave s no room for the doors, windows, 
etc . wh ich arc the usual distinguishing m3rks of the night-visit scene. But another 
version is largely devo ted to a commonp lace night-visit dialo gue (C).There are few 
vers ions and they diverge considerably: the poetic beau ty of Eddic 's is especially 
arresting. The amplitude of mountain scenery was the first stimulus to its retrieva l; 
he began by recalling v. 8 duri ng an outing in Wicklow, and on a fine summer's day 
sang the who le song immediately at Glenmalurc . From its melody and poetic style , as 
well as its distribution. it may be surmised Irish; the text suggests a date for the 
original around 1800 or not much later. 
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3. Another man's wedding 
The nobleman's/noble lord's/laird's/An old lover's/The noble rich wedding 
The faullless/faithless bride The wicon.stant lover The love token 
The bark and the tree Orange and blue All round my hat Green wiJJow 
Down in my garden 

Edd ie Butc her 1966 

All - by a fair i.i , one that proved - so un - - kind 

And aye as - she thought - on - ' er old - for•me:r - lov · er i < > 'L > 

1 I ~ <6 jj J ,J "tj.U , .i,: ,. ,, J 1 ~ 
I ► 7 r 

The- thoughts of her dar•l - in ' still ran - in 'er mind, 

I was invited 10 anothe r man's wedding 
A ll by a fair one that proved so unkind 

And aye as she thought on her old forme r lover 
The thoughts of her da rling still ran in her mind. 

2 When dinne r was over and all things were completed 
It fell each young man's lot to sing a love song 

And it happened to fall on her old former lover: 
To sing those few verses ii winnae keep you long. 

3 - Oh, many's the lo rd was seven years from his lady 
And many's the lord he never came back again 

But I was only one year away from my darling 
When an uncons tant lover to me she became 

4 Oh, how can you sit at another man' s table 
O r how can you drink of another man' s wine 

O r how can you lie in the arms of another, 
You that was so long a true lover of mine? 

5 The bride she was seated at the head of the table 
And every word she remembered it well; 

To bear it in mind this fair maid she was not able 
And down at the groom's feet she instantlie fell. 

6 - There is one request and I will ask you for no other, 
The first and the last , love, perhaps it may be: 

Only this one night to stay with my mother, 
The rest of my time I will share it all with you. 

7 The request it was asked and just immediately granted, 
Sighing and sobbing she went into her bed 

And early the next morning when the young groom awoken 
He went into her chamber and found that she was dead. 
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8 He lifled her up from her soft and downy pillow. 
He carried her out into the garden so green. 

With sheets and fine pillows, oh, soon they did surrou nd her 
Still thinkin g tha1 his young wife she might come to life again. 

9 -O h Sally. lovely Sally. when you and I were courting 
You vowed and declared that you loved no one but me, 

But them that depends upon fair maiden's folly 
Their love it will decay like the bark on the tree. 

10 All around my hat I will wear a weeping willow. 
All around my hat unti l death it comes to me 

And if anybody asks me why I wear the willow 
It is all for my true love that I never more will see. 

Robert Butcher 1961 

,).c5J. ~mu I r u r I F r u I .I-d J I J J 4 VI .,, 
1 I waa kind•lie- in • vit•ed to a no •ble•111&n'a wedd - ing 

All by - a fair - maid that ;,roved kind 

, r r I F' r r r I I' • J ii I J- J J I J " 1 
And - - still aa - ahe thought - on her old form,er lov - er 

The thoughts of her darl - ing still ran in - her 111ind, 

Dating probably from the eighteenth century, this English lyrical ballad has had 
more applause in Ireland than any similar song. From the 1850s it became the object 
of Anglo-Irish literary adaptation and Irish airs were ofte n published for it. Present­
day versions vary greatly, perhaps because the Irish popular press had little hand in 
its dissemina tion . The narrative is simple and clear: textual variation consists mainly 
of lyric enibellishment of the theme. though in one recent version lyric em­
be llishment looks like taking over (S). 

The Magilligan V!!rsions, MNQR, agree quite closely in text. They reduce, 
cha nging its meaning, the proverbial image of bark and tree prominent in one 
Donegal version: 

Now all you young men who intend to g,:t married. 
l praytakcawamingb y me: 
Ah.neveryoubcintoomuchahurr} ' 
Orncn:ryougobctwccn1hcharkand1hctrcc .. (/') 

On the other hand. Eddie and Rober! present a well-developed story in which the 
slight ed lover's reproach is particularly impressive. 
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4. The Arranmor e disaster 
Jo hn Butcher juni or 1969 

A - bout a gre a t - di• sa • ster that o - ccu r red off Don • e • gal; 

The w• ild At • l• a• n • tic o - cean has a , dded to its toll 

A-no·ther nine·teen vi · ctiros :ma.y th •e- Lord re • cei ve each soul . 2 ' Tw. 

Good people dear , pray lend an ear , I 'II te ll you one and all 
A bout a great disaster that occurr ed off Donega l; 
The wild A 1lanti coce an has added to its toll 
An other ninetee n victims: may the Lord receive each soul. 

2 'Twas in the yea r of thir ty-five on a bleak Nove mber eve 
Thi s awful t rage dy occur red , it caused us all to grieve; 
Th ose chee rful lads return ing from the Scottish har vest field 
Unt o the stonn y ocean their lives were forced to yie ld. 

3 ::'oh:i~~~~;f~i\;:~•¥f~i~sh:~:tt~~~i;a:~n:f 7r~:; :Altg up Lough Foyle 
Th eir linl e boa t came slowly on through Crees lough and Gwee dore: 
Oh God, who'd 1hink they ne 'e r would reach their na1ive Arranm ore! 

4 When the y arr ived at Bu rtonpo rt they were met upon the pier, 
Th ey laughed and chatted with their friends a ll in the best of cheer ; 
Th ey set out for the island but they neve r reached i1s shore; 
A cloud of grief and sorrow hangs ove r home ly Arranmore. 

5 Th eir little boa t by God 's will doom ed across 1he waves dii sail, 
Ther e was o nly o ne out of a score survived to te ll the tale; 
He saved two other passengers that peri shed in the cold; 
Th e high est praise must be his du e, this hero tru e and bold . 

6 So now, kind friends, there's one requ est 1"11 ask of on e and all: 
Pray for the ninetee n victims that were lost off Donega l. 
Wit h St Patr ick and St Bridget may they dwell for ever more 
In a land where hardships ar c unknown far awa y from Ar ranmor e. 

Spoken: That 's a heavy song, Eddi e! 

"One November evening in !Y35, a boat-load of migratO[)" workers. on 1hc lasl Slagc of their way home 
from lhe Scon ish harvest fields. set out from Bur10npor1 to Arranmore. The boat struck a rock i11 the dar k, 
and the lone survivo r of the par ly was picked up nex1 morni11g. clinging 10 an uplllrncd boat, a11d holding 
on101hedeadbodyo f hisfothcr . · 

- Peadar O"Donnell The bothy fi~an,Jg/J 1h01 Ouhlin 1937. preface to an article repr. fron . the Irish 
l'ress. 15Nov . l935(newsrcportsll - 14Nov.);scealsoSwanp.21. 

Thi s rece nt co me-a ll-ye is known chiefly in the nor1hwest, but a Wexford version 
of 1948 (A ) is a remind er of wider circulation. probably due to the po pular press. The 
theme and co mposition of the text are more thoro ughly tradi tional than its idiom. 
~ven so, the sub stitut ion in Magilligan of a "boa t" for a ' !rain" in 3.3 - geographi cally 
mc pt - ass imila tes the song to older convention . After crossing by stea mer from 
G lasgow to Derry th e migrants actuall y trave lled by railway via Crccs lough and 
G weedo re to Burt onpo rt , the end of t he line. 
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5. The banks of Kilrea 
The b(Jnks of sweet Drumreu gh 

Jimmy Butcher 1966 

I i - ,.,o~b", m J' Jf-.l J' ,; r I u, ,I ,)'Ji.J;b~6; l 
1 One,hn eve.ni ,n' for my - re.cr -e - a - tion 

♦ j n +1 
'4i1••·? ••· 1 • , J• • •~" ;, EL'erJ .11J JJt 

as l str ayed by - the - love - - - ly Hoss Bann - e 

,, 
A-ha cou • ple,e were in - con . ver - sa . tion, 

i t •e cau - se d• e me there - - - for,e t o s tan', 

A - - young man was.e coa - xing his - dar - - - lin '-e, 

in •e •v i •tin g-her--- kind, ly a- way 

And she vowed - she- would n ·ot - Leave •e her· e par•ents-

all- al•oneon - l:h e banks - - - of Kil·rea. 

One evening for my recr ea tion as I strayed by the lovely Moss Bann 
A coup le were in conversation, it caused me there for to stand , 
A young man was coax ing his darling , inviting her kindly away 
And she vowed she would not leave her par ents all alone on the bank s or Kilrea . 

2 He says , - Love, you're one or the faire st, my hear ! you have wounded full sore, 
Come, we' ll leave lhis land or oppression and old Ireland we"ll neve r see more. 
And if you consent to go with me your passa ge I'm able to pay 
And we ' II reap the fruits of ou r labour far far from !he banks of Kilrea. 

3 She says th en, - It' s folly to flatt er , I neve r will cross o'er the main, 
Ther e is dang er in crossing deep water, so 1her efo re your coaxing's in vain, 
For at home I have peac e and I have plen1y, my passage I am able to pa y 
And I'll reap the fruits of our labour here at home on the banks of Kilrea . 
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4 He says then, - If s don't you remember the promise you made un10 me? 
It was in 1he month of November, we were talkiog of crossing the sea; 
You said I would leave you to mourn, you invited me here for to stay 
And when that the spring would return we would both leave the banks of Kilrea. 

5 So now to conclude and to finish I mean for to leave down my pen. 
Here ·s a hea lth to the love ly Bann water and 1he fair maids around the Brid ge end; 
Farewe ll 10 my comrade s forever for it 's now I am going away 
An d you' ll never see my face again, neve r, on the lovely sweet banks of Kilrea. 

Kilrea, o n the Derry side of the lower Bann, is 1he setting of this song in all bu l one of 
the few known versions. Socia l conditions of the ninete ent h century arc fitted into an 
older framework so tha1 the dialogue which the poet eavesdropper over hea rs (sec 
p.22) is an emigrant's farewell. Eddie, John and Jimmy Butcher all sang this song­
Jimm y sa id he lea rned it from John - so ii is worth not ing the main textual varia nts of 
the two versions not pub lished (D , F).Their npwery air is a favourite in Ulster folk 
tradition, though little known to the mode m general public 

45 



6. The banks of Newfoundland 
The barqu e 'Mariner' 

Eddie But cher 1968, jv.2 1954] 

l Oh, su r e- they m•a y- ble88 thelr ha.ppy lot, 8 

Fre e - fro11 • e t he - bill·ows and the w • lnds that r · ound poor sea · m· en r oar 

For- litt·l e we - kne w the hard·ships that - we - were o·bliged--- to stand 

♦ ,....._ J n ~ V • 

n I~ J fi Irr n r r ~·1 r J .i I d n I J n IM ~ 
FQr•e fou r t - een- days - and foun-een nights on the banb o( - New•found,1,and. 

Oh , sure they may bless their happy 101 that lies serene on shore 
Fre e from the billows and the winds that round poor seamen roa r 
For littl e we knew the hard ships that we were obliged to stand 
For fourteen days and fou rtee n nigh ts on the bank s of Newfoundland. 

2 (Our good ship nevercouped before on the sto rmy wes tern waves 
But the seas !hey came down like mo untain s and they beat her into staves: 
She was built of green unseasoned wood and she could not well stand 
When the hurrican e blew severe lie on the banks of Newfound land.] 

3 We were a lmost starved wi1h the co ld as we sa iled from Quebec 
And every now and then we were obliged to walk her deck, 
But we were hardy Irishmen and our vessel did well man 
And the captain doubled each man 's grog on the bank s of Newfoundland. 

4 We fasted fo r three days and nights, provi sion had run out, 
An d on the morning of the four th we cast the lots about: 
The lot it fe ll on the captain's son and not thinki ng relief was at hand 
We spar ed his life anot her da y on the ban ks o f Newfoundland . \ 

5 Then on the morning of the fifth he go t orders to prepar e, 
We on lie gave him one shon hou r to offe r up a prayer ; 
Bu t Providence proved kind to us and kept blood from every hand 
When an English vesse l appea red in sight on the bank s o f Newfoundland. 

6 Th ey took us from our wreck«!d ship, we were more like ghosts than men, 
They fed us and they clothed us and they brough t us back aga in, 
Though five of our brave Irishmen said they would swim to land 
Al thoug h they were one hundr ed miles on the banks of Newfoundland . 

7 Th e num ber of our passengers was four hund red and thirty-tv. ·o, 
Ther e were none of them ofpassenge rsco uld te ll the siege but two; 
Their parents may shed tears for them that's on their na1ive s1rand 

> 

Whil e mou ntains of waves rolls o'er their graves on the banks of Newfou ndla nd . 

46 



'I s.aw more ice on the banks of Ne--•fourldland. or rather the Northrcn coasts. nor if I had lived in Ireland 
10 the age of Mcthus.alcm. and for size we had ii from the smalksl piece 10 the largest hill in Knockaduff . 
You may think our slate was miserable "'hen the captain was seen droping tce rs. The captain and male 
wcrn upto the masthead and found us incloscd in every side. Bu1 we had reason 1obks s God for his mercys 
umo us. The sea was very calm. We had as good a captain as ever sailed the sea ; he was never seen 
intoxicated . The Sy mmet ry isa fine brig. only she sprung a lake and had to be pumpedda)· and night from 
the 6th of May unlill "''C landed in Quebec · - John Anderson to his parent s in Co . Derry . Quebec 
1832.facsimileinC rawfordp .49. 

The title ·Banks of Newfoundland' is common 10 a number of songs. including an 
English one which has been an especial favourite in America (Laws K25). Ame rican 
ve rsions of Eddie ·s song have also been found , but two Nort h of England broadsides 
are our on ly evidence of it in Britain. The theme ·Rescue averts the ea ting of a 
shipmate· suits balladry well and recurs in Eddie's ·1t is now for New England" (see 
p.13). In other versions. two more verses omilled here justify the castaways' 
behaviou r by a fuller description of hardships which incite them to folly: 

Somc jumped inearne s1inthe seas and s.aidthe y"d swim1oland; 
But alas. ,,,c were one hundred k:agues from the ,hor~ s of Newfoundland. (D) 

In Eddic'svcrsion these lines occur at the moment of rescue, so that folly gives way to 
exhibition ism. 
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7. The banks of the Bann 
The brown girl/maid 

Eddie Butch er 1964 

1 hWhen- first to th•is•e coun • try a - etran •ger l - came 

, ...J 
I - plac ed my o - ffec•tion on - a uid - that - was young, 

• rP"'11 r d rt I en 7U I FI E2'f? I tn Z 
She bein' young- ao.d- ten,der, her , e " , aiat 1111,111 and--- Blen-der, 

] .-, 1, J. , ~.· rj 1 , J. z fii 1 .o n PI Ji.Z ~ 
Kind - Na . ture had, II formed her for- m , y - ov, er - 11, throw. 

rrf1; I ij ' • ' t I I I , n I" 
lrvh•••-1 Hut N•hdd her She ••ppu.ud HU sun- J,...,o, tho.t 

lutI ' lldo•• ••1n•••dU.v•ou r to1•1n 

When first to thi s country a stranger I came 
I placed my affectio n on a maid that was young; 
She being young and tender , her waist small and slender , 
Kind Nature had fanned her for my overthrow. 

2 On the bank s o f the Bann there where I first beheld her 
She appeared like grcal Jun o, tha t fair Grecian queen; 
Her eyes shone like diamonds or stars bright ly shining , 
Her cheeks bloomed like roses or blood drops on snow. 

3 It was her cruel parent s that first caused our variance 
Because she was rich and above my degree, 
But I'll do my endeavour to gain my love's favour 
The more she is come of a rich family. 

4 Had I all the mone y that lies in the Ind ies 
O r all the bright diamonds that' s in the qu een ·s sto re 
I wou ld spe nd it in shining diamonds for to deck you, my darling , 
For there's no othe r charmer on earth I adore . 

5 Now since I have gained her I'll be conten ted for eve r , 
I' ll put rings on her fingers and gold in her ears, 
And here on the lovely bank s of the bonny Bann water 
In all sorts of pleasu re I'll reside with my dear . 

Mid-nineteenth-century broadsides put this Irish lyric song into common circulation 
under the tit le 'The brown girl' . In it traditional motifs of female beau ty are handled 
naively but express ively, and these must be the chief source of its widespread 
popu larity. Th ough not revived in recent times , it was issued on a disc in the 1930s 
(L). Fo r ano ther Ulster broadside song en titled 'The bank s of t he Ban n·, of which we 
have a local fragme ntary version, see the Index . 
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8. Barbro Allen 
Bonny Barbara All en &c Mary Ellen 

Charlie Somers 1969 

I 4 . . 
love's house, 

page dwell . in' , 

l!Hy - ma - ster - wants one - word - of - you 

11-©I~ V >©u l; i ~ 
If y, ou be - Bar - e , bro All , en, 

Ear ly ear ly in the spring 
When nowers the y were blooming 

Ifs a young man fell bad in love, 
I hear he's ju st a-dying. 

2 He sen t a page to his love's house, 
A page unto her dwelling , 

- My master wants one word of you 
If you be Barbro Allen. 

3 - One word of me he shall not gel 
Ifhewasjusta-dying, 

Nor the better of me he never shall be 
If I !iaw his heart' s blood flying. 

4 - Arise,arise,hcrmothersays , 
Arise and go and see him . 

- Oh mother , don 't you mind the time 
You told me to forget him? 

S -A rise , arise , herfathcrsays , 
Arise and go and see him. 

- Oh father, don't you mind 1he time 
You told me to forget him? 

6 Slowly slowly she arose 
And slowly she put on her 

And slowly 10 her true lover's house. 
- I hear, young man, you're lying. 

7 - Oh yes, my love, I'm very bad 
And death is in my dwelling, 

But o ne sweet kiss' II make me well 
lfyoubeDarbroAllcn. 
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8 - Oh, one sweet kiss you shall not get 
lf youwerejusta-dying, 

Nor the be tier of me you never shall be 
If I saw you r heart's blood flying. 

9 - Oh love, look down at my bed head 
And there you 'II find them hanging, 

A gay gold watch and a diamond ring 
I bought for Darbro Allen. 

10 - I won't look down at your bed head 
Nor I shall not find them hanging 

For a gay gold wa1ch and a diamond ring 
Was ne'er boug h1 for Darbro Allen. 

11 Oh love,o h love, don 't you mind the time 
When in yon garde n walking 

You pulled a flower to each fair maid 
But none to Darbro Allen ? 

12 - Yes, my love, I mind the time 
When in yon garden walking 

I pulled a flower to every fair maid 
And a rose to Darbro Allen . 

13 - Oh love, o h love, don't you mind the time 
When in yon tavern drinking 

You drank a health to every fair maid 
But none to Barbro Allen ? 

14 - Oh yes, my love, I mind the time 
Wheninyontaverndrinking 

I drank a health to every fair maid 
And a toast to Darbro Allen. 



15 Asshewento'erherfather's stile 
She hea rd the dea th be ll toning 

An d every tone it seemed to say 
- Hard- hearted Barbro Allen. 

16 As she went o·e r her father's stile 
She saw the funeral comi ng, 

- Leave him down , leave him down, till I see him once more 
- Hard -hear ted Barbro Allen. 

17 -O h mother , mother, make my bed. 
It' s make it long and narrow ; 

My true love died for me today, 
1·11 die for him tomorrow . 

18 -O h father, father,digmy grave, 
It"s dig it long and narrow; 

My true love died for me today , 
I'll die for him tomorrow. 

19 The one was buried in the church-yard 
And the other in the bower 

And out of the one grew a red red rose 
And out o( the other grew a briar. 

20 Oh, they grew, they grew and they twisted through 
Till they could grow m_> higher 

And they both grew intill a true-lover's knot 
And the re remain s (spoken) forever . 

Char lie sang 'on demand ' during a pause from haymakin g when I called on him on a 
sunny afte rnoon wi1h Eddie Butcher. His ·Barbara Allen', learn t from his mother, is 
equalled in length by on ly one I know (F). It introduces an unusua l dialogue between 
the gir l and her parent s, v.4-5, implying a history of domestic misunderstanding ; 
only thre e othe r Ulster versions and one American one with Irish ancest ry show 
somethi ng similar (FOW; Flanders 11285-7). Remarkable too for their effec t are the 
lover 's replies to Barbara's reproaches, v. 12, 14; the garden scene, though 
commonplace in Ireland , has come to my notice elsewhere only in one or two Scots 
versions. Thes e features contribute to a well-ordei-ed story of love turned tragic 
through misunderstanding , estrange ment and lost opportu nity, correcting the 
tendencies , for which this ballad has bee n criticised, to degenerate into absurdit y or 
parody. ' 
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9. The blazing star of Drung 
Th~ maid of Drim 

Rober t Butch er se nior 1961 

Jz.17-9!5 oJ n f, u n .., ps n-P I r F=,ar., J I rrq a;p;u~::,, r' Qt, ,: , In 
1 Sur e -- the first time that--- I saw my-- love--- th e a toi-•my- -- winds did blow, 

•t1,rlr Dr ~t l U ~ ~@:tu rf ct 1F l 
The- hills and the dalea were cov,er' ,d e v•ith a heav,y fr , o-hoat and sn • ov; 

. 
It• B w-1 1 too hl,ate a fr, i end - to trate th at- cau1 , ed 0 e me0 he to str • ay, ~a· ,-~~ t.S U!u n 'er s, ctt.i .vy + 4iUr >141 U e; J , I J.l 
Ther •hr•hre t be •he l--d e th at c:harm-- ln g--- maid- and ahe 1 tol e - my- heart a • way . 

{h•bl) •t a- - tl oo - an d--, d.,.,ll,!111 • 

Sure the first time that I saw my love the stormy winds did blow , 
Th e hills and the da les were cove red with a hea vy frost and snow; 
It was too late a friend to 1rcat thal cauSCd me 10 stray, 
There I beheld that charm ing maid and she sto le my heart away. 

2 Th en the next time th3t I saw my love she smiled and passed me by, 
Says I, - My fair and come lie maid , where does you r dwelling lie? 
She answered.me right mode stly with a cute deluding tongue 
- Kind sir , my habitation and my dwelling lies in Drung. 

3 Th en I courted her that leelong night and part of the next day 
And I do wish from all my heart I had her on the sea; 
I asked he r from her father and he sa id she was too you ng. 
Till the day I die I'll ne 'e r den y bu t I love that maid in Drung. 

4 Then farewell to Ballymone y. the place where I was bred , 
And likewise sweet Dungi ven town. it's there I gm my trade , 
Far ewe ll to friends and par ents, our good ship"s now going down, 
And twice farewe ll to the bonny wee girl , she's the blazing star of Drun g. 

Drun g may be the townland appear ing on map s, from the seventee nth centur y, on 
the lnishowen shore of Lo ugh Foy le betwee n Redcastl e and Whitecas tle: see Notes, 
B, and J . H . Andrews in long Room VII (1973)20"d rong·. Also contending however 
are 'Drun g' on the west of the lnishowen penin sula and. plausibly enough in view of 
the Derry and Antrim places mentio ned in v. 4, the town land 'Drum ' 2-3 ml. NW of 
Dungiven (Derry). The so ng is at any rate a local one, commonpla ce in its 
description of court sh ip. love and part ing. broad enough in its appea l to have taken 
root on the mar gin of Scotland . 
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10. The bonny Irish boy 
My bonny Irish boy The bonny boy The maid's lamem fo r her pretty/bo nny Irish 
boy The Irish girl's complaint in Bedlam The Irish girl 

Lizzie O ' Hagan 1966 

1 On-c e I wa s cour · ted by a hon n· y lr • ish boy, 

He called me his dar · ling and his heart ' s de ·li gh · t a nd joy ; 

0 - ften we tal - ke · d a , bou - tour ge . tting wed , 

J : .-&it. 
The n in a short time a - f t e r my bonn •y boy he fled . 

2 I bun•dlad up ■y own - cloth u &nd f01l•c ve dh la b y nl3ht 
J I hu rdrt lov e .._ a .. rr•led to • la d• y of r e •nown 
4 The cur• ou cfycu r ,.. dd- • d wl h .. 111 n• ' • r be brought Ofl af. 

On ce I was courted by a bonn y Irish boy, 
He called me his darlin g and his heart 's deli ght and joy; 
Often we 1alked abo ut our gettin g wed, 
Th en in a short time after my bonny boy he ned . 

2 He bund led up his clothes and for England too k his flight, 
I bundl ed up my own clothes and followed him by night ; 
I wrote my love a letter , sure , I vow and declare, 
He wrot e to me the answer that he would mee t me there. 

3 Wh en that I land ed in fair Lond on town 
I heard my love was married to a lady of renown ; 
But when he came be fore me he on his knee s did fall 
Saying, - Mary , I'll go with you, love, in spite of them all. 

4 - Oh no , my darling Jami e , such thi ngs will neve r be , 
Th e curses of your wedded wife will ne 'e r be brought on me , 
Your wedd ed vows and promises will ne' er be brok e by me, 
For I can go home to my own country. 

5 Down in !he lowlands where often we walked, 
Down in the lowlands wher e often we talked , 
Th e bird s they sat whistling and the lark s they sang high, 
But the song I kept singing was 'M y bonny Irish boy' . 
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From ea rly in the ninet eenth centu ry the textual prot otype of this song was a 
favourite of the popu lar press in Britain and Ireland. Its ·bonny· boy's un repen tant 
infidelity finally caused the girl to go mad : 

Ranlinginherchainson as 1rongbo::d$hclics, 
Andstitlshccr~soutforhcrbonny lm.hboy, 
In the Strong walls of Bedlam she is plain 10 be Ken. 
Shcis1poo r distracledgirlhcr1gcj11s1si~1ccn . (H) 

Modem ora l traditi on has dropped such stro ng mea t and progressively shortened the 
text. finally introd ucing a mora lizing note in the girl's wistful comment on the 
sa nclity of marriage. In the last line there is possibly an allusion to a real so ng. A 
num ber of nineteenth-century songs were enti1led 'My{The bonny Irish boy', bul the 
one which bid most to ouldo this one in populari ty, Irish in origin, described a girl 
whosucc~ssfully followed an errant lover across the sea: lnde;t(, ' Bonny Irish boy''. A 
thema tic syn1hesis of the two songs has also been printed and continues to be sung: B' 
p. 14b, n.p.d. ; 6802, S. Ant . 1968. 

53 



11. The bonny moorhen 
The mulberry bog 

Hugh Somers 1969 

J 
~- ,.90 nib.Ito " 

~ / 11 J, i It r r I r· ttUlf 
I ahothigh- noryetve r -ylow 

JI neith•er (?) shot &c 

But fair in the midd•le - an' dovn she did go; 

And if ev - er I chance to come thi s road ag · ain 

I'll ruff.le the feath •era o' me bonn•y ll!Oor•hen . 

Ky-b<>nn·y aoo r,h en • he fU u lligh In th e &ky 

cil'C'tl 1 u 1 1,, ,11 

[My bo nny moorhen has) feathers again 
Of different colours but few of them blue; 
She changes them often 10 cheat the young men 
And (then they doj call her the Bonny Moorhen. 

2 My bonny moorhen she flies high in the sky 
Above her degree (and] she cheats the young men 
Bythewinkofhereye; 
And if ever I chance to come this road again 
I'll ruffl e the feathers of my bonny moor hen. 

3 I ( neither J sho t high nor yet very low 
But fair in the middle and down she did go; 
And if ever I chance 10 come this road again 
I' ll ruffle 1he feathers ofmy bonny moorhen. 

1 1H ,IJ 

The erotic meaning of this song, as orally transm itted in Ulster versions, over­
shadows any possible poli1ical interpretation. So textually slight is !heir tradition that 
ii is hard to say whether they may be substantiall y identified with another hunting 
allegory of love which shares tex1 with 1hem: 'The bonny brown hen/black hare'. On 
1he other hand, Hogg's 'My bonny moorhen' is unmistakably Jacobite in sense: the 
Moor hen is one o r 01her of the Pret enders and one gets the impression that an older 
love song has been adapted. Burns referred to a tune en titled 'The bonny moorhen' 
and wrote a ' Hunting song' with a 'bo nie moor-hen' in its refrain: te;t(tually unlike our 
song but in similar lyric style and 1he same verse form - Burns' p. 169, Bums ' 
I 377-8, cf. Ill 1257. There also exists, on broadsides, a North of England miners' 
song 'The bonny moor hen' which seems both formally and textually inspired by a 
Scots 'Moorhen', whether polilica l or erotic. 

No doubt the Ulster 'Moorhen s' could descend from an old Scots love song 
unknown to us but known 10 the authors of these various pieces. Or more simply, 
Ibey could renew some Jacobite 'Moo rhen' less literary than Hogg's - who has only 
lwo lines agree ing close ly with the Ulster texts - at the same time pe rhaps borrowing 
text from 'The bonny brown hen ' because of its similar 1i1le. 
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12. The braes of Strathblane 
The braes of Sirathdon The bleaches so green The beach of Strablane 
The Chippewa girl 

Annie Swee ney 1969 

J,,,65-JO E ~ . 
~ l r-i::±~ ~ :• p' ~ V r ~l•Jii7 J 1v1 ==:: : ¥ - I · - =--or== _ A 4, ,, " 

1 Nea r the town of brave A· thril l• i ck s one - ev •e n · in ' in June 

To the woods I know dai •sies and the mea ,dows - in bloom 

I - spied a wee l a• ssie at the butt of - thee - lane, 

rr ~,_fn tr r =Pi, u1J( Ot J I; l 
I ~ r I 7l 

She was blea-chin ' - her - lin · ens on the brae s - of St r ath · bla ne . 

Near the town of brave Athrillick s one eve ning in Jun e 
To the woods I know (sic) dai sies and the meadows in bloom 
I spied a wee lassie at th e bun o( the lane, 
She was bleaching her linens on the bra es o f Strathb lane. 

2 I step ped the re up to her , I mad e my addr ess , 
- Ar e you bleachin g your linens, my channin g wee lass? 
If s twe lve month s and bett e r I had it in mind 
Th at we wo uld ge t married if you were so inclined . 

3 - To marr y, to marry , kind sir , I am too youn g, 
Bes ides, a ll you young men has a flatt e ring tongue; 
My mamm y and daddy quit e angry would be 
If I wo uld go mar ry a rover like thee . 

4 - Co nsen t , yo u wee lassie , and do not say no, 
You do n·, know the pain , love, that I under go. 
The clouds they loo k weighty, I fear we' ll have rain 
And I'll court some o ther on the braeso f Stra thb lane. 

5 Co me a ll you wee lass ies, tak e a warnin g from me, 
Don 't slight yo ur wee ladd ie o r his fath er dea r ; 
For the slightin g of my love J fea r I'll ge t none 
A nd I' ll co urt some oth er on the bra es of Strathbl ane . 

'Doggere l' as famil ia r in the Blan e valley , north of G lasgow, as 'th e lines o f the 23rd 
psalm ' was Ford 's desc riptionofhi s nine-verse text (C ) . Dogge re l o r not the song has 
tr avelle d , turnin g up unr ecog nized in Am erica as 'Th e beac h of Strabl ane', 'Th e 
bleaches so green·, eve n 'The Chippew a girl'. The other alte rnat ive titl e is used in 
Aberdee nshire , wher e Strathd on is situated. Our Derry vers ion was sung when 
~ nnie.Swee ney, living in Scotland , was back on holiday in her native M~gilligan. But 
it was m Magilligan from her grandfa ther , sa id Annie, tha t she lea rned 11. 
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13. Carrowclare 
The maid of Carrowclare Ki/Jydare 

by Jimmy McCurry and Eddie Butcher 

Robert Butcher junior 1969, (v.3 1961] 

g J,.,13s > > ._ ,. 

ffeWj] &IJ.,_;1~ f rl•t'r cm JlrR!GI r; h l@fa• 
l On- a fine and SUlllll>-er's eve,ndn'- as my walks I- did•e pul" - eue -

~,i r fEt r 1lltr-tJr It,,; J, 1-,~ z q: I" c:,Jl.i ~ Illµ 
J er ., •' 

The flow , ers - e w-ere bloom--in' freeh- an ' fair- , they ha.ad-- a ver,dant hue-. 

On a fine and summe r's evening as my walks I did pursue 
The nowers were blooming fresh and fair, they had a verdant hue. 

2 And as Luna spread her golden rays disclosing many's a scene 
I ove rheard that you 1hful pair conversing on the green. 

3 [As 1he skylark dropped her evening notes, left Nature quiet and st ill, 
For to hear their conversation I was forced to use my skill.] 

4 By the cornc rake loudly calling they my footslepsdid not hear 
And the hawthorn proved my trusty friend and to them I drew near. 

5 Till a1 length he broke the silence and he un10 her did say 
- It' s I'm about to sail away to fair Columbia's shore 
On board of that great ship calle d Bri1annia and strange lands I will explore. 

6 When she heard of his depanure she her arms around him threw 
And the falling tears that bedimmed her eyes 1hey wel her locks like dew. 

7 - For ifs when you reach Co lumbia' s shore some pretty maids you' ll find 
Dressed in their cou n1ry's fashion, you'll soon bear me from you r mind. 

8 - Oh, no, no, my dear, ~ ere'er I roam in distanl lands 101oil 
I will ne'er forget the days we spe nl when sailing on Lough Foyle. 

9 O h no, no, my dear, where'er I roam a stranger's fate to share 
I will ne'er forget the nigh1s I spenl with you around Carrowclare. 

10 Then he clasped her to his bosom while the tea rs did gently flow, 
He says, - We will ge1 married, love, and that before I go. 

11 For it's if I were to leave you here and go across the foam 
Whal pleasure wou ld there be for me if I left you at home? 

12 Then she gaveconse nt ·to marry then, her young heart kind and true; 
They joined their hand s in wedlock's bonds, what more could fond lovers do? 

13 And from Derry quay they sailed away on breezes fresh and fair, 
And now we are in America, far far from Carrowclare. 
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Jimmy McCurry, the blind fiddler , lived at Carrowcla re on the shore of Lough Foyle, 
where in 1969 I met his great-nephew Bob McCurry - 6913, interview , and p.20 
above. Of the songs by Jimmy which have come down to us this is the most traditional 
in theme and style, being partly adapted from a well-known Ulster 'eavesdropping 
song', 'Dobbi n's flowery vale' - see Index. The latter ended with a lover's parting, 
and so did Jimmy's song when I first heard it from Eddie Bu1cherin 1954 (B ', cf . A). 
But Edd ie did not like this ending; laler he told me that he had added eight more lines 
of text to it in which the pair got wed and emigrated together. He gave me lhese extra 
verses, and by 1961 was regularly singing them as proper to rhe song (BJ..<). His 
nephew Robert heard and learned them from a neighbour , so giving us an interesting 
version, ora lly transmitted , of a song the joint authorship of which is fully 
documented . Comp lete textual variants of Eddie's verses, 10-13, are given in the 
Notes as obtained over the period 1954-69. 

Sam Hen ry identified the lovers, presumably from local enquiry, as a boy called 
Moore and a girl called Peoples. 
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14. The close of an Irish day 
Charlie Begley 1961, [Eddie Butcher 1961] 

";f! J - 160 , A ~•• 1 ' 

@ .i r r d I ~J J Id r• I~ n 1 · r I r r , I ~ ; I J 11 
1 Oh - , to-night- in fan ,cy come and- take a trip- a , croll8 th e sea 

~ai r r(t r1r r"FrJ IJ JJ rrn1 1 
And meet your old tom , pan , ions in - a place they long to be; 

There stamped- u•pon•a our - - mem•or--iea are - - the friends we used to know 

And-- jullt- to•night,e we ' ll re,vel in the - - thoughts- of long a - go , 

~ tii , I I H I i 1 r I F 
youfcor,n ,er• pl .d&••dJour...,rd 

Oh, tonight in fancy come and take a trip across the sea 
And meet your old companions in a place the y long 10 be; 
There stamped upon ou r memorie s are the friends we used to know 
And just tonight we'll revel in the thoughts of long ago. 

2 Through little lane s and meadows green we'll take a suoll once more 
And meet the laughing boys and girls we met in days of yore; 
Th e rivers , roads and moonlight nights have the same old charm still 
And the whistler on a summer's eve comes rambling o'er the hill. 

3 (We will take a walk through yon green groves with our young hearts light and gay, 
With the golden rays of the setting sun at the close of an Irish day, 
For the music fills the hills around reecho clea r and true 
As down !he path we wander 'mid the fragra nt scented dew . J 

4 - Don't you recall, swee theart of mine , the place where I met you 
Like a rosy bud of happiness whe re love 's young dreams came true ? 
The air was fu ll of love's sweet song as I promised to be thine 
And you forever pledged your word that you would be always mine. 

5 (J will never forget when we set sail to cross o'er the ocean blue, 
As I stood on deck and watched the mountains swiftly fade from view; 
At the last glimpse of old Erin sure our hearts went up in prayer , 
Oh, it is God forbid we would e'er forget our dear littl e isle so fair. 

6 But if ever I return again back to my native shor e 
And meet those laughing boys and girls that we met in the days of yore 
It is there I will settle down for life oh nevermore to st ray 
Whil e the golden ·rays of the setting sun makes the close of an Iri sh day .] 

Thi s recent song in traditional sty le has been sung all over Ireland , evidently 
supported by the popular p ress, though I have noticed only one printed text. In 1961 
Charlie sang three of the printed verses while Eddie sang all five together with a sixth 
which he was already singing in 1954 and which in 1966and again in 1969 he identified 
as his own composition. Thi s verse brings the poet's sentimental musing to a pleasant 
and less abrupt conclusion. Its imagined pictu re of a homecoming answers an 
emotiona l need in much the same way as the extra text added by Eddie to 
'Carrowcla re' (no 13). 
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15. The cocks is crowing 
er. The drowsy :sl«pu Ar ire, arise, you drowsy maiden A wake, awake 
I will put/set my ship in ordu Who's that kriocking? Oh, who ir that that 
raps at my window? Who cont6 tapping w my window? Let the hills and 
i,atleys be covered with snow &c. 

John Butche r se nior 1969, [Eddie Butcher 1966) 

JB J • S1 

? Well --- go a - way, l · ove, an ' aak your 11, a• Ill• my 

Go ••a , way th , en and ask your ■, 

If , a she'll a,l low you my bride to - - - be 

If - - v ahe'll a • D• 1, low you - my bride to - be 

And tf 1he saya - o - - th • en r, e,cur, n a, n ' - tell- 1111!. 

For-- - -- ~ o·igh<I•ll-~<•oo-bl,y•o••o>a.~ 

- this is the 1, Ht night I will•Z. trou•ble ay•ou , 

John: Oh, the cocks is crowing, day light's appearing, 
It' s drawing nigh to 1he break of day, 

- Arise, my charmer, out of your slumber 
And listen unto what your 1n1e-love says. 

2 He wa lked on to his true-lov e's window, 
He knee lCd low down upon a ston e, 

And thr o ugh a pane he did whisper slow ly 
- Arise, my darling, and let me in. 

3 -O h, who is that that isat my window 
Or who is that that knows me so well? 

- It's I, it's I , a poor wou nded lover 
Who fain would talk , love, to you a while. 
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4 Well go away, love, and ask your daddy 
lfhe '\I allow you my bride 10 be 

And if he says no the n return and tell me 
For th is is the lasl night I'll tro uble you. 

5 - Well mydadai s in his bed-chambe r, 
He is fasl asleep in his bed of ease; 

Bui in his pocke l there lies a lette r 
Which readts far , Jove, to your dispraise . 

6 - Oh , what dispraise can he give unto me? 
A faithfu l husband to you I'll be 

And what all the neighbours has round their houses 
The same, my da rling, you' ll have with me. 

7 Well go away, love, and ask your mammy 
If she'll allow you my bride tobe 

And if she says no then return and tell me 
For this is the last night I'll troub le you. 

8 - Well my mama she's an old-aged person, 
She scarce cou ld hear me, one word I'd say, 

But she says you go, love, and coun some other 
For I'm not fitting, love, your bride to be. 

9 - Well I may go bul I' ll court no other, 
My heart's still linkCd all on your charms; 

I would have you wed, love, and leave your mammy 
For you' re just fit to lie in your !rue-love's arms. 

lO Now Kellybawn it is mine in cho rus (sic} 
And the green fields they are mine in white 

And ifmy pen was made of the 1emperste el 
Sure my true-love's praises I could never write. 

II But I' ll goofftolhe wild mountains 
Where I' ll see no thing but the wild deers 

Nor I'll eat nothing but the wild herbs 
Nor I' ll drink no1hing but my true-love's(spokm) tears . 

Spobn: ... I just disremembe r who learned me thal song. 

This beautiful text represents not so much a song as a large song family. Dialogue at 
the window is the basic family theme , bu1 it is a theme much diversified, especia lly in 
the concl usion . A crue l father may threat en 1ransporta tion and his daughter demand 
and obtain both lover and 'po rtion': A cf. D. A girlm ayopenthedoo rt oo latetoher 
sailo r and, finding she is abando ned, drown herse lf: Gre ig LIV, Ord p. 318. lbe 
sailor may be initially thwarted by a decci1ful step mother certainly borrowed from 
"The lass of Roch Royal' , though this version, unlike the old ballad, ends happi ly 
wi1h the deparlure of the loven: Ch ristie I 224-5. 

The family may be enlarged by 'ma trimony'. A song of double suicide, 'The silver 
dagger'. seems to have bestowed its oonclusion on one branch: JJNOetc , cf. Cox p. 
348-52, Laws1 G21. Another night-visil song known variously as 'Here's a health 10 
all true loven', 'Jack the rove r', and ' I must away', has formed different narrative 
alliances with family members: ELQR. On the other hand, lyric features may 
dominate, as in the pol•pourri of verses recorded in Belfast (f) or in an eccen1ric 
Arkansas deriva1ive of one of the double suicide versions: T. Coffin in Southern 
folklore quarterly X IV ( 1950) 87-96 . 

None of the main thematic variations is specifically Irish. The 'Who is at my 
window?' motif is noticed in sixteen1h-cen1ury Britain : Baskervill p. 580- 7. Bui the 
lyrico-narr ative texts constitu 1ed as we know !hem hard ly have a history older 1han 
the eighteen1h or late seven teenth century. The extended dialogue of 1he Magilligan 
version , common also in America , is one of the oldest lypes. Many versions conclude 
with some ' impossible' exp ressed in traditio nal tenns, !hough the intense imagery of 
our Magilligan version is exceptiona l. 
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16. Come all you rakish fine young men 
John Butcher senior 1<)69 

t7 i CJ.fe,., i i C A 7 
Ne ·v e r t rust • e your s e - er • ets t o fr • i end s nor - -- com --- r · ad es - , 

w i u1lr, t.:r .;rl ITTr r ~ fi JA (r J]l4 M 
For lik e Ju·d as ---- they'·ll de · ce iv e--- you an' th a t· e be·fo•r e you kn• ow-- - , 

I ha ve cr ie d- i t by--- e·xp e r- i · ence andln · ow have- fo und- - - i tso. 

J3't.EJ1~~ ~. o'Jn1, 
)'<>uvlll o, e, ve r - be- - b• ·« • r • d. 

Come all you rakish fine young men that courts a bloo ming maid , 
Neve r trust your secre ts 10 friends nor comrades, 
Fo r like Ju das they ' ll dece ive you and that befo re you know, 
I have tri ed it by experience and I now have found it so . 

2 Once I cour ted a bloo ming maid, the da rling o f my hea rt , 
Sur e we thought the first time th at we met that we would never pa rt ; 
Bu t it was some simple ta les o f love I to ld 10 a young man , 
For I though! I co uld depend on him for he ofttim es stood my friend . 

3 Now he went to thi s blooming maid , he un to her did say 
- I would ha ve you stop 1his false young man and come along with me, 
For he says he will dece ive you and that will happen soo n , 
If yo u do no t stop his compan y he will spo il your you1hful b loom. 

4 When she hea rd the story it grieved her heart full so re 
A nd when she thought on her 1rue love it gr ieved her more and more , 
- Fo r many man y was 1he hour and pleasa nt was the night 
Tha t I spe nl in my love's co mpany and in him too k grea t delight . 

5 When she saw her own tru e love she thus to him made known 
- You sa id yo u would deceive me and leave me here my lone, 
Yo u said you wou ld dece ive me and that would happen soo n, 
If I wo uld no t stop your comp any you would spo il my youth ful bloom . 

6 - Oh, who to ld you th at story, he unto her did say, 
O r wha ten a young man was it that proved so false to me'! 
Wh en she made ment ion of the nam e the same he soon did know , 
- A nd in spite o f all his falsity th is nigh t with you I'll go . 

7 So it's now we are go t marri ed , I mean to d rop my pe n , 
Here 's a hea lth to eve ry true young man, likewise a tru sty friend, 
A nd may they ga in the victory when court ing a blooming maid : 
If you lea m to kee p your ow n secre ts you will neve r be betraye d . 

his strange 1ha1 these rakish fine young men a re so littl e known . From its poet ic style 
t~e so ng must date from the heyda y of Irish bro adside balladry , probab ly the ear ly 
nmeteen1h centu ry , though perha ps never appear ing in print . Its 'Ju das' type is o ne 
o f those legac ies o f courtl y medieva l love song, a basic tra it o f which was the need 10 
avo id sha ring co nfidences . Th is song merit s a wider publi c, and sure ly must have had 
one , in U lste r at leas !, in the oral cu ltur e o f i1s ea rly days. 
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17. Copper John 
Cofer John 

Eddie Butcher 1966, Michael O'Ha ra 1975, Tom Ander son 1975 

Oh - • • Co • fer John giv e me a wink, He says, Collll! in to you get a dr- ink; 

1i:1J I .....,. I Li - H I ;-sJ Ji :BE= • • rn TJ .i ;. • . ~ 
He says to 11-e, It's a brav bright day , Would you hire wt' me to the twelth o' May? 

Eddie : Oh, Cofer John give me a wink 
He says, -Co me in to you get a drink ; 
He says 10 me, - It' s a braw bright day, 
Would you hire with me to the twe lfth of May? 

Michael : Copper John's a civil ma n , 
When he goes to the town he takes a dra m , 
A civil man when he gets that , 
He loo ks a swell in his wee hard ha! . 

Tom: Coppe r John give me the wink, 
- Come on in to we hae a dri nk . 
Coppe r John and me set down, 
He slipped me owcr half a crown. 
Coppe r John has a fine young maid, 
If she leaves me down the bread and tay 
I' ll stay with her till the twe lfth of May. 
Spoke n: That' s a ll I know of ii . 

Copper sugges1s to ughness, and 'Cofe r' /kobr / may be for 'Co pper ' /ko~ r/. These 
loose verses see m 10 hint al a fu lle r lexl, but I know of none. For further discussio n of 
them and of1he air, see no27; for hiring fairs, no22 and p . 11. 
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18. Craiganee 
The flower of Craiganee The hills of TandrtJgee lnnisfree Bonaghee 

Bill Quig ley 1969 

&4 'c'.:,irl" r1r,,;,IJ,,r:$J, IJ ; I J 4 J 14 widn 
1 Come all you aa·cred mu•aera that fre•quenta- our nat,ive- - isle-, 

I hope you 'll pay a • te en • tion till I drop my slen • der quill 

~ '~ '"'" F "' • h I J J IJ t I r r I' I F tJ I ? n I ...... 
Sayin ' , I will go an' seek a hol!le all 1n some l · and that's free 

r 1 ! rooer1 nJ: J,(#Jg, I~-r; I ~4'~ 51 ~ 29;,1@1 ~ 
And I'll hid- ad•ieu to sweet l, ough Foyle,like,wise- co Craig,a-n. ee. 

Co me all you sacred Muses that frequents our native isle, 
I hope you' ll pay attention till I drop my slender quill, 
Saying, I will go and seek a home all in some land that's free 
And I' ll bid adieu to swee t Lough Foyle, likewise 10 Craiganee. 

2 When he rises in the morning he oils and he combs his hair, 
He dresses up in superfine, goes out to meet his fair; 
Her name I will not men1ion for offe nded she might be, 
For she's one of the fairesl flowers eve r bloomed in Craiganee. 

3 When she rises in the morning she walks down by the shore 
To walch lhe foaming billows as they roll o'e r and o'er; 
She's watching for the small boa l that bo re her love 10 sea 
A nd she says, - Young Johnny Harki n , you're far from Craiganee. 

4 Then I own I loved old Eri n's isle, I never could Jove more, 
Above all 01her nations that I ever saw before; 
Whe n I am on 1he ocea n deep, neither friend nor foe be ing near, 
I'll be think ing on my old sweetheart I left in Craiganee. 

5 Adieu unlo you, Alhleen 's rocks, I hat guard our native shore, 
Likewise unto my old sweetheart, will I never sec you more? 
But if we meet each other all in some land that's free 
We will live and love each ol hers as we did in Craiga (spoken) nee. 

The Cra iganee in quest ion is evidently the one between Ballintoy and Ballycastle in 
N, Ant., a district lo which other names occurr ing in other versions also attach the 
song: see Notes. Version £ is alleged lo derive from Keny , but this is probably an 
error for ot her versions are confined to N. Ulster. There is, however, no Craiganee 
nea.r Lough Foyle. In v. 2 courts hip motifs are rather unexpected ly prefixed to an 
~migrant's farewell, less incongruously perhaps in Cwhere 1he male 1oilette of2. J-2 
IS replaced by a fema le toilene . We must take 'he' and 'I' in Bill's 1ext of this verse to 
represent lhe same person. The motif of concea lmen1 of the girl's identity in 2.3-4, of 
ear ly courtly origin, recurs in Eddie Butcher's 'The flower of Corby mill': 

Now her rea l nam e I won't mention, no, l dare nac nam e her name, 
Her parents would be angry and l would be much to blame; 
She'samillgirlto hertra dcandshchasthebcsiofskill 
For she's the blooming star of Antrim and the flower of Corby mill. 
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19. The crockery ware 
Eddie Butcher 1966 

I h§J;D IO; ; 17,n 
1 Oh, my love she'• but al • a. sate oh, A la. aaie oh , a la. asie oh , 

' ' ' 11 /q r;ID ~ ► F p 
n l J;n 1r.1J1 

twill lee her a t,nd a year or two And ,he'll not be half as aa, ••Yoh, 

For I kissed her once,ahe nev,e r said N•o And then I kissed her tvice me love to ahoy 

MI a --- l w I; .i @ fJ):0 fuc ,_D •• • V -::I= 
And she aaya,Your whi, akera- tick 0 lea me- ao,i, Keep on doin'- it, San•dy,oh. 

Oh , my love she's but a lassie oh, 
A lassie o h , a lassie oh , 
I will lei her stand a yea r o r two 
And she'll not be half as saucy oh. 
For I kissed her once, she never said no 
And then I kissed her twice my love to show 
And she says, - Your whiskeNl tickles me so, 
Keep on doing it, Sandy, oh. 

2 This young man a ll in the dark 
Was looking fo r his ow n sweetheart 
When his toe catched on the rail of the chair 
And down ca me all the crockery ware. 
- Oh madam dear , do me excuse 
For I was taken by surprise, 
I lost my way and I caught in your chair 
And I broke my shins on you r crockery ware. 

'The crockery ware' is a comic Englis h song: in i1s full teJtl a boy visits a girl at nigh t, 
she places the ·crockery ware' - chamberpot - in his path causing him to wake the old 
woman, who summon s a bobby and ex trac ts the price o( a new crockery ware from 
the intruder. Her e Eddie has adde d eight lines o( this song to eight lines of Sco ts 
·mouth music': 11. l-4 com mon in tradition, II. 5-8 facetious and vulgar, probably 
taken from a comic Seo1s song o( music-hall origin, d . IFM 93 (Westm . 1972). See 
no 27 for further discussion o( this amalgam and its air (the serond half of which is 
used exclusive ly in v. 2) . 
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The Bold Lieutenant. 
hil.ondoncit ythe reliff<lalad y. 

Who wu ro--<I of a Y»l -; 

"'t..:.'i:, 'j:°k:,":t ~1::,' :!,hz-:~ 
Th iolad.7 madealfl<ll,,1_ion 

T~ ;:~ ~~t~:t::!1~~t .. ~~ 
Alli 111hewanb yland and-. 

•Therewu lwobl'OUlcnwhobea ,aelo~cn. 
Thc)'.bothaJ,ni....J1h i1!adyl&ir, 

And did enJa.....,r to goin her fu.,.. ,. 
Likowioe1opl.,...lurwMal l lheireo re, 

O•~,i~~i: :::.:.:r:t:.:n::':/~;, 
TM<KMl"bewual!OblclinN-Mnt, 

On i-d U.. T iger ""'~• •at. 
The ,~k-lt brOlhe_r loc •• • ""~" • 

Orealprolotu,UOll•oflo•cd,Q ..... e; 

T'ttr.~~:.:.~~1C:.-:..~t:--
n .. 1, ... w,Nidob., l'llbd awaytouydia,. 

fok nowwhich.Cthtm the--..i, 
,\ncl M 1h11 •ill thm bcl'l.l• • Ula 1,n.,,_, 

Shallbcthe go•crn<><of..,yheat1 · 

Shc dc.i ... lhcrco«h,aanfortog.cradr 
£arlybythebrealr.ofUlly, 

T helady anclhcrl'll(O•e,:liketwro., 

\\';:. J~~;:·!·~:~;:.i•~;... 
Shct hrewhttfani11tolhehon 'ada,, 

Sayiug,hcUl.twioh.Ntog&inalady, 
JhM.bri ngmeb.c k •yl'an eg&i,.. 

Tl~'t-.""~~~~~1l:':t..c1~ • 
Tohvttil.,lan ,1crl-no~, 

e .. rh::C ~ f:.! ::i -~~•:;...;,.. 
f ot toapp<'O«hlhemlclo ct11P1'"'-. , 

s..me~- .......... r.r-or<Jut ... , 
S-.od>cTehaapiea•OIOlpinyoni.,.,, 

Thn, out bnpo ke the Y"°".ICOI hrOUlcr, 

To:~~~:E:; :~~ h~~~~:.7~::~;:~:c~b~:• 

11;.t.:t:::;:-;;.::;J.=t~:i;t:,·~-:t::i~· 
Andthenhc. . .c,.,,r,odfvrth efau andlm,u11h1i1, 

He •Y•• 11 thi• ii , my Jarlii'I 1weci,U 

Thc:gollant•<1ion itno•beingo•tt , 
Andtot helactyhe toolt hi•••y ; 

Whil~ I~ 1 .. ,1, in her co,oclr NI tnmblinr, 

Bu~;:~:-2Er ... ~~1:,: ... ~· 
Wilhopmarmoll>edidmrbraa,h l"', 

S.ying,tak~thepriw ,lo •t ,y...,ban•on. 

~0~'1.;':1';~0,~~; ~::: :1r .i'::7'· 
:::~~:~;i~~!r~~~~r~-· 

And madrhlmoJmirol.,..erll,el,luc, 
And101hiolad7UO.Cni«h11ox""'rriw, 

Seewba tt hcpowcn ol lo•tca11J.,, 
"The bold lieuten ant' : 
broadsideedilionofabo ut 

L-- ------- -------~ l844(no260:'Thefan') 
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20. The dark-eyed gipsy 
The gipsy laddie The brown-eyed gypsies Seven yellow gipsies 
The raggle-taggle gipsies &c. 

Tilly Quigley 1%9 

i. J.,,, ~u· 'f 1 11 '' r r·2t I A JP ,L 
l The' were three gip•aies, the' lived- in the East 

~ _,_,. 
• J: a , , r I r r r I o r-· Cr rh 

f 

And they - were - braw and - bo -

And the' sang - - so sweet, so ver - y ver,y sweet 

The' char•m'd the heart of a 1 , ad , y oh - . 

Ibere were three gipsies, they lived in the East 
And 1hey were braw and bonny oh 

And they sang so swee t , so very very sweet, 
They channed the heart of a lady oh . 

2 She gave to them the spa rkling wine, 
She gave 10 them the brandy 100 

And the gay gold ring that the lady wore 
She gave it to the dark-eyed gipsy oh. 

3 When the lord of the castle came home 
He enquir ed for his lady oh, 

- She's gone, she's gone, said the brave servant boy, 
She's away with the dark-eyed gipsy oh. 

4 Charles then put spurs to his horse 
And off he rode so speed ily too 

Un til he fell in wilh his gay wedded Jove 
Along wilh the dark-eyed gipsy oh. 

5 - Are you going to forsake your house and land? 
Are you going to forsake your childr en three? 

Are you going to forsake your gay wedded love 
And go with the dark-eyed gipsy oh? 

6 - What cares I for my house and home? 
Whatcareslformychildrenthree? 

For I lay last night in a fine feather bed 
In the arms of a dark-eyed gipsy oh. 
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'The dark-eyed gipsy', as it is usually called in Ireland, was almost the only old British 
ba llad prin ted by the Irish popu lar press. I have noticed Dubl in and Cork impr ints 
only. but the plentiful Ulster oral versions clearly show broadside textual influence. 
Eddie Butche r's fragment Y was my first clue to Tilly's version , which she learned 
from 1he ce ntenaria n Sarah Sweeney: see p.20. As in most Irish versions, it is by 
singing that the gipsies cas t their spe ll over the lady, but the gifts which in 2.1-2 are 
tokens of her hosp itali ty to them perhaps rep lace the narcot ic spices given in some 
versions by them to her: see Notes. Overtaken by he r husband, neither the lady nor 
the gipsies are punished. Irish versions mostly end with e;,i:pression of the lady"s 
perfec t devotion to her gipsy, and con tain little to recall the historical features which 
are said 10 link the ba llad with sixteenth-or seven teent h-century Scotland. 
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21. David's flowery vale 
Young McCance Drummond's land Divis mountain 

Edd ie Butc her 1966 

I catched- her- by- the li,ly,..,hite- hand-, I --- led- 'er - round- the coach, 

- f]. "~ 
Mff Equr1tttt '~ @c r 1tJ er n U IF1 
I shoved- her- all m, y fa , ther's-- ships chat---- were bound - for- Ca •atr•el,e fair, 

Rad it n • ot been you, fair l, a - - - dy, I '•m sure I , e would- been- there, 

n al; j 

t l'he.-oth, uda y- u - I rov • dout• • for to vl • v~ --- f a - th er'- • l- and 

It is dow n by Dav id's flowery vale whe re the wate r does run calm 
A purling stream does gently glide, it divides my father's land; 
It's covered o'er with linen cloth that was woven near Tandragee , 
It was purchased by Owen M'Kye and a boy called Robert Lee. 

2 The ot her day as I roved out for to view my father's land 
The Alma coach it passed me by well loaded to the ground; 
I put my prospect to my eye, I viewed it all around, 
In the froni of it who did I spy but a lady of renown. 

3 So then a thought came in my mind it was her I would approach, 
I catched her by the lily-white hand, I led her round the coach, 
I showed her all my father 's ships that were bound for Castrel fair . 
- Had it not been you, fair lady, I' m sure I would been there. 

4 Oh I says, - My honoured lady, we'll go down to yonder inn 
An d we will have a glass of wine our cou rtship to begin, 
For I have losl a diamond ring more precious far than gold 
And you're the one has found it, fair lady , I am told. 

5 - Kind sir , I'm not a lady , the mo re I wear fine clothes, 
Nor for keeping young men's company I'm sure l"m not exposed; 
I am but a hirCd servant girl that lives near to Tandragee 
And for furthe r informatio n enquire for Robert Lee . 
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Mag illigan had its bleach-gree n in Dun crun until the 1760s (OS I) but it is to the 
Belfast districl and a somewhat later epoc h that lhis song belongs. Fuller versions 
prolong the co urt ship inconclu sively and identify the narrat or as ·young McCa ncc· of 
th e Falls (W. Belfast) who lived 'A l the foo t of De vis mountai n"; a youth o f fortun e 
frust ra ted in an affair wi1h a girl below his rank . For the part played by lhc McCa nce 
fami ly o f Suffolk, near Dunmur ry. in the line n trade. see Green p. 77. Th e first 
·A rmagh coac h' (2.2 ·Alm a·) bega n to run in 1he summer of 18Cll: Bt lfust Ntw sletur, 
24 Jun e 1808. h s 1er minus was in Ar lhur St. . abo ut 600 yards from lhe qua ys: sec 
Not es,2 .2a nd 3.2 . 
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22. The daysman 
A srory in rhym e of the hiring/air 

Eddie Butcher 1966 

I (( & I ; ; o J ~ n I r--r J J 
1 I - oncet wa1 a- day s •m8n, I - wrought cause an-ent 

j-j I JJ V .J217 I, ; J 1 J 7/Y'I 
And a day in the - week waa kep' off for the r . ent ; 

We had a row o'er the- hou,n, my- blood bein'- on- fire , 

So 1 packed up - bun,dle- and I atar ,ted- to hire, 

I once was a daysman, I wrought cause anent 
And a day in 1he week was kept off for the rent, 
We had a row o'e r the hours, my blood being on fire, 
So I packed up my bund le and I starte d to hire. 

2 My mother with neeching she near made me cunc, 
She says,- You' ll go furthe r and maybe fare wo~. 
I had a fiver saved up, it was hid in the byre, 
So I broke up the bank and set off for 10 hire. 

3 I stood in the fair from mo rning till eve, 
Not a bid for my body did I e'er receive ; 
Says I to myself, - It's a glass you requir e 
And stre tch away home for you 're not going to hire . 

4 I just had reso lved when two lassies came by 
And the one was well featured on me cast her eye; 
Says she to the ot her , - Jean, here's our desi re , 
This man with the bu ndle he ·s want ing to hire . 

5 I knew by the joke and the way they were dressed 
They were two servant lasses, no more nor no less, 
Though the ir impude nt chec k I was forced to admire 
T he well featu red one that had asked me 10 hire. 

6 Ten pounds I was offered for to milk night and morn, 
From all sorts of drink to be teeto tal sworn, 
O n my nigh ts with the neig hbo urs to no ca ll and pass 
And then keep my hand off the young servan t lass. 

7 I was to be fed on the best of Strong tea , 
A duck egg to my brea kfast and that every day; 
But in case that the servant no courting might stand 
Says I , - On the mistress 1·11 first try my hand. 
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8 I threw my arm round her, she struggled and fought, 
She seen that I had her, she knew she was caught; 
So I split up the fiver and a drink I did share 
And I courted her home the night of the fair. 

9 But sti ll I'm a daysman and I work cause anent 
And the day in the week's aye kept off for the rent. 
But I have no fiver now to hide in the byre 
For the bank is the wee lass that asked me to hire. 

Thi s recent song is the Ulster equivalent of a 'bothy ballad'. 'If you·re working cause 
anent,' said Eddie, 'you're feeding yourself and you're getting the mone y but no 
meat you'd be paid so much a week. You're no fed nor clad nor nae thing .. 
you ge t something extra when you're cause anent.' - 6919. The expression, properl y 
'cost anen t ', is Scots in origin and common in Ulster: see UFL VII I ( 1962) 41. Hiring 
fairs were held 1wice yearly in May and November (see p .l I): this amorous skirmish 
with consequences no doubt took place in May . In 1961 Eddie left out v. S with its 
explanation that the "lassies' were two servants; without this verse the story is 
altered , with it a kind of rural irony adds relish to the good 'offer' made in v. 6-7. 
During Oct. - Nov . 1932, correspondence in the Northern Constitution revealed 
widespread discontent among fann workers hired for the season; boys wer e said to 
have emigrated to Canada because they were being offered £6-£8 for six months (5 
Nov .). 
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23. Do n't come again 
You shan't come again The rejected lover 

Eddie and G racie Butcher 1975 

1 Oh, the first place that I sa w-- my love it waa at a ball, 

► ; I r .n 1JI ; N f.1 n' r ~ I r n ftJ 
I looked on her , I gazed on her, oh far a • bove them all; 

But aye she loo . ked on me with . n and dit, dain 

- •E 
And the bo,nny wee 

1
!::~~:~, an,1wer was to no come a , gain, 

Wa■ to no COllle a , ga i n, 

And the bo,nny la11 • '1 
wee l••••ie'a an,awer 

O h , the first place that I saw my love it was at a ball, 
I loo ked on her, I gazed on her, oh, far above them all; 
But aye she loo ked on me with sco rn and disdai n 
And the bonny wee lass's E. } answer was to no come again, 

lassie'sG. 
Was to no come again, 

A nd the bo nny wee lass's E. } answe r was 10 no come agai n. 
lassie's G. 

2 Th e next p lace that I saw my love it was at a wake, 
I loo ked on he r , I gazed on her, I thou ght my hea rt wou ld break; 
Bui aye she loo~ d on me with scorn and disdai n 
And 1he bo nn y wee lass's£. } answer was to no come again, &c. 

lassie•sG. 

3 II being in six mon ths after, a little or above, 
When Cup id shot his arrow and he wounded my I rue love; 
He wou nded her severely , it caused her to complain 
A nd she wro le to me a letter saying, - You migh1 come again, &c . 
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4 Iwroteherbackananswerallfortoletherknow 
While life was in my body il's there I would nae go, 
While life was in my body and while it does rema in 
I will aye mind the girl that said , - Don't come agai n, &c. 

5 Come all you prelly fair maids , a warning take by me , 
Never slight a young man wherever they may be , 
For i£you do you're sure to rue, they'll cause you to complain 
And you' ll aye rue E. } the day that you said , - Don 't come again, 

mind G. 
You said,- Don't come again, 

You will aye rue the day that you said , - Don'1 come again. 

Eddie sang the complete 1ext in 1955 and recorded it twenty years later , though 
somewha l uncenain of the words in 1966. At that time, it became dear that his wife 
Gracie also knew the song - which derives from the singing of one of her aunt s - and 
in 1975 she was indu ced to sing it in duet with Eddie . Their few individual variants are 
show n followed by their initials . The song came from English broadsides and was 
printed on at lea st one Irish sheet, but I have found no other Irish ora l version. The 
Appalach ian versio ns are textually diverse and in1roduce older lyric oommonplace s. 
At the same time, like Eddie 's and G racie's , they shorten the broadside text omitting 
hints that the girl 's change of heart is motivated by pregnancy . 
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24. Down by the canal 
Bonny Kilwarlin 

Eddie Butcher 1968 

1Aa- Iwenta•w•al • kin ' one- eve• nin' in June 

To - view the green fields and - the m, ea - dows in -- bloom 

I - spied a fair ma1 - den and - on - her•e did - call 

(rlril(rlS m, CrlJ .i ~IJ4. ~ 
Juat- 1111 I - waa w, al, kin' - down- by thee can. awl. 

As I went a-wa lking one even ing in June 
To view the green fields and the meadows in bloom 
I spied a fair maiden and on her did call 
Just as I was walking down by the canal. 

2 - We have met in good pleasure, we have met in good time, 
If this place was convenient I would tell you my mind; 
Come sit down bes ide me and I'll sit by thee 
And we'll have a fine courtship in a sho11 time, you' ll see. 

3 - To sit down beside you I'm afra id it's too late, 
My journey is far and my message is great ; 
Fo rbye, I have suffered a lot over you, 
Both sleep, meat and drink, love, you have hindered from me. 

4 - You must apply to some doctor, take the blame all off me, 
Or some skilful surgeon you r vision to see; 
It's all a distempe r that runs through your brain, 
You must ge t your veins lanced, love , it will ease all your pain. 

5 - To apply to some doctor I inten d it to do 
But before that I do it I'll be counselled by you 
For you are my docto r and surgeon also, 
You can cure all the pains, love , that I unde rgo. 

6 Do you see yon bright Phoebus going down by the west 
And all feathered fowls are going home to their nest? 
Dark shades they are approach ing and I must away , 
Let those few words excuse me, no longer can stay. 

7 She hastened to go then when softly he said 
- Let this ring be a token you have me betrayed ; 
She smiled and consented and blessed the day 
That down by Gill"s water she happened to stray . 
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The retrieval of this song was an interesti ng affair. On 12 July 1966 while slaying with 
me in Dubli n Edd ie allended a ceili he ld for foreign university students and heard a 
girl sing Padraic Colum's 'She moved lhrough the fair '. Th is overworked poem is 
based on a traditional song which Eddie himse lf sings - see Shields'", especially p. 
281•4 - ye1 he then appeared unacqua inted with i1s tex.t. On the 01her hand , the 
traditional air reminded him of an unfam iliar song. We recorded a scrap of it righ1 
away, and about a week later in Magilligan ano 1her still incomplete rend ition 
(lacking 2.3-3.3 , 7.3-4). In a rad io programme of some of his songs I appealed for 
information about this one. None came. It was Eddie himself, visiting Dub lin again 
two years later , who restored a full tex.t (which formed the basis of ano ther 
broadcast). 

Our only other version is a fragment which localizes the scene at Kilwarlin, 
described by the singer Robert Cinnamond as 'a district bes ide Moira [N. Down] . 
very fertile .. . and there's lovely farms and groves of t rees ' . 'Gill's wa1er' (7.4) is an 
understandable alteration of 'Kilwarlin'; the canal in question is the old Lagan 
Navigation Waterwa y, built 1756-9 4, which linked Belfast to Lough Neagh. It is now 
closed and the Kilwarlin stretc h is incorporated in a motorway. See Shields" p. 3-4. 

The song dates perhaps from the ear ly nineteenth century, but is full of older 
traditiona l poe try that distances the love scene. The doctor motif adapts a lyric 
commonplace found notab ly in 'The brown girl' (Child no 295) and its derivativ e 
'T he sailor from Dover' , some versions of which are sung to melodie s similar to 
Eddie's: Bronson IV 404-7, nos 3-11, cf. Henry 72. In these songs the motif is 
followe d by the retu rn of a ring or plighted troth, in our Ulster song on the other hand 
by the giving of a ring. It is given with so little fuss that we might wonder whether v. 7 
ab ridges two concluding verses. 
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25. Erin 's lovely home 
Mary Ellen Butcher 1969, (Jimmy Butcher 1966] 

~ - J, ,,o ' V n i a1JJJ,.,u1rr 1tr 11Wr~J!t, ,:Jl1 
l You pa•tron so,ns of Pa•ddy's la·nd, come U - sten - un - to me, 

Com - mu·ni·cate· e till - I re·l·ate- this - mourn·ful tra ge • dy, 

• ~Cl ~ , ' ~ ~ r •1•r• 1 !,,rj1vr" r l(rnjjU JEr •?llii 
For th e want of trade - has thou · sands made - all a·n·xious- they- might- roam 

To !·eave the l•a -nd where- we wer e reared- called E·r·in's love · ly 

Yo u patron sons of Paddy's land, come listen unto me, 
Communicate till I relate this mournfu l tragedy, 
For the want of trade has thousands made all anxious they might roam 
To leave the land where we were reared called Erin's lovely home . 

2 [My father was a farming man reared to industry, 
He had two sons, they were man big, and loving daughters three; 
Ou r land was small 10 serve us all, some of us had to roam 
To leave the land where we were reared called Erin's love ly home.J 

3 My fa I her so ld his seco nd cow and borrowed twenty pou nd, 
All in lhe merry month of May we sailed from Derry quay; 
The re were thousands more along rhe shore all anxious I hey might roam 
To leave 1he land where we were reared called Erin's lovely home. 

4 We were scarcely seven days sailing when a fever plagued our crew, 
They were falling like the autumn leaves, bidding friends and lives adie u ; 
We raised a praye r to heaven: alas that ever we did roam 
To leave the land where we were reared called Erin's lovely home. 

5 Alas, my sister she fell sick, her life it was taken away, 
II grieved me ten times more 10 see her body thrown in the deep; 
Down in lhe deep her body lies and it rolls in a terrible foam, 
Her friends may mourn but she'll ne'e r return to Erin's lovely home . 

This song is distinct from a well-known broadside ballad with the same title: Shield s' 
p. 47-8, It was not printed on broadsides, nor has any more recent printed text come 
to my notice. Yet it seems to have enjoyed wide usage, in Ireland at least. In Dublin 
in 1966 Frank Harte asked Eddie Butcher ifhe cou ld sing it and Eddie provided one 
verse . In Limavady soon after, Eddie elicited a full version from his bro1her Jimmy. 
Three years later, Mary Ellen to ld me that it was from her uncle J immy tha1 she had 
learnt her version, which is given here with an extra verse (2) from her uncle. Dating 
no doubt from 1he post-Famine period, the song recalls one of the most serious 
hazards to which emigran1s were exposed: sickness during the voyage. 
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26. The fan 
The bold lieutenant The lions' den The den of lions The lady's/an The glove 
and the lions The lover's test The fai thful lover, or, the hero rewarded 
The distressed lady, or, a trial of true love The/airest fody in London city 
The Bostonshire lady 

Eddie Butcher 1966 

there - liv ed a 1 . a. dy 

, 
I a 

W , orth ten - th • ou - sand pounds a year 

And for - - hei- w, it and her 1111ld be . hav . iour 

Few with this 1 , a - dy there - - could - com - pare. 

This - i. , dy •he n>ade - a re, ao, lu - - tion,e . 
I 

,, j J,5rJ,Jg 
That she - - would "' , ed 

~ I 1 ~ J ,1 @w l'.i,; •tul m.i ,, 
Who - would pr , ove him, self brave by - val - iou r 

. J; ~ I r,.i p~ fl_O IJ-(l) ~ 
At,e the war -- by - - lan' or -- sea . 

,T~jl,H w •l ,;~1.J, I ,11, 
Shear-OH- th a 11ut-,r,"10'- tar,l y - by- th a breakof day 

;;'(' r'f f"'fr = r ' 1 W n t ) , , ; I 
llepullad tha acab,b,,rd frm,off hh r u -- f.r- And ha• ••n•l 1 -

Lleu- t1t11.u,t, ~ bela' head-
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In sweet Argyll there lived a lady 
Worth ten thousand pounds a year 

And for her wit and her mild behaviour 
Few with this lady there could compare. 

This lady she made a rerolution 
That she would wed with no one but he 

Who would prove himse lf brave by valour 
At the war by land or sea. 

2 There were two brothers, they became lovers, 
They envied other both night and day; 

To see which of them would gain this lady 
Great protestations unto her made. 

The youngest brother was a bold sea cap1ain 
Sailed on the brave Tiger man-o ' -war, 

The other he was a bold lieutenant 
He being head barrister of O"Connor's law. 

3 The youngest brother being a bold sea captain 
Great protestations to her did make 

That he would venture both life and fortune, 
Both life and fortune all for her sake. 

This lady soon found a way to try him, 
She ordered her coachman for to prepare 

Saying, - I'll be there bytimes tomorrow 
And all those nobles I will meet there. 

4 She arose the next morning 
Early by the break of day, 

She ordered her coachman for to get ready, 
To the Tower of London they drove away. 

And when she came to the Tower of London 
She threw her fan in the lions' den 

Saying, - Whoever wants now to gain a lady 
They will bring to me back my fan again. 

5 Then out bespeaks the bold sea captain 
Just like a man was distre ssed in mind 

Saying, - In the war I was ne'er a coward , 
For to face the foe I was well inclined, 

But to venture in through wild beasts and tigers 
My life would be at an endless cost, 

So there when I will not venture my life 
Some other champion must gain your love. 

6 Then out bespeaks the bold lieutenant 
With voice like thunder both loud and high 

Saying, - Here am I that will man lie venmre 
For to bring to you back your fan or die. 

He pulled the scabbard from off his rapier 
And he manly ventured those lions all, 

With valiant action and mild behav iour 
Two of those lions he soon made fall. 

7 And when the rest they saw him so daring 
Down at the conqueror's feet they lay; 

He stooped down - he was quick on motion -
Gathered up his fan and made no delay . 

This young lady she stood trembling 
And not one word unto them cou ld say 

For she was waiting there every moment 
To sec him becoming the lions' prey. 

8 And when this lady she saw him coming 
And unto him was no harm done 

With open arms she did embrace him 
Saying, - Take the prize, love, that you havew 

She raised him up then from third lieutenant 
And she made him admiral o ·er the Blue; 

Tha t v<::ry same night those two got married , 
See what the powers of love can dot 

Thi s story circulated in European literature from the sixteenth century, though in 
most literary versions the hero sharply rejects the lady for putting his life 'at an 
endless cost' - needlessly in danger. The popular ballad had no room for such a 
conclusion, and attributed the reproach to a faint-hearted rival evidently invented 
for the purpose . It thus achieved a narrative the amazing popularity of which is due 
partly to its 'self-parody ing' character. Dating from the eighteenth century, it first 
appears in that per iod in an eccentric version of no less than 55 verses which enhance 
the lieutenant's valour by having him previously lose a leg in the wars!- Harvard no. 
780. 

The conclusion has variations distributed on an approximately national basis. The 
full text survives well in Scotland and to some extent in Ireland: it describes the 
lieutenant's promotion by the king, who shows no chagrin at the slaying of his lions 
(FGHL). Eddie, like his brother Robert, shortens this narrative in an unusual way 
by means of an abridgement which still shows in the melodic treatment of v. 7-8: see 
Notes . To explain the lady's power to promote the lieutenant herself, Eddie 
commented after one o f his renditions: "She be tae be a big heifer .' In English 
versions , and also in J, on the other hand , a more abrupt truncation of the story is 
made at an earlierpo in1 ( = 8.4), reflecting popular printed editions like A which cut 
the text to save space. This curtailment has been attenuated by American versions; 
most of these add to the truncated text a lyric verse in which the unsuccessful suitor 
retires expressing grief. 
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27. The farmer's daugh ter 
Eddie Butcher 1966 

H 
Oh - , the' were a farm•er's daugh•n•ter And ehe long•ed for a bab • y 

rJ F . 
And - - she rowl,ed up a big grey hen And she put 1t in, to the crad • le oh • . . 

q LJjqz ' 
Aye she rocked and aye she sung and aye she rocked the er , ad , le 

,. ,. ,. rl n fa I ~ ~ H I ,, n DJ j,..,) ~ - - - ~J .r •• 
Say•in ' If it waa•nae for your big lang neb I would gie ye a draw o' the didd •y oh. 

Oh, there were a farmer's daughter 
And she longt!d for a baby 

And she rollCd up a big grey hen 
And she put it into the cradle oh. 

Aye she rocked and aye she sung 
And aye she rocked the cradle 

Saying, - !fit wasnae for your big lang neb 
I would gie ye a draw of the diddy oh. 

The snatches whic h comprise nos 17, 19 and 27 are all sung by Eddie Butche r to the 
same spr ightly air, most common ly called 'The rose tree' . Though they include 1he 
remnant of at least one full-length song (no 19.2). one verse tend s to borrow 
ano1hcr in a sequence upon which unity is impressed merely by the use of a melody 
a~nouncing c~mic intent. So far as we know, ·~he farmer 's daughter' is complete in 
e ight lines. It 1s sung i.'1 the same way in its native Scotland, where the girl rolls her 
'faither'sgreyhou nd ' in a 'plaidie' and longs 10 •kiss( itsJgabbie ' (B).For these 'loose 
vcrscs'secp.24 . 
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28. The Faughan side 
Edd ie Butcher 196 1 

Spoken: She's ready for the music now?- Yes . 

Eac.h - bush and cree•a they- 109 -nk'd so gay and- IIIE'a-dows in --- their- prime; 

The- black-bird and --- the- gol•ding thrush- they tune-a th,eir notes--- so- gay, 

C Jl Ji~~ r· r I u r J J ~ I ,1 • µ ;i I J. 1 •• I ,J ,., I J j ~ i J,U1 ~ 
Oh, but still- I have--- a n , o,i,tion- of goin' Am,er,i- cay. 

Oh, a stream like crystal it runs down, it's rare for to be seen, 
Where there you' ll see the Irish oak 1rimmed with the ivy green ; 
The shamrock, rose and thistle and the lily too beside 
They do flourish all together, boys, along the Faughan side. 

2 If you but seen this lovely place all in the summer time 
Each bush and tree they looked so gay and meadows in thei r prime ; 
The blackbird and the golden thrush they tune their no tes so gay, 
O h, but still I have a notion of going to America. 

3 Farewell unto this lovely place, from it I mean to roam 
To leave my friends in Ireland, my own dear Irish home, 
Fa rewe ll unto my comrades all and the place where they reside 
For many a pleasant day we spe nt along the Faughan side. 

4 l t"s about th ree mile from Derry to the bridge of Drumahoe 
Where there I spent some happy nights, I would have yous all to know , 
Where lambs do sport, fair maids do court and sma ll fish gently glide, 
In the blooming spring small birds does sing along the Faughan side. 

5 The leaving of this lovely place it grieves my hea rt full sore 
But the parting with my own wee girl it grieves me ten times more: 
If eve r I return again I will make her my bride . 
I will roll her in my arms down along the Faughan (spoken) side. 

This is a favourite of Eddie 's and was among the first songs he sang me and the very 
first one we recorded. For one of those 'topographical lyrics' which abound in 
Anglo- Irish, it is unu sually economical and well made . The Faughan river flows into 
Lough Foyle o n the east side of Derry city. The on ly printed version I have see n is 
Henry 's Co. Antrim one dating from 1935, when the song must have been on ly a 
ge neration or two old. Edd ie's version and the Antrim one are textually close . 
Recently , 1he song has been taken up by groups performing traditional mus ic in 
Ulste r . See a lso no 39, commentary. 

80 



29. Finvola, the gem of the Roe 
The gem of the Roe 

Eddie Butcher 1%1 

im'"f·'&;:;1-r;-.m )lq /! "ih !,..,; ) ) 1 .i z 
1 In•e th•e land of- - O'Ca•han - where- the dark moun•taina rise, 

Plr r P IJJ h ·:1 I J) , i 

O'er•e cheirrugg,ed- topa- sty •e cloud - flies, 

n 1r n d 1n),,pr 1r·~-1l;,) !nl 1 
Deep•e sunk in - that - vall - ey a - - f a ir - rose•e did grow 

And - they called - her Fin , vol - a, the gem of - the Roe, 

> 

qJ ~ I ,=J· J, ,, ) i )J) " : ~ Ji") , i J 
• I And - they called - her Fin,vol - a, the gem of - the Roe . 

In the land or O'Cahan where the dark mountains rise, 
O'er their rugged lops where the dusty cloud flies, 
Deep sunk in that valley a fair rose did grow 
And they called her Finvola, the gem of the Roe, 
And they called her Finvola. the gem of the Roe. 

2 From the Fai r isle of Scotland appeared in my view 
A lad clad in tartan as plain as it's true, 
With the star on his breast and unslung was his bow 
And he sighed for Finvola, the gem of the Roe, &c. 

3 No more up the mountain our maidens shall hie 
Where wind the cold cheek that bedims the blue eye, 
In silent affection our sorrow will flow 
Since gone is Finvola, the gem of the Roe, &c. 

The 'land of O'Cahan' centres on the district of Limavady and Oungiven, with which 
the song is associated. The text first appears, to my knowledge , in a book by 
Archiba ld M'Sparran, who was a native of Drumsum near Oungiven and died in 
America in 1848. M'Sparran may have been the author of the poem: neither its text 
nor Eddie's air, taken straight from one of Moore 's Melodies, has much traditional 
character. Yet the local esteem in which the song is held earns it a place here: seep. 
I~. M'Sparran tells us that Finvola O'Cahan married a McDonnell of the Isles and 
die~ in Scotland in the early fourteenth century. Her body was brought home and 

t%1

:it ~~~: :t~~ r~~ynt:~ni'oa~: ~~;r,T::1~!~~:~~~ ~•~a~!~~~!:~~~e
0
~it:r~ 

81 



30. Free and easy to jog along 
To m Ande rson 1969. [Eddi e Butcher 196 1] 

1 Oh, it's of - my - ram - b l es I'm goin' - sing 

r rri r ,C.: ~-, 
Like y black bird spring 

When th e sun o u t for to . • ble s s the l • and 

l am free . nd ea - ay to - jog a - long. 

Oh, it' s of my rambles I'm go ing to sing 
Lik e any blackbird o r thrush in spring ; 
Wh en lhe sun co mes ou t for 10 bless the land 
I am free and easy to jog alo ng. 

2 Th e first place we land ed was on Ballantra e 
About d tree miles distant from Biscay Bay 
And they sat me down there to sing a song, 
I was free and easy to jog along. 

3 The next place we landed was on Glasgow Green 
Where lads and lasses were to be see n 
And I was the gayest amongs t the throng , 
I was free and easy to jog along. 

4 I had not tra ve lled but a very short space 
When a bonny wee lassie smiled in my face 
And she says 10 me , -A re you a married man ? 
- No, I'm free and easy to jog a long. 

5 I took my love down into yonder inn 
Where we drunk porte r , strong a le and gin 
And she pre ssed on me to jo in hea rt and hand 
A nd forget ' Free and easy 10 jog along' . 

6 - Oh no , my wee lassie, such thing s couldn't be , 
I hav e too k a no tion to cross the sea; 
When a man gets mar ried his race is run, 
Bu t I'm free and easy to jog alo ng . 

7 (Do you see yon sirea ms how the y gently glide ? 
The y can go no furthe r than they are allowed , 
Th ey ca n go no fu rther than they get command , 
Bu t I am free and easy fo r to jog alo ng.] 

A ve rsion in the Northern Cons titution is the only printed one I know ; the English 
broads ide 'Free and easy' in, for exa mp le, L : LR 271 a 2, II 72, is a different song. 
Th e No rthern Co n.stituzion gives Tom' s six verses, but the Butchers add a seve nth 
with an image well suit ed to Magilligan , wher e "The high grounds in the par ish are 
suppl ied with num erous and exce llent sp rings, which gush out from the mountain '. -
OS I. Mention o f Ballantrae and Glasgow is hard ly enoug h to make the song 
Soonish , wh ile the rhyme along impl ied, though not used, by the Magilligan ve rsions 
in v. I , 4, 5, 7, is ju st as accep tabl e in Ulster as in Scotla nd . II is evide ntly a fai rly la te 
nine teent h-ce ntu ry song which has ado pted a com mon traditiona l air . 

82 



31. The good ship Cambria 
Cha rl ie Somers 1969 

e.r1r r rr :JIJ-i 
l You-hou l -r1 1h •men- both one and all, wher-ev,er you - m••Y be , 

t p J.• n vu ~ 

,a 1~ · r r r p l1·dr u 11r r fr; I J 1 
I t's- raise your vo •ic e in so•rra now and,e murn a l ,ong - with me 

'JOI~,£& ; ..sNI; r E G iR r r1•1PIJ,1111 ~ 
With a hunn -e rd an' ae-ven , cy n.ine on boar d bo u,n' for t he SMm-roek shor e, 

You Irishmen both one and all, whereve r you may be , 
l l's raise you r voice in sor row now and mourn along with me 
For 1he loss of our good ship Cambria that has sunk to rise no more 
With a hundred and seve nty-nine on boa rd bound for the Shamrock Shore. 

2 On the nint h da y of Octobe r last from New Yo rk we set sail 
On board the gallant Camb ria wi1h a swcc l and pleasanl gale. 

3 For 1en day s and nights we plou ghed the seas, no danger did we fear, 
Unto our nativ e Irish coas ts in sight they did appear. 

4 Both man and boy did loud ly cry,'-O ur toi ls and troub le's o'e r , 
We'll short ly meet our loving friends around the Sham rock Shore . 

5 Then down be low we all did go to wail for morning clear, 
When a dreadful shock against a rock it filled our heart s with fea r . 

6 The passe ngers all ru shed on deck and stormy seas did roa r 
And wome n's cries did reach the skies as they sank to rise no more. 

7 Then fore and aft o ur seamen rushed, but fiercely rolled the tide, 
- Hands stand clear ! fou r boats we re hoist and launched across the side . 

8 Both men and women they were filled with sorrow, I dep lore, 
But only one survivor eve r reac hed the Sham rock Shore. 

9 Well, it's grief and sorro w may prevai l when the news spread far and wide 
That our gallant Cambria of New York had sunk bcnea lh the tide. 

IO When our good ship she was sinking fast and far from ea rthly a id 
The reverend father Bain on the deck he kneelc d and prayed 

11 To He that ru les both sea and land these precio us lives to save 
And all his faithful followers: a ll sunk benea th the wave. 

83 



12 Oh, there 's many's the widow and her child in sorrow may deplore 
And sisters weep and mothers mourn for friends they'll never see more. 

13 But Armagh, Tyrone and Derry and the county Donegal, 
Cavan , Antrim does lament its loss both one and all; 

14 Sligo, Mayo in grief and woe, while Galway does deplore 
For the wreck of the Cambria passenger that has (spoken) sunk to rise no more . 

On the night of 15 October 1870 the Crown and Anchor line steamer Cambria from 
New York foundered off Malin Head on Inishtrahull (or according to Bonner p.244 
on the nearby Garrive isles) . The circumstances of the wreck were much as the song 
describes them. 'The vessel, it appears , which was under sail and steam, and 
proceed ing at a rap id pace , struck on lnnistrahull, a dangerous island, guarded with 
lighthouses . . The vessel immediately commenced to fill, a tremendous hole 
hav ing been made in he r bonom.' - Annual register: /870, London 1871, II 124-7. 
Passengers were bound for Derry, Glasgow and Liverpool. The song was composed 
soon after the event in no rthwest Ireland - if we judge from 2.1 and from the coun ties 
that 'lament' in 13-14- but perhaps not in lnishowen itself in view of the absence of 
any localizing comment. 
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32. The green fields of America 
The emigrant's farewell 

Tom Anderson 1969 

g J- 6' Ji r I r fr h I ir r r;. j I J Ji r-i 11 J J 
1 Fare.well to old . - l ,r e•land , the land - of my child• 'ood, 

Now an' for - ev·er I am short - goin ' to leave, 

I 7 

--Fare·well to the shore where the sham·r·ock ' s a · dor - tin ', 

It 's• e th·e bright pl •ace of pl-eas •ur e and the home• of the brave. 

And it v,ould bruk ■,7!,eart for toh u•hube -hin'•• 

Farewell to o ld Ire land, the land of my child hood, 
Now and forever I am shortly going to leave, 

Farewell to the shore where the shamrock's adorting, 
It' s the bright place of pleasure and the home of the brave. 

2 It 's hard 10 be forced from the lands that we do live in, 
Our houses and our farms we are obliged 10 sell, 

To wander away amongst wild Ind ians and strangers 
For to seek out a comfon for our children to dwell. 

3 I hae a wee lassie , I fain would take her with me, 
Her dwelling -place at present lies in the county Down , 

And it would break my heart for to leave her behind me , 
Oh, so we will roam together this wide world around . 

4 So come away Betsy , my ain blue-eyed wee lassie, 
Bid fa rewell to your mother , love, and then come with me , 

I will do my endeavour to keep your swee t mind cheery, 
O h, to we reac h 1he green fie lds of America . 

S Our good sh ip she's lying below Lo ndonderry 
To bear us away over that wide swe lling sea, 

May the heave ns be her pilot and grant her fre sh breezes, 
Oh, to we reach the green fie lds of Ame rica. 

6 We'll get brandy in New Quebec at ten cents a quart, boys , 
Rum in New Brunswick a penny by the glass, 

We'll get wine in that litt le town you call Montrea l 
And so inn after inn we will drink as we pass. 
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7 So fill us a bumper of strong wine, ale and brandy, 
We'll each drink a health, oh, 10 them we left on shore 

And we'll each drink a health to our friends in dear old Ireland, 
So we will plough the green fields of America. 

A broadside song wi1h 1his title is still sung beginning 'Farewe ll to the land of 
shillelagh and shamrock'; the two are similar in form, style, mo1ivation, even 
melody, yet quile distinct in matte r. The broadside speaks more bitterly of 
opp ression, failure of trade and hunger; lhe Magilligan song looks like a mitigated 
Ulsler adaptation ofit. In 1969, Tom had no trouble recalling this cohe rent version of 
seven quatrains, which he attributed to his fa1her, grandfather, and a neighbour Jim 
Kane (cf. A). But already in 1954 Eddie Butcher knew of a text nearly twice as long 
(B), which he had 1ried to restore in 1966, producing a collaborat ive fragme nt wi1h 
his sister-in-law Maria and bro ther John. Again in 1969 I recorded a col\abora1 ive 
version, short but complete, from his nephew Roben and himself: all the l966ve rses 
with four others no1 sung by Tom, see Notes. Robert began solo and was disposed 10 
slOp at Tom's v. 5, bul Eddie had joined him in this verse and wentonw i1hout him 10 
sing Tom's v. 4, not yet sung. After this Robert re-entered and sang v. 6 without 
Eddie and the improvised antiphony concluded with v. 7 in duet. 
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33. Gree ncastle shore 
The shamrock shore Paddy 's green shamrock shore 

Jo hn Fleming 1%9, [anon. 19S4] 

Be•in' fa• v • oured by a plea - sane ga•le sure we soon reached Mo - vile bay; 

Fresh- ·wa - ter there aome twen - ty co .na our brave ca-ptain took -

Ulu&!t?; pjn:ttitr) ~lr:,d,, N l!P 
Least- we- would wa • nt go•in' to Sai•nt John's- far from - Ct'een •ca•atle shore. 

N-@Y,,_, • t. r I i n n 
M>U, I'dn,on e.of -,- .....,_ 

From De rry quay we sailed away all on rhe eighth of May, 
Being favoured by a pleasant gale sure we soon reached Movi lle bay; 
Fresh wa1er there some twenty tons our brave captain iook on store 
Lest we would want go ing to St John's far from Greencastle shore. 

2 All safe o n boa rd, the anchor weighed and he r head it swung toward s the sea 
Whi le the sun shone o'er Benevenagh rock most glo rious to see; 
Greencastle's lovely church and fort it is them I still adore , 
Oh, many's the pleasant day I spent on far G recncastle shore. 

3 [From sce ne to scene my fond eye roved over moun1ain, hill and da le 
Till resting on dear Walworth's groves , well ta lked by Drumnamail ; 
My agonizing heart did swe ll, my soul was troubled sore 
Viewing these scenes I left beh ind upon Greencastle shore . 

4 - Oh Ballyke lly, beloved spot, it's must we part? I cr ied, 
It's must I leave that lovely place where friends reside s galore, 
Friends of my hear t , and must we par t perhaps to meet no more? 
You r memory still will wann my heart far from Greencastleshore. 

5 At twelve o'clock we came in sight of famous Malin Head, 
Inishtrahu ll far to the west rose out of ocean's bed; 
A grander sight now met my eyes I ne'er had saw before 
Was the sun going dow n 'twixt sea and sky far from Greencastle shore. 

6 But then a dreadful storm arose, the waves like mountain s roll, 
Blue lightning flashed on every side and rushed from pole to pole; 
Regardless both of winds and waves and hoarse loud thunder roa red 
Our gallant crew the tempest braved far from Greencas1le shore .] 

7 Ne~! morning we were all seasick and not one of us was free, 
Qune he lpless on my berth I lay, I'd not one 10 pity me; 
No fathe r kind nor mother dear that would raise my poor heart so re, 
I'd none of my own to hea r me mourn far from Greencastle shore . 
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8 But then we reached that far-off shore in four•and- 1hirty days 
A nd at the drinking of a parting glass we all took our separate ways; 
I clasped each comrade by the hand, I knew we would meet no more , 
Oh then I cried for my absent friends along far Greencastle shore. 

9 \To Capta in Harrison we owe our grateful thanks indeed, 
A manly crew was never slow 10 help us in ou r needs; 
With a flowing glass we'll drink his health and toast it o'er and o'er. 
May he in safety always pass to and from Greencastle shore.] 

A manuscript text I noted at Magilligan in 1954 is long and full of local colour: v. 3-6 
and 9 are intercala1ed from it into John's four-verse text. More recentl y, only short 
text s have turned up which omit most of the local references: a less 'heavy' version of 
the song de riving from 1he long version bur better suited to wide circulation. Henry , 
who published the only or her long version in 1927, said tha1 one of his informant s had 
learnt the song fifty years prev ious from an octogenarian who had go1 it in his turn 
from the author ·a man named McLaughlin of Ballykelly'. This information is more 
plausib le than his curious ensui ng statement that in Articlav e the song ·was first sung 
in 1827 by an Inishowen ploughman· Whatev er the circumstances, it is evidently a 
local composition which has been adapted in recent times to general Irish usage . 

The sailing ship was one of those which plied between Derry and Canadian ports in 
th e firs1 half of the nine.teenth century . Captain Harri son, otherwise unknown , 
recei ves a testimonial in verse recalling those newspaper no tices in which passengers 
safely arriving in the New World would recommend in glowing terms the 'humanity' 
of their captain. 
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34. Here 's a health to the company 
Lizzie O' Hara 1969 

~ l • ll! 

@11i J ';,1, • Jk,, Jn IJ r11r1r~ 7 
He re's a health to thee eo111,p' ny and - one to my laB8 - , 

r 1c::/r (r l 
We will drlnlt and - be - men • y all out of - e i.:, • one - glas s , 

,/ Ji! J-1 J J Id J n I J r u •r I r 1 
We will drink and - be merr . y all - grief to - frain 

Jr-, I JJJ IJ 
For we may or, e might- nev , e r all• • 111 • eet here a • gain, 

Here's a health to 1hc compan y and one to my lass, 
We will drink and be merry all out or one glass, 
We will drink and be merry all grief to refrain 
For we may or might never all mee t here again. 

Two or thre e verses usually ac:company this refrain and evo ke the occas ion as an 
emigrant's departure. The song is qui1c well known in the nor1hem counties of 
Ire land , and with varying text has been noted in Canada and in Scotland , where it 
was perhaps composed. 
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35. The hillman 
The Connaugluman Our good man The seven drunken nights &c 

Jo hn Fleming 1969 

itv,: r~ b-1WOIN f', :m 
1 Oh, w in comes the hill - man an ' in comes he, 

Ther e's a c:oa- t on the peg- , that's wher e hi& ought to be -- ; 

, 1 r F4J F ,rr _,-I n r ; n 
He says to his 1 . iv . in' wi fe, I' m eom• in' , ah· , s ays she, 

Oh-, who br •ought that coat he •r e with• out the 1-eave o ' me? 

p l.i n ~J' u I ioy#-,;•r 
2 Oh, you ou l blin - cripp.le, yea , an' blinn , er may ye be! 

Don'tyouaeethat'eablan ·k et that me moth·er sent to me - - ? 

It's miles I have era - velled an ' thou , s ands ' n' mor e 

Butbutt' •naona blan , ketaurelnev•et seen be , fore . 

Oh, ..tio brougM tMt hor H here - wlth•(out) 
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Oh, in comes the hillman and in comes he, 
The re's a coat on the peg, that's where his ought to be; 
He says to his living wife, - I'm coming, sir, says she, 
- Oh, who brought tha1 coat here without the leave ofme? 

2 - Oh, you ou l blin cripple, yea, and blinner may you be! 
Don't you see that's a blanket that my mother sent to me? 
- It's miles I have trave lled and thousands and more 
But buttons on a blanket sure I never seen before. 

3 Well, in comes the hillman and in comes he , 
A hat on the peg where his own ought to be; 
He calls on his living wife, - I'm coming, sir, says she, 
Saying, - Who brought that hat here without the leave of me? 

4 -Oc h , you oul blin cripple, yea, and blinner may you be! 
Don 't you see that' s a chamber tha1 my mother sent to me? 
- lt"s miles now I've travelled and thousands and more 
But sure ribbons on a chamber, well, I never seen before. 

5 Well, in comes the hillman and in comes he, 
There's trousers on the bed-peg where his own ought to be; 
He calls on his living wife, - I'm coming, sir, said she, 
Saying, - Who brought those trousers here without the leave of me? 

6 - Oh, you oul blin cripple, yea, and blinner may you be! 
Can' t you see that 's a bolster that my mother sent 10 me? 
- It's miles now I've travelled and thousands and more 
But a double-barrelled bolster, well, I never seen before. 

7 Well, in comes the hillman and in comes he, 
There 's a horse in the stable where his own ought to be; 
He calls on his living wife, - I'm coming, sir, says she, 
- Oh, who brought that horse here without the leave of me? 

8 -Oh , you ou l blin cripple, yea, and blinner may you be! 
Can "t you see tha!'s a breeding sow my mother sent to me? 
- It's miles now I've trave lled and thousands and more 
But a saddle on a breeding sow I never seen before. 

9 Well, in come the hillman and in comes he, 
There's a man in the bed, thal' s where he ought to be; 
He calls on his living wife, - I'm coming, sir, says she, 
- Who brought this man here without the leave of me? 

10 - Och, you oul blin cripple, yea, and blinner may you be! 
Can't you see that' s a baby doll my mother sent to me? 
- h is miles now I've traveUed and thousands and more 
Bui a bea rd on a baby doll I never seen before. 
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Lizzie O' Hara 1969 

In step6 the Conn . 6ught • llllln an ' in step6 me 

Call , ing on the mis , tress, I'm com , in' , sir, said 6he . 

1
1i' u r" r r ; 

Who put the coat 'n the bed where min e ought to be? 

ill r 
Oh, it ' s blin' lllllY you, sill,y clown, an' blin' •e r IIIBY you be! 

Do you not see it's a blan-ltet that my 1110t h•e r aent to me? 

J,1~ ,1. i .J'M ·.1•1 r, P r, ~ ff: 
I've trav , e lled th i a coun•tr -y three thous,and milea an' 1110re-

And butt ' •na on a blan,ket I nev•er , aw be - fore. 

In steps the Connaughtma n and in steps me 
Call ing on the mistress, - I'm coming, sir, said she. 
- Who put the coat 'n the bed where mine ought lo be? 
-O h, it's blind may you, silly clown, and blinder may you be! 
Do you nol see it's a blanket thal my molhersent to me? 
- I've travelled this country three thousand miles and more 
And buttons on a blanket I never saw before . 
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Eddie Butcher 1966 

heid where my oul heid should be? 

Well, ye oul fool, ye damned fool, you're blind, don't you see 

That it's a head of cabb -age that me lll(lth . er sent to me. 

Well I hae trav,elled through this coun-u-y - rhis aev-en years and more 

And hair u . pon s cabb•age head I nev•er saw be - fore. 

- Oh whose oul heid is that ou l heid where my ou l heid should be? 
-We ll, you oul fool, you damned fool, you·re blind, don't you see 
That it's a head of cabbage that my mother sent to me . 
- Well , I hae travelled through this couniry this seven years and more 
And hair upon a cabbage head I never saw before. 

Probabl y the best known of ea rly comic ba llads, 'O ur goodman' was adapted into 
Irish. used in a folktale as an ostensib le lullaby, and rejuvenated in the Anglo-Irish 
day-by-day enumerative version of the ·sev en drunken nights' (BCH/OR). It is 
unlikely , however, that an older adaptation in a differenl spirit was traditional in 
Ireland: the ScolS 'Jacobite' version in which the wife hides her cousin McIntosh 'a 
Hielan rebel' in the bed. Henry nevertheless published a te,i:I of it, which he seems to 
have taken from a Scots printed source, with an air obtained in Magilligan (D).Our 
North Derry te,i:ts are scantily preserved , but 1he diversity of airs used in lhe district 
indicates the ballad's popularity there: a popular ily certainly attributable to Scots 
in0ucnce. 
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36. I long for to get married 
The young men The cherry tree 

Eddie Bu1cher 1966 

j J.a ss-,, 

d ~ 1--r ~ I r ,·I ro ; I , G In ~±!IQ t l .,,, I • .i., • 
1 I long fo r to ge t man: - - ied , s u re I did - i t a ll my life -, 

I l•o n g fo r to - ge t marr·i ed , I will go - a nd co ur t a w.if e - ; 

I wi ll go , I 'll marr y her a n d th e n I' ll brin g her home , 

r ,·1,•;~•1fn.1i ~·17 71 r,d l ~ JI.-IH ~ 
• RI # 

- Sure, t will t a ke t h ee- that will t a ke me for f e ar that 1 wo uld get no ne . 

I long for to ge1 married, sure I did il all my life, 
I long for to get married , I will go and court a wife; 
I will go, rll marry her and then I'll bring her home 
- Sure I will take thee that will take me for fear that I would get none . 

2 The cherry tree's a lovely 1ree when it full buds and blows 
And so is every young man when he a-courting goes; 
With not a penny in his purse he'll curse and swear , he'll vow 
That he's got houses and free lands to bring a fair maid to. 

3 So now the y are got married, he's brought her home to sorrow , 
The land it is to purchase and the money it is to borrow; 
He'll set her in 1he comer where she may cry her fill 
By drinking the ale that she drank last by 1aking her own free will. 

This rare song of eviden t British or igin has turned up in Scotland and Australia. It 
might be thought that a story was missing after v. I, but the 01her versions do not 
contain one either. Even the exchange between the urgent suitor and the too easily 
suited girl does not appear in A . Gloomy reflections are the main subje ct of the brief 
and pointed piec e. They use lyric and prov erbial metaphors of old tradition; in a 
fifteenth-century farce, for examp le, a woman invites her prospective husband to 
bed where he will take pleasure 'drinking what he has brewed' -G. Cohen Recueif de 
farces fram;aises intdites Camb ridge, Mass ., I 949, p. 56. 
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T ll i,; 

Enniskillen Dra goons. 
A l>E-amiful dam «, l offa,n e and ,eno ,rn , 

~•fl•~:~l~~~:n~~ dl~~t•;~;4:~~•tl~.":~ ,i,•;:•;u\
0~.~id 

Sheoton.. l 011 her co~d,10$ec th e Dr>K OOll! OII 
p~rade. 

~JJ::i ;:;~ a_~,t;~:-:t::t:g i::~l~~J:e•~,:r :hei, 
caral,111 gun , . 

WiU1theit silver-mnun1edpi.iol• •h~ ol>6e.-W 
d1e,n l ull"°" " 

Be.:au1c •h• l •he lov"d her ~:nni 1kill,•11 J r-~,:oon 

You br_i,i;ht ~ons of ~la"' 1h_a1 , 1,ind on !he right 

~~:;~'!;:r :1::•,:~; Z{-,~;;s;~u•;;~v~·;j~i.~,,f.,11 

To .,uve iu ,he Ropl Enni; kill" ' Ur,:oon. 
0 Ik au1iful f1o•••J'o~ r pu d"" l cr•ve, 

~~,7,al'.~,::.: •cl::: .} : ;:~h
1::1;::u11

~,:·: ;.,.;,,;; an,l 

.f or fu r rh.i you'd wed your Enni.~itle n dra-
goon. 

0 WillJ, du re• t Willy nu ~r n1i<1J "·hat th e cry 
For childred are bouuJ 1he11 pa•~"11too l..,y, 
When we' re leaving Ireland 1he1 'll all cha11ge 

theirt une 
Saying th e Lord m•y he with you tl1e Enn11 

kiUen dr•goon 
Far ewell tnn i1ki!len br ~• elt for a ,.hi 1e, 

~~.·:,:1:1:·-::.:11;;1~~-:.0::;.;~ ~!~·;; r:1rr,:.;:tn, 
And tbz;~~ elcome home ,1bl Uluisk..illeu 
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37. India's burning sands 
The Paisley offic er The village pride Henry and Mary An n 
Bli1he and bonn y Scotland 

Bill Quigley 1969 

; if~·r:rn-ri I r' f fil F' 1 El I J. 1 PI i : J I @·· O!t~f 
1 I n blithe- and bo - nny fair Sc.oc · land whe r e - blue - bella the r e- do- grow-

~ ~ t •.. , ~ '9 ,! • · , 1 > • > J I J, r J I (IIH I C II p I P E-' i F P r I t 61 di' I Nr 1 
hTh- er e dwelt a f a ir- -.:1' , c.0111t.. 1, ie maid down- 1n, • y . on va ll • ey 1, ov• 6', 

L • ' > 9 ,_ ~- J 
1 Jl&,, lu 't 1F r 1ffnr 1rH 1 lffufd? 1 

The whole - long day - , he her• ded sheep - al • ong - the banks- of Cl• yde -

And a l·though her- lot and ' e r cot · • w•a a poor ah e waa ca ll'd• • th•e vill•age - pr•ide-, 

4:1 , of. l , JU 

~ 8·•~rlH ' lr'O'lr ,1lr1 l l JJJll ,. n !aj, • 
kn, - 111 lkn • r•J U M to• llo,r - y - , hh hHn • o•pp r ut K• • v•1t h • t .,,,,., _ 

In blithe and bon ny fair Scotland where bluebells the re do grow 
Th ere dwelt a fa ir and comeli e maid down in yon valley low, 
Th e whole long da y she herded sheep along the ba nks of Clyde 
And although her lot and her col was poo r she was called the village pride. 

2 An office r from Paislie lown rode out for 10 fowl one day 
And wander ing by lhese lone lie dells where Mary 's conag c lay 
A long and lovi ng look he took, gazed on her form so fair 
A nd he wondered 10 see such a fair flowe r had grew and flourished there . 

3 Andoftentimes he had came that way and many's a visit paid, 
Th e flattering tongue of 1his young man soon won the village maid ; 
A lon e 1ogether 1hey did roam 1hrough man y's a hill and vale , 
No longue could lell how love could stea l lhose gent le hou rs away. 

4 Th en Henry came 10 Mary , his hean opp ressed with woe, 
Saying , - Mary , lovely Mary , far from you l must go; 
Our regiment has received the rout and I must give command , 
I mu s I forsa ke these lonelie dells for India ·s burning ~nd . 

5 - Oh Henry, dearest Henry , it grieves me for to part, 
I wish that we had a-been married for I love you in my heart; 
O h Henry , deare st Henry, you are my heart 's desire 
And as your servan t I will go , dressed up in men 's attire . 

6 Then he ma rched her down th rough Pais lie town and much they wondered !here 
To see such a fine recru it he 'd gol , so comelie , young and fair ; 
Th e lad ies a ll adm irCd her as she stood on parad e 
But little !hey knew lhal a soldier 's cloak concea led such a oomelie maid . 
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7 Then they soon sailed over the raging sea for India's burning sand, 
No tongue could tell what Mary bo re on India's foreign land, 
And when she found that he r strength gave way her woe she tried to hide 
And turning round and smiling, young Henry by her side. 

8 Young Henry fought righ1 manfully till a bullet pierced his side, 
He never flinched from his post, it's where he fought he died; 
She picked him from his bleeding gore and in her arms pressed 
And as she stoope d for to heal his wounds a bullet pierced her breast. 

9 When she received this fatal blow she sank unto the ground 
And in the arms of her true love young Mary she was found 
And as these couple lived and loved till death they done the same 
And as their true heart' s blood run cold mixed up in one red stream. 

10 Then come all you maids of fair Scotland wherever you may be, 
Respect the name of Henry by eithe r land or sea 
And if you meet a soldier lad just take him by the hand 
And think on Mary·s royal task on India's (spoken) burning sands. 

Spoken: There you are now. 
Tilly Quigley: You should have sung that out. 

This song is common in Canada and various American States, particu larly of the 
northeast; one Amer ican MS text goes back to 1884. There are broadsides from 
Durham and Manchester. Oddly enough I have seen no references to Scots versions. 
Our fullest refe rences come from the northern half of Ire land. Henry drew on six 
different Derr y and Antrim informants, and we have full versions from two 
Magilligan singers . Perhaps 'India's burning sands' is actually an Irish song in 
disguise ; perhaps the author was an Irishman living in Scotland or the North of 
England. The Irish rhymesame:stream (9.3-4) is on ly a tenuous clue; but the melodic 
tradition seems more Irish than Scots. A somewhat lirerary Ulster song entitled 
'Diarmuid and Mar y' shows stylistic similarity and some textual correspondence (see 
Notes), but not enough to detennine which song borrowed from the other. 

On I May 1926 the Northern Constitution reported that Miss Denne-Parker , from 
Oxford but evidently Scott ish, adjudicating at the Coleraine music festival, gave 
Miss Lily M'G innis of Limavady second prize in the folk-song competition for this 
song, though declaring herself 'not at all sure rhat the poem was worthy of the tune , 
in fact she was afraid she was not in sympathy with it' . 
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38. The Inniskilling dragoo n 
Eddie Butcher 1966 . 

a1,lj I, lh ~ J .i J l, 
1 There was a fair lad , y - lived in - - Mon - - agh·an town, r,, 1f r-'r r ; n c" 

A rich - mer•chant ' a daugh•n • of fame and 

As she strayed - by the barr - acks this beau - tt •ful maid 

> 

J .. 1 ~• u. r r.,11, ,i ;"1 1 J 
She watched fro111 her carr•iage• e the dn• ha,goons on par,ade. 

The re was a fair lady lived in Monaghan town. 
A rich merchant's daughter of fame and renown ; 
A s she strayed by the barracks this beau tiful maid 
She watched from her carriage the dragoons on pa rade . 

Fare you well, Enniskillen, fare you well for a while 
And all around the borders of Erin's green isle 
And when the war is over we'll return in full bloom 
And we'll all welcom e home our /nniskilling dragoon. 

2 The dragoons they were dressed up like gent lemen 's sons 
With their brighl shining swords and their carabine guns: 
Their silver-mounted pistols she observed them full soon 
All because that she loved her lnniskill ing dragoon . 

3 - Oh mo1her , dear mo1her , for me do not weep, 
My molher·s kind advice I am going for 10 keep: 
My parents brought me up from a boy unto a man 
And I'm going in defence of my own native land . 

Dragoons - mounted infantry that fought on foot - long enjoyed popularity in folk 
song. The lnniskillings were remembere d for their part in the Wi\liamite campaign, 
when a Hugue not diarist is reponed as writing that he had seen them ·run like masty 
dogs against bullet s· - UJA IV ser. I (1856) 80. An eightee n1h-o:n1ury biographer of 
William's gene ral Schomberg described them, with 'thin linl e nags and the wretched 
dre ss of their riders. half-nak ed with sabre and pistols hanging from thei r belts', as 
looking 'like a horde of Tana rs· - J . G . Simms Jacobi te Ireland , 1685-9 / London 
1969, p. 127. V. 2 paints a different picture : but it refers to a ceremonial occas ion and 
a later dale. 

Irish and British broad side texts of the song are abundant. In a nine1een 1h-century 
'Answer· the hero returns from the war in the role of an initially unrecognized Jover­
L: LR 271 a 2, IV 423. There are adaptations by George Sigerson and Tommy 
Makem. Popu larity has given the song a high degree of melodic and textua l stab ility, 
but Eddie's conclusion is aberrant. A farewell of lovers divided by proud pa rents is 
replaced by a soldie r's farewe ll to his mothe r , taken from another song - see 'The 
sunhy South' in Sharp' II 263, Mackenzie p. 139. 
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39. It 's just about ten year s ago 
Jo hn But cher $Cnior 1966 

J .. 1ss- ♦ ! ,. 
;t C r~ I r' ~ % J. I J iftn ,11,? J.J ,21J-

l Oh, it ' a just a •bout ten years ag•o ':' as near- as I could tell 

I - bun· dled u p my clo t hes , un·to my fr ie nds l bid fare-well ; 

l'• goin' a • croaa th e o • eean fo r to see •Y broth -er Jack 

r) n:r I r r .1 J I r r .1 , ~. I -D JJ JJ .1-I d.: 
And - - - - if there ' s an · y cha nce of work I won ' t- be com• i n ' back . 

O h , if s just aboul ten yea rs ago as nea r as I could tell 
I bu ndled up my clo thes, un to my friends I bid fare well: 
- I'm go ing across the ocean for to see my brother Jack 
And if there's any chance of work I won't be coming back . 

2 I j ust possesse d of ninepence and a one-pou nd note 
When I pa id my fare and wro te to Jack for to mee t me a t the boa t ; 
When I we nt there sure I saw Jack and ha lf a doze n mo re 
A ll waving hat s and handk erchief s to welcome me on shore. 

3 Th ey soo n dr ew out the gangwa y plank , as soo n as I rea ched on land, 
Wh en Jack and a ll the o ther boys they took me by the hand 
And fo r to make me happy the remainder o f that da y 
We smugg led Irish whisky in tha t pub along the way. 

4 Th ey soo n pull ed the stiffening out o f my di rty one-pound note, 
When Ja ck and a ll the o ther boys they went and pawned the ir co at ; 
We smugg led tha t and o ther thin gs till eight o' clock at night 
Till every mother's son of us was roari ng blazing tight . 

5 Then next mornin g I stuck in the pin , a jo b I went to seek , 
I'm work ing in the gas-yar d a t e ightee n bob a wee k; 
First I was a ga ffe r but now rm oversee r , 
I'll be owner of the gas-ya rd in abo ut ano ther yea r. 

6 Now Jack and all !he o ther boys are worki ng under me, 
Sure it does no t beco me of th em fo r me to go on the spree; 
But I'll go down into yon inns where the re I'll squen ch my thir st , 
I'll no t forge t the fun we had the night I landed first , 

7 Singing.~ God bless you , Barney, with an ou tstretched hand, 
Yearsagoo' pleasure as we might understan d . 
Years agoo· pleas ure as we might on reca ll 
For Irishme n thr oughou t this world a re b roth ers afte r all. 

fohn recalled learnin g this song from Bob Tra cy, a ' tim ber man ' who brou ght it, with 

~ :e :aa~ ~! 1" :!~~~~~; 2:~d ' : !';!ati~~ijl~n d :; ~ ~r~;7a~:: ~~ ~~~c : ~ ~~h:~:
9
;h'; 

decadence of the ba llad shee t . a fac t which may exp lain why it has remained 
undocu mented. Joh n's and Eddie ·s rend itions scarce ly dive rge in tex t o r melody. 
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40. It 's of a young gent leman 
The seducer owwitted 

Charlie Somers 1969 

' • QH30 nzbt4> 

#.~l h I;; r r I J ; ~ n n I ,~ , , I ;. 71 
r - •·· 

2 Oh, a gen,tle,man and ser,vant maid lived- ne•u· , by this town, 

With ' el" ma, ater and her ■i - nree■ ahe bet the IWI o' fif . ty poun' 

'i n n n .8?'1r r 1 1Q(@ p1 .glJ DJ J.JIJ.d 
That- 1he could valk with thi s - young 111, an through .1'..one,,ome- woods and pl,ain a 

n n ~ nn n n 

11,!J ,)l:0 1 r ucri&J1~ n I J, ~, o-,IJ -- . - . 
And - 1he n•ev,er - could 'er-- w. ag - er till aha - would re · turn - ••gain. 

It 's of a young gentleman in this country did dwell, 
For seducing pretty fair maids the re's few could him excel 
For there never came a fa ir one unto this young man's place, 
Oh, that ever would re turn wi1hout coming to disgrace . 

2 Oh, a gent leman and servan t maid lived nearby this town, 
With he r maste r and her mistress she bet the sum or fifty pound 
That she co uld walk wi1h this young man lhr ough lonesome woods and plains 
And she never 1old her wage r till she wou ld return again. 

3 Oh, it being early the next morning this fair maid she arose 
To see k for rec rea1ion, oh, as she put on her clothes; 
Wi1h a rake upon he r shou lder away then she has gone 
And the one that went to watch her ii was her master's son. 

4 - Oh, good morning to you , fair maid , the gentlema n did say, 
Thi s morning it looks misty, it might make a pleasant da y, 
But ifs lhrough these lonesome mountains together let us stray, 
I should find myself qui1c happy, oh , if with you making hay . 

5 - Oh, let go my hand, kind sir , she said, and stop your making fun , 
Perhaps that you are married and you have your harvest won . 
- Indeed I am not married , believe me, ii is 1rue 
For rll never wed with anyone unless ii is with you . 

6 It is your beau1eousspa rkling eyes that has my heart ensnared 
And if you don't give consent, oh, I will die in despair ; 
Jfyou gran l to me your wishes, oh, I'll give you fifly pound 
And I'll marry you next Sunday when the clergy comes to town . 

7 - If I grant to you my wishes, oh, it wou ld myse lf confound, 
But before I do. kind sir, she said. just pay the money down. 
Oh, he paid her down the firty pound as he thought it was but lent, 
Ay. and for a safe recove ry ii was thi s maid's intent . 
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8 For when she go! the money she carefully pu t it by, 
And pulling it in her pocke t small-clothes he chanced to spy: 
He stood all in amazement, it put him to stand 
For to see that a young girl had turned out 10 be a man . 

9 - Oh, come pay to me my trifling, come pay to me my wealth, 
It's aren't you a man, he says, you do the same yourse lf. 
- Indeed I am a man , said she. for you I am too keen, 
You're so much afraid of shooti ng you will never serve the queen. 

10 Oh, the argument being all in vain she quickly left the spot, 
She went down to 1he river and she jumped into a cot; 
She quickly rowed the litt le boat unto the other side, 
Ay. and smiled, - Indeed, young man, she says, you wish to have a bride. 

11 You may go home, young man, said she, go home, you silly clown, 
And I'll marry you next Sunday when the cle rgy comes to town ; 
You may go home, young man, said she, and mourn for your loss, 
Oh, while I will sport my figure on your (spok~n) easy earned purse . 

For a wage r a girl outwits a Don Juan by pretending to be a man dressed up as a girl; 
the deception puts a novel twist on the theme of the 'Broomfield wager' (Child no 
43), rep lacing magic by cunning. The new ballad is Irish, as one fact makes certain : 
the allusion 10 a cot in 10.2. Cots were small boats used widely for inland and coasta l 
transpor t, and still used excep tionally in Magilligan for fishing and fowling at the 
mou th of the Roe: see p.5-6. But despite its rarity the ballad is not a local one; it came 
from broadsides and was probably composed around 1860 for the Dublin press. 

IOI 



41. It was in the Queen 's County 
Eddie Butcher 1966 

i J• lo+ niW" ,,. . 

$@L,1-"Ji 18 J O 1 ~ • •• J P 111-" • " e 10 v i 
l It vas in- the Queen's - Coun.ty I was- ten . der. 1- ie rear . ed -

B Id?) ir n' Hr n n 1 .i , 
Un - t 11 I ar , t ived the age of- n ine-teen; 

nJ l @?J 
Though my par,ent 8 wer e poor they no - on - - 1par . ed 

, PJ• 
For vell ed,u - - ca , a , ted, e with thea, - e I had --- been, 

It was in the Que en 's Co unty I was tcnderlie rear Cd 
Unti l I arrived at the age of nineteen; 

Though my parent s were poo r they no cost on me spa red 
For well educated with them I had been. 

2 For the want of employment I then took a notion 
To sail o'er to Brita in my fortune 10 try; 

With cou rage undaunt ed I crossed the wide ocean, 
Not thinking for murde r here in Scotland to die . 

3 Still thinking in Scotland high wages I would cam 
I wen t across hills for to cut a rai lway; 

I lodged in a place they call the Aghancri ns 
With a man that 's well known and he's !he name of Gray. 

4 It was on a frosty morning on the fourth day of Decembe r 
We got a stran ge ganger the name of Green; 

We had some angry words and so well I remember 
He paid us a ll off there no more to be seen. 

5 Then we all agreed for to give him a bca 1ing 
And off to the bridge there with them I did go ; 

Before it struck daylight on him we stood waiting 
Of ou r bad inte ntion he little did know . 

6 Then as he came fol"Ward those words he repeated, 
- Good mornin g, my friends, we will have a fine day, 

When his skull with a poker it was instantlie broken: 
When the deed it was don e sure we all ran away. 
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7 Then off unto Liverpool where I happened to mention 
What I had done to a false-hearted friend 

And one hundred pounds was for ou r apprehending, 
You will hear how it happened when my song is end' 

8 Six weeks in his house he kept me under cover, 
He solemnlie swore he would ne'er me betray, 

When off unto Greenock he quickly sailed over, 
He got us apprehended 1hat very same day . 

9 Then back unto Greenock a prisoner we were taken 
And bound in strong chains to our trial came on, 

And twenty-one days was allowed for repe n1ance; 
I am sorely grievCd for what I have done. 

10 Pat Rodden, James Ackey and I got one sentence 
A ll for to die on the fourth day of May; 

Since I heard my sen1ence my heart il's near broken, 
Our lime on this world is fast fading away. 

11 Now farewell my friends, for my foes I forgive them, 
I hope all young men will take warning from me; 

For my sad misfortu~e my friends they're all grieving, 
I die at 1he age now of thirty and three. 

Riotou s incidents involving Irish workmen and fann labourers were common in 
nineteenth-century Brita in: a better-known, less lugubrious, song on the subject is 
Eddie's 'Eng lish harvesl' . The present song has not turned up in any other version , 
though it is a •farewell' ballad of sufficient merit to retain interesl when the identity of 
the condemned man is forgotten. Some circums tances might lead to an eventual 
discovery of the occasion described. The 'Aghanerins ' are mystifying, and Liverpool 
has probab ly replaced a less familiar Sconish town . The use of rhyming odd as well as 
even lines is no1eworthy . A piece so well made can hardly have otherwise perished. 
Though undoubledly composed by an Irishman, it may pe rhaps have circulated 
mainly in Scotland. 



42. James McKee 
James Magee 

1%6 

JadO ~ r} r'Ji\ ~ ,.; $m 5l £Sr u 1 ~~, 1 p,0) l -lP i 
1 James - Mc- Kee they·h ey do call m·e, the same 1'11- ne'er de·ny, 

V . ~ • ' n tfll 
u 1UUU 1 r u~r,1FDJ v ~1 :Fr 1 
l was rear·ed w•ith my - grand •moth- er, of me - she·he took great care: 

Six y -ears in•e Ou · blin l was,e taught at . e the a - ea dem - y , 

drt11tm ~ t u·1 ~ q L~'lru-J, J ,IJ,P 
My - learn-in'- would have- served a kn,ight or lord of - high de•gr•ee. 

5:J, af . 6 

~'i:,~~oo~-11 11 ~ 

James McKee they do call me , the same I'll ne'er deny, 
I was reared with my grandmother. o f me she took great care: 
Six years in Dublin I was taught at the academy, 
My learning would have served a knight or lord o f high degree. 

2 My father and my mother died, I had one aunt alive, 
She was married to an Orangeman , with him she did connive; 
She went before the justice my life to swear away 
Still thinking she'd become the heir of all my property. 

3 She went before the justic e and at the green table stood 
Saying, - Good my lord and jurymen, take heed to what I say . 
This is the man who done the wrong , so do not let him shun, 
Last Thursday night at ten o'clock he stole my husband 's gun. 

4 - Oh aunt, he says, God pardon you lest your soul might injured be, 
He says again , - God pardon me lest judged I might be, 
Hesays ,-T hinkon that awful day when on us He will call, 
There ' ll be no lawyers there, nor jurymen, one judge will stand for all. 

S - McKe e, I can't defend you, she has swore so bitterly , 
You must leave your wife and family, you·re bound to cross the sea, 
You must leave your wife and family in sorrow to bewai l, 
You're going to cross the ocean and you' re bound for New South Wale s . 
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6 - It's not my far-off sailing or yet my tedious voyage, 
It's the leaving ofmy little ones before they 're come of age; 
May the cu rse of me and my three babes, my wife and children small 
Light down upon you , Kate McKee, my aunt I shou ld you call. 

7 I had a house both long and broad, six rooms it could afford 
For to entertain a Ribbonman when he was in record 
And when I met an Orangeman I treated him right well, 
But they all pass by and none calls in where James McKee docs (spoken) dwell. 

The few versions. all but one from Ulster, have a consistent air of historicity, but the 
circumstances they sketch have not led to the identity of the characters. Outside our 
district the hero is "called ·James Magee·, except in Moneymore, S. Derry, where 
Henry reported 'James MacLean' - notes lo A. In D Moneymo re is the actual 
setting, the aunt is married to a Ribbonman and the hero is a friend ofOrangemen . A 
good song touching only incidentally on po litics could obviously lend itself to 
pol itica l preferences . Hen ry·s 'neutral' text seems to be the product of editorial 
rewriting, but another singer, singing the song for an unfamiliar audience, 
suppressed the partisan fea tures in exactly the same way: see Notes, 2.2 , 7.2-3. 

The song dates from the early nineteenth century. The Protes tant Orange Order 
was founded in 1795 and the Catholic Ribbon Society was particula rly active round 
1820: see G. Broeker Rural disorder and police reform in Ireland, 1812-1836 London 
and Toronto 1970, p. 12. The strongly formulaic diction includes a line also occurring 
in a Catholic song entitled The Armagh Cross· and da ting from a sectar ian incident 
in 1813: Notes , 4.4 . 

105 



43. Johnny Doyle 
The lost Johnny Doyle Cloudy town 

Charli e Somers 1969 

J:stoo·»f~j•;to.., .., u 
$@)r · : n r I J. ,,, ) 1 I ,1.tJ ~ ,1 I; 

1 Aye, for I'm a young la - dy most high - l, y in love 

And laid - 111y com . pbinU to the pow - en a - bove 

In hopes that He'll re , lieve - me and heal - all my toil 

For IIIY heart - it ' a a, brea , kin' for y•oung - John,ny Doyle . 

2 It ha - ppened to be on a Sa - tur•day night .. 

/r r1, >z1•11 • I' , i ,In 
Oh, • h• bid her old.., - th •• -h fan- • the. rooadoor, 

U,, - til t t.lbr,ukofd•JdOD 't lat ln JDUl>I Sa,o,.,.,li),-re 

Ay. for I'm a young lady most highly in love 
And laid my comp laints to the powers above 
In hope s 1hat He'll relieve me and hea l all my toil 
Fo r my heart it's a-breaking for young Johnny Doyle. 

2 It happen ed to beon a Saturday night 
When me and my true love was going 10 take our flight 
My waiting-maid being standing by as ye shall plainly see, 
Oh, she run 10 my mother and !old all on me . 

3 She lockCd me up in a room 1hat was high 
Where no one could see me nor no one passed me by; 
She bundled up my clothe s and she bid me be gone, 
Oh , for slowly and slily as I pinned !hem on. 

4 It was ten sco re of guineas for me she did provide 
And six double horses to ride by my side, 
A horse and a pillion for me was to ride, 
It was all for to make me young Sammy Moor e's bride. 

5 Oh. we rode on together 1ill we came to London town 
And there at Mrs Go rdon's it's where we lighted down; 
- Sure it's you ha\ 'e 1he pleasu re. il's I have 1he 1oil 
Fo r my heart if s a-breaki ng for you ng Johnny Doyle . 
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6 Oh, the moment the ministe r he en1ered the door 
My ea rrings they burst and they fell on to the floor ; 
ln1wenty •and-fivep ieces mys tay•laces flew 
For I thou ght my very heart would have broken in two. 

7 Oh , behind my own brother I was carried home, 
My mo1her conveyed me into my own room 
And on my own bedside she laid herself down . 
O h, for sore, sick and weary my poor body found. 

8 O h , she bid her old mother make fast the room door, 
- Until the break of day don't lei in young Sammy Moore, 
For death if s app roaching and that will end all strife 
For he never shall enjoy me or call me his wife. 

9 - Oh , will I send for Johnny Doyle , child, and see if he will come? 
- To_send for Johnny Doyle, mother, now ifs 100 long; 
The J0umey is far and death will be my fate 
And 10 send for Johnny Doyle , mother , now it's too late. 

JO Oh, th is poor girl died upon her wedding day 
And on her aged parent s-her death she did lay; 
Her father and mother distracted did run 
And her old brother died for the (spoken) ill he had done. 

The oldes t dated text (A ) goes back 10 1845, but some broadsides may be older and 
the song could well date from the eighteen th centu ry (McCall MS p. !05·6 ·Johnny 
Doyle' , dated 1835, is unrelat ed). People and places named in the text suggesl Uls1er 
origin , and this is consis tent with the religious dilemma which some Irish versions 
make quite plain: 

Thcrc is oncthingwhichg ricvcs me.as lm ayconfcss 
Thal I go m Meeting and my love 10 Mess . . (A) 

But this feature is thematically inciden tal; the wide popu larity of the song is due to its 
commonp lace na rrative, which renews old ballad matter . It has been viewed as a 
rejuvena1ion of ' Lord Saltoun ' (Child no 239, cf. Bronson 111422). Its distinctive 
motif of the bursting rings. clothes, button s &c, symbolic of grief, is commonplace in 
old balladry: Child IV 302. In 'Jam ie Douglas' (Child no 204, see IV IOI) the 
bursting of button s is attenda nt on pregnanc y: a circumstance which the narrative of 
'Johnn y Doyle' could admit , though it doe s not suggest or require it. 
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44. The journeyman tailor 
The jovial young sailor The sailor and the lady Wilfit 
Bound down to Derry It's of a rich lady 

Eddie Butcher 1961 

I = I • J 
J A.a - I went out • e wal ---- king one - - .:>rn - in' in - 11 May --

A Journ,ey,sm,an - tail - or • 8 by•• chance - ca me,e th•at -- w - ay -- ; 

, ~ 

.;n 1i·, .i'i'ql!'lsGQ c, 1 O .i>, .i),l,.i. 1 
He, a - bein'•e bt"ilk - and- a ir -y- and s he saw him - - pasa •e by, 

j 
She, e called - to that,e y, oung , a m, an and - - bid - him, e drawn • igh, 

As I went out walking one mornin g in May 
A journeyman tailor by chance came that way ; 
He being brisk and a iry and she saw him pass by , 
She ca lled to that young man and bid him draw nigh . 

2 - Where were you bo rn or where were you bred? 
Or what is your name, sir? pray tell me your trade. 
- I was bo rn nigh Derry, fair lady, said he, 
And James was the name that my godfa1her gave me . 

3 - Jame s, in thi s country I wou ld have you to tarry 
And some pretty fai r maid I would have you to marry ; 
Perhaps that yo ur ramb ling might increase you r store, 
So Jam es, in this count ry you will ramb le no mor e. 

4 Jam es, I Wou ld have you for to marr y me 
And you'll get atte ndants for to wait upon you 
And lhen you' ll have a footboy fo r to walk by your side 
And the day you get marri ed, Jam es, 1"11 be your b ride. 

5 - My ramb ling, fair lady , I don't va lue one pin , 
I'm always e ndeavou ring a living 10 win ; 
O h , but wedd ing with one that's nol fit for to be, 
So the refo re, fair lady, we will never agree. 
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6 Her father was listening how he pied his cause 
He stepped up to him. gave him great applause , 
And suche n a wedding sure never was seen 
As the journeyman tai lor and his beautiful queen . 

Neither broadside ed itions no r versions from Britain are known , though a song sung 
in Scot land con1ains a verse similar 10 v. 3: G reig LXI and SSS SA52 88 14. The 
song appears 10 be a nineteenth•cen1ury Irish one which was transmitted orall y to 
America and Australia by Irish emigrant s, perhaps wi1hout 1aking root in Britain . 
The travelling tailor is traditionally notorious as a seducer of females - see O'Sullivan 
p. 40 - and apparent ignorance of this fac1, or indifference to it, might be an 
indication of provincial authorship ; at least twoc;,,;patriate versions retain mention of 
De rry (Karpeles , Moore). Canadian versions have replaced the Irish 'journeyman 
1ailor· by a more familiar kind of hero , the ' jovial young sailor ' . But the journeyman 
tai lor was common enough in Ireland when the song was composed: :There are 19 
tailors in the Parish of Magilligan - including Journeymen and Apprentices - Charge 
for making a Frize Coat at the farmers house 2s./2d. For Making Breeche s or 
trowsers 15/0 p pair - For making a Waistcoa1 15/0' - OS IO. 
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45. A lady walked in her fath er's garden 
The young maid stood /A servant maid/The maiden in 1he garden The pretty 

fairmaid Therewasalady Thegreengarden Allinagarden Thesaifor 
The single/brisk young/young and single sailor The sailofs/cowboy·s return 
The broken ring/token The test of love Seven years since I had a sweetheart 
The true lovers' discussion 

Bill Quigley 1969 

d= 30-.13 im #~ f l I ,} ijr)7 qr {J I t,ii\J ! 
l As a la • dy w • alked - in - her fa - ther's - gar • den 

A - gen - tle - e , inan - came - - r , 1 , ding - e by; 

ateppedup- to her , he•e then said to- her, 

\ ij R ·.,'IF r --J .J uiJ.J,IJirn 
fl . • '' ~ My - prett· y fair - lli- - dy, would•e y• ou fan - cy t1 

f 1'~t t r:rn r 1 (dti'i'?;,p l"f r1 (~r r' h r•11 
(to ) you -- ■oae- fin•- fine ho - nou,- y .ou-- u eo.- to kl . OH■ -, ki . • ■- •-- tht u 

a,at·r; (0,e;. i I I .l-' tr ~I. ; J l 
An- d• o vh■ t H I h• • l>ut ■ H r• • •v ant hg -

As a lady walked in her father's ga rden 
A gentleman came riding by; 

He stepped up to her , he then said to her, 
- My pre n y fair lady, would you fancy I? 

2 To fancy you, sir,a man of honour, 
And a man of honour you seem to be! 

And what am I but a serva nt girl. sir , 
And a serva nt girl I intend to be . 

3 Well,ifssevenyearssincelhadaswee 1heart, 
Ifs seven more since I did him see 

And seven more I will wait upon him, 
lfh e'salivehe' ll returntom e. 

4 - Well , it's seven years since you had a sweetheart 
It's seven more since you did him sec; 

Per haps he's wed 10 some o ther fair one, 
Pcrhapshc' s deadandhe"ll ne'er return. 
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5 - Well, if he's married I wish him better 
And if he's dead I wish him rest. 

For since he' s gone I will wed no other 
For he's the young man that I love best. 

6 - I'll give to you some fine fine castles 
Adorned round with lilies white ; 

I'll give to you my gold and silver 
If you prove true , love, this very night. 

7 - Ifs what cares I for your fine fine castles 
Adorned round with lilies white 

Or what cares I for your gold and silver 
If I had my true love this very night. 

8 He put his hand into his pocket 
His lily-white fingers being thin and small, 

Pulled out a gold ring all bent and broken, 
And when she saw ii she down did fall. 

9 He picked her up into his arms, 
He gave her kisses, kisses three, 

Saying,- rm your true love, your long-lost sailor 
Who has returned for to marry thee. 

10 - Well if you are my long-lost sailor 
You r loving features they are all gone. 

But seve nyearsitmakesanalteration 
Between a sailor and a gentleman 

This is among the commonest of English traditional songs sung in Ireland . An 
Antrim version begins with the lovers' paning (H), but the usual starting-point is the 
return of the unrecognized young man. Eddie Butcher's version is shorter than Bill's, 
which has textual parallels for all its verses in Ireland , Britain and America. Both text 
and melody belong to a tradition the English origin of which is clearly marked . 
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46. Laurel Hill 
Kyle 's flowery braes 

Eddie Butcncr 1964, [v.219 54] 

i:~·ii')f, I. (V m I men IJ r ; 11 r J 1 

1 h •When•e th•e war- had- o-- ppre ss ed ev '-- ry - - e na•tion with horr•or 

• n I ~ n rh i I; ; , i' ;, I J s_o I J 1 
Bold W • ell • in' - - - - ton ven • tured his 1 • ife on -- the main, 

I I ,. 
For to keep down French tyr , and to make them su r - ren , de r 

n I j -- I ; I ; o I J 2 
#" eLJ J..I,; J '.tZ. J 

I n de • fence of • e old I , re • land I • e ven • tured - the aame, 

R .i 
It waa on that sweet spot h,whe re I first par ,e,ted N . an . cy 

•.., j 

She - says , Dear •e at - Ji-•y- e , you will be true , e to - 111, e still, 

Un· til - you gai•n that vic •t or-y,e , re , turns fro111, s th . e sl a ugh , ter , 

• i',·1 h? en' LJ,li i-fn I J. ~ ;:J J,lui 
I wi ll mum r • ound - those- vall,eys - r • ound sweet L,aur , el •e Hill -a . 

1/han CM "1.ld dud!, &nd- O•tUr don otny 

When the war had oppresse d every nation with horror 
Bold Wellin gton ventur ed his life on the main , 

For to kee p down French tyrant s and to make them surrender 
In defence of old Ireland I ventured the same. 

It was on that swee t spot where I first parted Nancy 
She says, - Dear est Jimm y, you will be true to me still, 

Until you gain that victory, returns from the slaughter , 
I will mourn round those valleys round sweet Laurel Hill . 
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2 [When we landed in France we were almost exhausted 
We were tossed by 1he waves and 1he billows so high. 

And then we pursued over lofty high mountains, 
In the midst of all danger we fought with good will 

And our foes they lay bleeding in their gore all around us, 
We smiled at the dangers far from Laurel Hill.] 

3 When we left the white cliffs where our Britain stood smiling 
The trumpet of war was to rest for a while ; 

We manly came out and came off for old Ireland , 
That long looked for valley, that beautiful isle. 

And when we arrived by the bonny Bann water 
There I spied my love by the side of a mill 

In a loop near Coleraine where with her I first parted 
For to gain British valour far from Laure l Hill. 

4 I stepped up to her, she was all clad in mourning, 
And I asked her the reason she ranged the Bann shore; 

- My love he's a soldier and I doubt his returning, 
My Jamie he's gone , will I ne'er see him more? 

He has left me to stray by those dark shady bowers 
Where the wild duck and oner does stray with good will 

And the pretty little fishes swims in the Bann water, 
They do add to the pleasure around Laurel Hi ll. 

5 So now to conclude and to finish those verses 
I mean to give ove r and leave down my pen 

For Jimmy's returned back home to his Nancy 
And now all their iroub les they are at an end. 

He's sailed the Atlantic for gold and promotion 
~nd now he's returned home their joys to fulfil; 

This coup le's got married and lives happy togethe r 
In a neat little cottage on sweet Lau rel Hill. 

~~e~h!;:1:e i~a
0
r~~:r",gh~~t~r~t: ~et~o~=!~~~g~;~:g;.~;: i:oav~~a\h;:r!~ s;;!~~; 

ennched with his own fresh flowers of descriptive express ion. These perhaps proved 
an obstacle to wide acceptance of the song; thou gh it dates from soon after Wate rloo, 
~~ only othe r version I know is Henry's ve_rsion from rhe Coleraine district. Laurel 
B Ill, now occupied _by a suburb of Cole rame, was an estate overl~ king the river 

th:~~~~\~:~f:;~i:~ :~~es:;;;a~:aijF~u~ttt:~a;)·~~~~·. 3. 7 - 1s now known as 
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47. The Lisburn maid 
Robe rt Butcher senior 1961 

Air,cf.no5 

One eve nin g for my recreation as I strayed by the foot of a hill 
Where 1he wee birds did consult together, by the rocks yon clear fountain ran still, 
I defied all the snares of sly Cupid that e'er could her bosom enaid, 
Lik e a damsel she left me quite heanless , some call her the Lisburn maid. 

2 I stepped up unto this fair damsel saying, - My darling, come tell me your name, 
I am sure unto me you' re a stranger or I ne'er would ask you the same . 
- It 's pardon I grant for my freedom, from my paren ts I was led astray, 
If they knew they would surely ill-use me, said my charmin g sweet Lisburn maid. 

3 - Then if that your parents would ill-use you, come with me to the county Kildare 
And when that my parents do see you they surely will welcome you there. 
And when that he got her right willing along with him there for to stray 
They lovingly sat down together until the first breaking of day. 
Then they parted a while for to wander and promised to meet in a shade 
And when he got her in a slumber he forsook his Lisburn maid. 

4 - Then, my dear , if! left you towande r ,sure it was not designedly , you know, 
For I was providing a dwelling at the foot of yon hill where you know; 
I was providing a dwelling at the foot of yon hill near a shade , 
So my dar ling, I'll never forsake you, said he to his Lisburn maid. 

Though imperfect this text has rarity value : no other version is known to me. No 
doubt the 'Lisburn' maid may have originated elsewhere - in the south perhaps - and 
the song may be in print in a form not readi ly identifiable. 'The Lisburn lass/Maid of 
Lisburn town' - see Notes - is a different song. 

The narrative pattern is conventional: encounter, cour tship , separation (a test or 
trick by the love r?), happy reunion. But linking and motivation are confused. Notice 
however that 'heartless' in 1.4 means , not that the 'damse l' is callous, but that the 
loverhaslosthishearttoher. 
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48. The maid of Culmore 
The moitb of Coofmor e The maid of Kilmore 

John Butche r se nior 1966 

Where th e young,st e r s esc h eve - - -- nin ' ar e--- round- the t ea - aho r • •• 

-·~ ijj ~ " • '~ I ½· w r .J1f I 9i, J z, n I :r a rt ;. I ;. M 
And the joy -- - bell s --- are - ring - in' for the aaid■ of ___ ,,. Cul •more •f1 

f' ~ I l ) T 
(Cul),., r e. Spok.,., 11 .. r! haal'I 

From sweet Londonderry , oh, 10 fair London town 
There is no bette r harbou r anywhe re can be found 
Where the you ngsters eac h evening are round the seashore 
And the joy be lls are ringing for the maids of Culmore. 

2 The firs! time I saw my love she paSSCd me by 
And the next tim e I saw he r she bade me goodbye 
And the third time I saw her she grieved my hea rt sore 
As she sailed down Lou gh Foyle and away from Culmore . 

3 To the No rth parts of Ame rica I willgomy lovesec 
Where I will know no one, oh, nor no one knows me, 
And it's if I don 'I find her I'll ret urn back no more, 
Like an exile I will wander from the maid of Cu Im ore. 

Spoken : Hear, hea r! 

Th e literary media have igno red this locally popu lar song, and the lraffic of i1incran1 
fann work ers from Don egal and Derry is enough 10 explain its transmission to 
Scot land . Culmore, abou l two miles from Derry city, stands where the Foyle river 
widens inlo Lough Foy le, witnessing the departure of the tender with passengers for 
the ocea n liner 1ha1 used to pick them up off Moville. 
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49. The maid of seventeen 
Robert Butcher senior 1966 

Ii '"ii J .al JrJJ J I J JI~ ).rd I ~ J J 1.il1 
4 1 says , My dear- , I ' ll v is ·it yo u, -Oh no·h o , that would n•ot do 

For mam•a wou·h ou ld be an g · e r· y , but stop , kind si r, says she , 

Next Tue s•day l '• hll be up this way and we might meet - - a , gai n, 

, ' ~ ur~1, ; 1-:• -''12 ,,1 -:,.rl , £ 1mm-l2 
i ' ' ... 

You-- can s pend some pleas • ant hou-rs with the mai·haid o f s ev·en - teen. 

~ ;'f1¥j ~I r , I~ 
Downby • oha d, y And---- th o 

Down by a shady arbour there resides a pleasant maid 
And her I saw not long ago and this to her I said, 
- I am wounded by your rolling eye, your countenan ce serene, 
And the answe r that she made to me , - I'm on ly seventeen . 

2 - It' s youth , my dear, I'm looking for since I have met with you 
And I' ll co urt you for half an hour if you' ll sit down with me; 
This is a pleasant eveni ng here upon the grass so green 
And I long to be in company with the maid of seventeen. 

3 - You need not talk of courting , sir, for I don ' t know the way, 
Upon that very subject, oh, not one word cou ld I say. 
I taught my love a lesson and for learning she was keen 
And I knew that maid admired it although but seventeen. 

4 l says,- Mydear , I'll visit you. - Oh no , that would not do 
For mama would be angry, but stop, kind sir , says she , 
Next Tuesday I'll be up this way and we might meet again , 
You can spen d some pleasant hours with the maid of seventeen . 

S My love she's tall and hand some, she is rare for to be seen, 
Her whole demeanour pleases me because she's neat and ck:an; 
If she consents to marry me it's wedded we'll be seen 
For I long for to Jive happy with the maid of seventeen . 

Not a word is out of place, not a sentiment jarring in this pastoral love song unknown 
outside Ulste r and little known even within the province. No thing in particular serves 
to loca lize it - unless the possibility that do and she (4.1-2) were origi nally meant to 
rhyme - but it is fairly certainly an Ulste r song of the mid-n ineteenth cen tury which 
never came to the notic e of printers. Negative conjectures the se, but the fresh 
spar kle of the litt le piece is pos itive eno ugh . 
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50. The Mason's Word 
Edd ie Butcher, 1968 

i . - ? • 
1 You- men and- maids , I pra y a • ttend, now - li•sten t o m•e- a- 'olhile--, ~- ~; ;.,_, 

a-it· Etl r'.1~1drr1u rgH· 
J, 7 

that ha,ppened thee - oth - er day--; It's- of ast r, ange ad . ven --- cure -

I'll tell young l ov,ers of a plan that - they ' ll not - think ab • surd , 

Hov to gain their sw , eet -- heart's- fav•our - by the-eur ,1 - oua M, a ,aon ', a W,ord. 

You men and maids , I pray atte nd, now listen to me a while, 
It' s of a strange adventure that hap pene d 1he othe r day; 
I'll tell young lovers of a plan that they ' ll no1 think absurd, 
How to gain the ir sweetheart's favour by the curious Mason's Word. 

2 A you ng man went a-courting a handsome spright ly lass, 
The night was dark, but what cared he, his sweethear t had the brass; 
Her father had laid out for her a man 001h whipped and spurred, 
O h, but aye she loved her Jamie for he knew 1he Mason's Word. 

3 It was on the road goi ng home that nigh! 1he s1orm began to blow 
And soon his heart began to fail at the sleet and drifting snow; 
He turn ed himself right round about, to his true love he went 
For to see how constan t she at night it was his whole intent. 

4 He tinkled at his love' s window, she answered him full soon 
Saying, - Who is that this hour of nigh1 to wake me docs presume? 
Well, if you be my own true Jove as I take you tobe 
Te ll me the cur ious Mason's Word 1hat twice you promised me. 

5 He says, - My dear , how wou ld you like to undergo the toil 
To mount upon a homed goat and ride for many a mile? 
- I am sure th at it would be an action most absurd 
For to ride astride a ll on a goat to lear n the Maso n's Word. 

6 She ope ned the hall door, she enfolded him in her arms 
A nd soon the sto rm he forgo t s1ill thinking on her charms: 
He neve r drew the curt ain till the mornin g sun did shine 
A nd when he arose he says, - You' ll mind 'Love, rise and let me in". 

7 It was not long after that when her waist it did grow round, 
Her fa1her se nt for Jami e and gave him two hundred pounds, 
- And when your first son 's born I will give to you the third , 
So now he has got his Mary and still keeps the Mason 's Word. 
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To call this variation on the night-visit theme a masonic song would be misleading, 
but it was certai nly inspired by the vogue for masonic songs in the eighteenth and 
nineteenth centuries . For the general public, secrecy was the main attr ibu te of the 
masonic order . A broadside printed by Pitts, London, 'Adam in the garden', asks 

"Did you hear the M~" s word . 
Waswhisper"dround1hcothernight, 
No girl a1alldocsus annoy, 
Nocaredopu1usinafright" - C:Rcs . b 1943(23'1). 

May we sunn ise Irish composition on the basis of a (southern) Irish rhyme 
toil.-mile, 5.1-2, supported perhaps by an Irish fondness for seducing heiresses? 
Slight evide nce indeed, and slight again are clues to date. The 'man both whipped 
and spurr ed' suggests the eighteenth century, and the style accords in general with 
1he popu lar poe try of that epoc h. 

No other version o( this song has come to my notice. According to family lore it 
served as a lullaby for at least two of Edd ie's children, who would get into the cradle 
whe n they were past the age for it in orde r to have it sung to them. 
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51. Minnie Picken 
Maggie Picken/ Pickie Molly picking on the shore Mary picking cockles 

Eddie Butcher 1968 

Hinn,ie Pick•en on the shor e- Gath,er-in' win,\r.les off Cul,more 

round and give a roar, What the div , U aih 

A • ring deed • le 111 de dum dith • er • yum de dood , le um 

~I r r, ~ r:... r 
R, ing deed, le Ul de dum dood, le 111 de da de e •• . 

Jane she'a neat and Jane ahe'a fat , She wears her hair ben,eath 'er hat, 

What do ye think a. bout that? Fal de deed , le di do. 

A ring deedle 1i1 de deedle Iii de deedle la! de deed\e 
Ring deedle Iii de dum de doodle um de dy dee. 
Ring deed le Iii de dum da1hery aydle Iii de dum 
Diddle lal dedeed leum dumdedoodleaydee. 
Ring deedle Iii de dum doora Iii de <laddie um 
Dithery ayd le di! de dum doodle Iii de day dee. 
Ring deedle Iii de dum diddle um de deedle um 
Ty rydle Iii de dum lil de deed le ly do . 

Minnie Picken on the shore 
Gathering winkles off Culmore 
Turned around and give a roar , 

- Whatthedivilailsye ? 

A ring deedle Iii de dum di1hery um de doodle um 
Ringdeed le Iii de dum doodle Iii de da dee. 

2 Jane McNei ll's in love with me 
And I'm as happy as I can be, 
How would you like if you were me? 

Fa! de deedle di do. 

3 Janeshe 's neatandJar,e she'sfa t , 
She wears her hair beneath her hat, 
What do you think about that? 

Fal de deedle di do . 

Ty reedle Iii de dum de dy deedle Iii de dum 
Tithery aydle Iii de dum dowdle Iii de dy dee, &c. 

} twice 

Such light verses associated with lilt are often barely more meaningful than the 
syllabic patte r of their context: see p.24. 'Minnie Picken· was well known in Ulster as 
a dance tune , though unlikely to have been 'cribbe d by 1he Scotch between the years 
1715 and 1740 and adapted to an indelicate song called "Whistle o'er the lave o't"' -
W . Grallan Aood History of Irish music Dublin 1913 (1st ed. 1905) p. 261-2. More 
likely the tune, with some form of the text, travelled from Scotland to Ulster. A Scots 
rhyme sung 10 it features 'Beagle Brodie ' in a role similar 10 Maggie's and he is 
probably a reincarnation of the 'Katie Bairdie' whose tune was noted in a Scots MS in 
1620 and who is still sung of by Scottish children: Collinson p. 155; SSS: SA 1960 
137/B (16), SA 1967/ 140. 
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52. Molly, lovely Molly 
Pretty Polly Polfy's love Young Willie The cruel ship carpenter 
The Gospo rt tragedy &c. 

Charl ie Somers I %9 

Till at length love• ly - Mol - ly be - gan - to think - e l · ong , 

; ~-r ~ I~ ~ :• t.t l u· ti1: 1 r 
I• hi doubt , dear-eat•e W• ill• iam, you ' re 1, ead, i n' me a - - atray 

A,hnd all - for - one pur,hr,pose: my - in,no , cent 1 , He - be - tray, 

st rov • - to •• •br,ac e (Ille) • hi p l,I H - u 

- It 's Molly, lovely Molly, will you come with me 
Till we visit our friends before married we'll be? 
Her cheek s the y did blush like a red rose in Jun e, 
- And to wed with you, William , I 'm afraid it 's full soo n. 

2 Through loneso me shad es and valleys we wander ed along 
Till at length love ly Molly began to think long, 
- I doubt , dearest William, you're leading me ast ray 
A nd all for one purpose: my innoce nt life betra y. 

3 -O h, if s Molly , love ly Mo lly, what make s you 1hink so? 
I dote on your beauly , you very we ll know , 
I dote on your beau ly whatever betide 
And there' s no o lher fair maid will lie by my side. 

4 Thro ugh lo neso me shades and valleys we wandered along 
Till at lengt h love ly Moll y bega n to think long , 
- I doub1, dearest William , you are leadin g me asuay 
And a ll fo r one purpose : my inn ocen l life be1ray. 

5 - Come on, love ly Moll y, the re 's no lime 10 s1and , 
With lhat then young William took a penknife in his hand ; 
He pierced her poor hea rt till he r red blood did flow 
An d in10 this grave her poor body did throw . 
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6 He happed her up carefully and made his way home 
He left no one to mourn but the small birds alone 
And straight unto Bedford young Willie made his way, 
His ship lies at Plymouth just ready for sea. 

7 Onenightthecapta ininhiscabinlay, 
A voice did come to him and this it did say , 
- Your ship out of Plymouth she never will go 
Till I have revenge on this sad overthrow. 

8 Young William being a sailor of cour - (spoken) God"s curse on him! - 'n bo ld 
It happened one night as he strode by the hold 
A beautiful damsel to him did appear 
And she had in her arms a baby so dear. 

9 Young William being ad- dis - like (?) her he strove to embrace 
When he saw the picture of her bonny face, 
- It's Molly, lovely Molly, where now shall I run 
For to hide my poor body? my sou l is undone. 

IO For to hide my poor body? my soul is ensnared 
For the murder of this fair maid and her baby so dear . 
For she opened her eyes and she gazed at him so wild 
And then she instan tly (spoken) tumbled him into the tide. 

'The Gosport tragedy ', dating from at least 1750, was one of a group of similar 
murder ba llads and was itself the object of considerable variation. Long 'Gar land" 
texts gave way to more singable versions among which Charlie's , like many, 
dispenses with a circumstantial opening, while introducing on the other hand unusua l 
repetition in v. 1-4 which seems mode lled on old ballad style. The manner in which 
Charlie's William is disposed of is milder than in most versions. Conclus ions are 
especially diverse, and our Notes do not attempt to identify distinct forms of the 
thematic complex of broadly related texts. 
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53. The Moorlough shore 
The maid of (the) Mourne shore Walmsfey's shady groves 

Bill and Tilly Quigley, Maria Butcher and John Butc her senior 1969 

2 Last- night 1- went for to see my love and to hear what- she WQuld- say, 

For to see if - she would- pit•y me - -- least- I might go - a . way; 

She - says, I l , ove a - aail•or lad and it's him I - will a• dore 

•u I u r;, P r I r r n n (¾ /J" , 1 ~ ~ 
And- sev •en long- years I'll wait on him, so - trou,ble •e me no more. "i,>tt 

I B: 

T(spoken): 
Eddie Butcher: 
(spoken) 

l All: 

B, 
M, 
M, T: 

All: 

2 All: 

M(withal[): 

8 (spoken): 
T(spoken): 

3 T(withB): 

B, 
B &T: 

B (spoken): 

You hil ls and dales and nowery vales lies near to the Moorlough shore 
Where primrose grows and violets blows and sporting trout doth play , 
With my line and hook delight I took for to spend my youth ful days. 
(pause) 

I'm too high likely. 
All keep quiel now. 

You hills and dales and flowery vales lies ~ra/t.} to the Moo rlough shore 

Where the prim- T(spoken): No, no. 
[Ye winds] that blows o'er Martin's dales , will I never see you more ? 
Where primroses gg:;s~.} and violels ~l~!}f·} and sporting trout does play 

With my line and hook delight I iook for to spend my youthful days. 

Last nigh! I wenl for 10 see my love ~~/ tJ to hear what she would say, 

For to see if she would pity me lesl I mighl go away; 
She says, - I love a sailor lad and it's him I dg1

7
~.} adore 

And seven long years I'll wait on him, so trouble me no more. 
Dammit , that's aguid yin, Maria ! 
Now Bill, listen you to lhis, you know this verse. 

Fare you well unto Lissadellan's groves, likewise 10 the bleach ing mill 
Whe re n~~~'W T.} clot h 8: lies pure and white and the purl ing streams run still, 

Had I fifty B & T: pou nds in gold or ten times as much more 
I would freelie ~~::,Cl· } it all for the maid lies near to the Moorlough shore . 

Ha , ha , I cannae mind 1hesong, I' m sorry . 
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Eddie Butcher 1970 

Oh , you hills and dales and 0owery vales lies near to the Moorlough shore, 
You winds that blow o'e r mountainy hills, will I never see you more ? 
Where 1he primrose grows and violet~ blow and the sporting trout does play 
With my line and hook delight I took for to spend my youthfu l days. 

2 Last night I went to see my love and to hear what she would say 
Thinking she wo uld pity me lest I would go away ; 
She says, - I have a sailor boy. he's the lad I do adore, 
So take this for you r answer now and trouble me no more . 

3 - Perhaps your sailor boy was lost when crossing o·er the main 
Or he ha~ found ano ther love and he won't return again. 
- Well, ifmy sailor boy he's lost no 01her will I take , 
Through lonesome shad es and valleys I will wander for his sake. 

4 Our ship she lies at Warrenpoint now ready to set sail, 
I hope the Lord will favour her with a sweet and pleasan t gale 

1 For if I had ten tho usand pounds o r ten times as much more 
I would leave it all to the girl I love that dwells on the Moorloug h shore. 

5 Farewell unto Lord Antrim's groves, likewise to the bleaching green 
Where lhe linen cloth lies pure and white and the crystal streams runs clean, 
Where man y's the pleasant day I spent , but now. alas, they' re o'er 
Since the girl I love has banished me far far from the Moorlough shore. 

Thi s is a song with a story , as well as an interesting exercise in collaborative recall. 
Th e story goes that Mary McKeown, daughter of the miller at Mill Bay near 
Greencastle (S. Down) , once had her fortune writt en down by an old ·spayman· and 
sea led in a satche l to be ope ned only on her twenty-first birthda y. Afler refusing 
man y suitors she became engaged to a fisherma n Joe Cunningham ; the marriage was 
fixed for the eve of the G reencast le fair , which was also Mary's twenty-first birthda y. 
But her lover was drowned in a sto rm, and when Mary went 10 look for him and 
found his body she so much losl her senses that she was swept ou t by the lide and was 
drowned herself. When 1he sa1chel was ope ned this tragedy was what the prophe cy 
foreto ld - Fitzpatrick p. 31-4; W. H . Crowe The ring of Mourne Dundalk 1969. 
p. 7&-7. and recorded comment on the story by W. H. Crowe, 7003. 

Two so ngs are said to commemora te these events. 'The Maid of Mourne shore' -
not the present song - is known to me only in a text which has little to do with the 
stor y: a fragmentar y pastourelle leading to marri age or marriage envisaged -
Fitzpatrick . 'Walmsle y's shad y groves' - our pre sent song - is said to tell the 
unrequited love of one of Mar y"s previou s suitors who "tuk away to Americk y' in 
de spair , Walmsley's groves being near Kilkeel - Fitzpatri ck and 7003. At times 1he 
two so ngs became textually confused (H; cf. Fitzpatrick p. 32). A third song 
appearing on a broadside printed in England is distinct from bo th and associated with 
lhe river Mou rne in E . Donegal- L: 1876 d 41, I 251, n.p .d., 'Mo ran shore·. The 
disyllabic pronunciation /mor:,n / indicated by this tille was of course also used in our 
song where it facililated replacement of the toponym in North Ulster by 
'Moo rlough'. Moor lough Bay is be1ween Fair Head and Ton Head (NE Ant .) . 

In 1966 Eddie Butcher could sing me only th ree lines of 'Moorlough shore· 
(1.1-2,4) . Three yea rs later he asked a group of family visitors in his house if they 
knew it, and was rewarded by our first printed version in an operation taking about 
ten minutes and nicel y stage-managed by his sister-in -law Tilly Quigley. Her 
husba nd Bill struck up v. I , but like Eddie omitted line 3. Maria , Edd ie's bro1her 
Jo hn 's wife, made a fresh start and with her lead two verses were completed. Tilly 
then e licited a third from Bill , whose conviction that he could do no more expre ssed 
rhe general feeling. These three verses correspond to the full text of B. But Eddie , 
silently attentive , was able - by what means I could nor discover - to sing a five-verse 
vers ion the following year. 
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54. The mountain streams where the 
moorcock crows 
Edd ie Butcher 1966 

l''mT P r ,r I r·~ ,-r r fl tr I rJc;uo, 
1 With my- dog and- gun- through yon bloo. min' - heath---- er 

On - search of - pa - stime l took Ill)' - - way, 

i7,. I',' • • 

~[ l.J •1 e:j p.li,1t a '1) prflt 1on.~1 . -There- sure - I be - held-- e that sweet 1, ove•l • ie - char•e •m - er , 

Her l , ooks in - vi --- ted me a - - - while - to - stay. 

t··r· ~ fr ' rtr~ g rz n:;i , r1 
Say a l,Hy- chn- • •e <, I find-- I 1- (ov•) 

I \llll • clooeen- fold youfn fr u ycur -, un,ratn- nua■ - H 

With my dog and gun through yon blooming heather 
On sea rch of pastime I took my way, 

There sure I behe ld that sweet lovelie charmer, 
Her looks invited me a while to stay. 

Says I, - My cha rmer, I find I love you, 
Tell me your name and your dwelling also. 

- If you excuse my name, sir , you will find my dwelling, 
If s at the mountain streams where the moorcock crows. 

2 - It' s not by fowling I mean to flatter 
Nor is it my intention for to deceive, 

For here's my hand and I'll pledge my honour 
That I'll be tru e until I meet my grave . 

Hand and hand we will walk together 
And I'll escort you to the vale below , 

Where the linnet sings you'll rest far more pleasant 
Nor you r mountain streams where the moorcock crows. 

3 - If I consent for to wed a rover 
It's great reflections might undergo, 

I am happy here though I might ha' been married 
At the mountain streams where the moorcock crows. 

But I'll go hom e, I'll frequent my ,parents 
Lest my proceedings might yield a foe; 

I am young and tender and I'll rest a season 
Al the mountain s1rcams where the moorcock crows. 
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4 - So fare you well then , my bonny lassie, 
I must away unto the vale below 

But I'll come back again some other evening 
To listen a while unto your lovesome tales. 

Hand and hand then we will walk together 
And we'll get married , come well, come woe; 

In the anns of love I will close enfold you 
Far frae your mountain streams where the moorcock crows. 

This dialogued pastoure\le is probab ly not more than about a century old . Its stanza 
form is common in Gae lic but the text has nothing of the generally persistent interna l 
rhyme of Irish. Conflicting assertions trace itscomposition, ·on the one hand, to the 
Macosquin district of Co. Derry - written in honour of'a young lady of Letterloan', 
Henry , notes to A - and on the other, to Lowland Scotland where I am told the song 
has been found though I have not seen versions, Kennedy, notes to D. It is well 
known in the oral tradition of the northern half of Ireland and almost unkno wn 
elsewhere. Until we know more about its distribution , I am inclined to think tha t it 
arose in Ulster in a district of Scots influence : Letterloan would do. 

SO N GS OF THE PEOPLE 

I.er C 

: d•,d•l1.e :m.,r d.l, [c1.m 0.111:m.e ) l.d'm.,.,d.m l d.d : d ,I} 

:d'., d• l i., m.,r : d.l, \ d."' .e.m: m., [ 1.d• m.,r:d.m ] d.d : d : I} 

, m l a.d':d'.,t · d~r' l m•.m',d',d'.,l:o .m I ,.1 :d.,r' :m' .d' I d' .• : I ,I} 
, d•.,d' l le:m. ,,:dl, l d .m :am : m. , J 1.d' :m.,r:d.m ·[ d.d • d :I 
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55. Moville along the Foyle 
Maria Butcher 1966, (John Fleming 19691 

$t• , .... J; I; hD d I J ,n 2 /;•It;, • r1il'n 
4 Now- fare - well-, dear- Sa l - ly-, l've- e got no more to sa y 

~j•, • . . ' 

·1 r· ~ n, ,: 1u,n•u, 1i; /h:IJ":r· 
hopes t o meet. e y•ou, dar - lin g-, on the Green s ome o th- e r· e day; 

~t•1 ll' d l l' ,,I , Ii 
Iii Thau ' ■ ■ dear old 1 pot 0 a wh■ r■ I ' n■ oft,t1M■ .C<■r■d 

There's a dear old spot where I have oftt imes strayed when I was but a boy, 
To watch the big ships sailing down it filled my heart with joy . 
[I have bee n to many foreig n lands in towns both large and small 
But in none to eq ual our wee town called Moville along the Foy le.] 

2 To watch the big ships sailing down as they sailed away each day 
With thousands of brave Irish hea rts going to America. 
God knows how soo n it will fall our lot for to leave our native soil 
And to bid adie u to the friends we loved by Mov ille along the Foyle . 

Moville along the Foyle, brave boys, Moville along the Foyle, 
There 's none on earth can equal it like Moville along the Foyle. 

3 There is a wee gir l in this place , her name I will make known, 
She's the blooming star of this lovely place and 1he pride of lnishowen; 
Sally is the fair girl's name and for her I mea n to toil 
And we' ll gather she lls from that lovely place called Moville along the Foyle. 

Movill e&c. 

4 - Now farewell, dear Sally, I've got no more to say 
But hopes to meet yo u, dar ling, on the Green some ot her day; 
It's there we' ll have a pleasant walk when free from care and toil 
And we'll gathe r shells from that love ly place called Moville along the Foyle . 

Moville&c . 

Nostalgia is quite unashamed in this recent loca l song with its sentimental air. 
Moville, near the mouth of Lough Foyle on the lnish owen side, was the last call of 
Ame rican liners until the 1930s and a well-situated ·wee town' for a song of 
emigratio n and farewell . 
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56. The new tractor 
by Eddie Butche r 

Eddie Butcher 1961 

I Oh, come all you gay farm •ers in - ten•ding to pl,ough, 

If you li•aten - a while an - ad · viee I'll• e give now; 

fi 
If your 1 · and it - is fro•sty - or it's wet with - the ra i n 

n 1rav,J •11 a ,r:LPi-i1 q. ~ 
You can send for young Barr- to the to wn of Cole• raine. 

Oh, come all you gay farmers intending to plough , 
If you listen a while an advice I'll give now; 
If you r land it is frosty or it 's wet with the rain 
You can send for young Barr to the town of Coleraine. 

2 For this young man he ploughs with a tractor machine, 
There are no lie abo ut it for him I have seen; 
For corn or hay sure he needs none at all, 
Just get him a gallon of paraffin oil. 

3 For the nation' s at war as you all understand 
And every brave fanner must plough up his land ; 
If Britain and France are to win at the sea 
It depends on the plough to keep hun ger away . 

4 In Magilligan parish in a place called Duncrun 
There dwelt a big farmer of fame and renown ; 
Being late with his labou r , I'll tell you straight now , 
He has sent for this tractor his farm to plough. 
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5 Well, the day that she landed in this farmer's yard 
The weather was frosty and the ground it was hard; 
Someone passed the remark, - You are not going to plough? 
But the answer they got was, - Immediately now. 

6 Then the man with the tractor his oil tank did fill 
While the pilot behind him the plough did hook till; 
He touched the self-starter and then grabbed the wheel, 
Like a swift bow and arrow he went to the field. 

7 Then the people all gathered this ploughbo y to see 
For the neighbours around thought the like could not be, 
For an old man aged eighty he solemn lie swore 
He had ne'e r saw the like in his whole life before. 

8 Now when this plough's in motion she does her work fine, 
Three furrows at the time and as swift as the wind: 
When he reache s the end rig to wind her about 
With a snatch of the lever the plough she jumps out. 

9 Now all you brave farme rs, I have told yous quite plain , 
If your land's lying waste it"s yourself that's to blame; 
Just send him a postcard and tell him to come, 
For a few extra shillings your farm he' ll (spoken) turn . 

This is one of the earliest of Eddie's own compositions which I have recorded , dating 
from 1940. The occasion it commemorates is now history: a local 'first" of much more 
than national importance . Eddie as bystande r catches and enha nces the wonder of 
the scene: wonder mitigated by a certain amount of wholesome suspicion. 
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57. The par ish of Du nboe 
The banished lover Learmount grove Claudy town 

John Bu1chcrsenior [with Eddie Butcher! 1966 

:9: J:a9♦·8' > ,. • > 

jfll 1; ln; @ l."J;:-1,' Jl;.nrp~n i.1 
1 I - am a bold un - - - dan - ted youth, I mean to -- l•et you kn•ow, 

'4 ...... . , J • u , 
l - was brought up ln Bann - brook near the par • iah - of Dum • l>oe; 

My - ag,ed par,enu they ban• is hed-- - - me, l - mean to let you--

~ . 
1 -e then- set- - out for Yo . ghal, it waa- in the pl•ea a •ant year. 

I am a bold undaunted youth, I mean to let you know, 
I was brought up in Bannbrook near the parish of Dunboc ; 
My aged parents they banished me. I mean to let you hear , 
I then set out for Yoghal, it was in the pleasant year. 

2 Oh, com ing in through Yoghal it being late and after night , 
The wind did blow, the rain did fall and the stars showed me no light ; 
I being among strangers I knew not where to go, 
I prayed for God to be my guide and to keep me from my foe . 

3 I travelled on through Yogha l till I came to Mullan Hill 
Where the re I spied a pretty fair maid and she so lame nted still; 
I asked of her the reason why she lamented so , 
It was the parting of her own true love in the parish of Dunlx,e, 

4 - Wha t was your true love's name, my dea r , come te ll to me in plain? 
- His name was John McC\os key from the borders of Coleraine ; 
H is aged paren ts they banished him for the love of me, you know, 
!And it causes me for] to lame nt for him tha t left Dunboe . 

5 - Dry up your tears , my dea r , he says , and weep no more for me 
Fo r in wedlock's bands we' ll join our hand s and mar ried we will be; 
You ha ve crossed the sea for the love ofme, you have faced both friend and foe, 
Ay, and I'm your wounded lover from the parish of Dunboe 

6 !Oh, Yo]ghal is a pretty place and it's all set round with trees 
And in the summer season there the hone y feeds the bees ; 
I ofttimc s thought upon it befo re I did it see 
[And l ]wi sh I was with my true love ormy true love with me . 
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7 Now to conclude jand end 1hosej lines (and leave all] things aside, 
There is a wee lass in this town [that I have made] my bride; 
To her I was engaged and that not long ago 
For to wed the widow·s daughter from the parish [of Dunboe .) 

Spoken by John: Hear, hear! 

John McCloskey·s courtship seems to h3ve a factual basis only lightly disguised by 
fictional conven tion; the language of poetry draws a garment of lyricism pleasant ly 
over it. This Derry song merited wider popularity. Two versions are localized in the 
southwest of the county (B, C) 1 the others, from Magilligan, describe the district 
some five miles to the east. Bannbrook is near the left bank of the Bann where it 
enters the sea; ·Yogha l' . according to Eddie, is also near the riverbank; 'Mu llan Hill' 
is no doub t for Mullan Head. two miles NW of Colera ine. 

The text printed is sung by John except where square brackets indicate help from 
Eddie . 
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58. Pat Reilly 
Johnny Golichu /Gallagher/Coughlan Captain Galligan John Goflaher's 
lamentmion The sentry box 

Eddie Butcher 1966 

. ' 
2 Saye the ae r - geant to Pat R, eill - y, You are a clev •er y• oung -- man , 

qQ~:1 a o, Er: t:1;.: b, 1=~"1 u,tm lmn ~ 
Wil l you go - to - John - Kell - y's where , e W• e ' ll hav e - a dr, am? 

Oh, as I went a-walking one morning in May 
I met sergea nt Johns ton along the highway. 

2 Says the sergea nt to Pat Reilly, - You are a clever young man, 
Will you go to John Kell y's where we'll have a dram ? 

3 Th en as we sat smo king and drinking our dr am 
Says the sergeant to Pat Reilly, - You are a handsome young man, 

4 Oh, would you list, tak e the shilling , and then come with me 
To the swee t cou nt y Long ford , str ange faces you'll sec. 

5 Oh , I took the shilling and the reckoning was paid , 
Th e ribbons were bought and we hoist the cockade . 

6 Oh, but early next morning sure we all had to stand 
Up before o ur gra nd general with our hats in ou r hand. 

7 He says to Pat Reilly ,-Yo uar eashade ra ther low, 
Unto some other regi ment I'm afraid you must go. 

8 -Oh, let me go where I will, sure I've got no one to mourn 
For my mother she is dead and will never return. 

9 My fathe r got married and fetched a stepmother home, 
She fairly denies me and does me disown. 

10 Oh, had my father a-been honest and lea rnt me my trade 
I never wou ld have listed no r hoist the cockade. 

Older versio ns add an uncle to the sergeant, gene ral, step mothe r and father who 
success ively contrib ute to this Irishman 's grudge against the world. Broad sides 
named him 'Jo hnn y Golicher ' but oral traditio n ado pted an even commo ner Irish 
na.me. Pat Reilly is an endeari ng specim en of a character-type of folk song: the 
unfortun ate recruit. An Engli sh broads ide, English and Canadian oral versions, and 
I races of the lext in Australia show that the song had wide curr ency. It is a product of 
the nineteenth -century Irish popu lar press; the road to New ry is theopcningscene in 
most versions. 
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.Johnny Golicber. 
A~ ,:1~~;,.::;~;~.i~•,tW;~:;?~;.~:;,r:n ~:; i:r: 
H e says, Jolm11y Guli chcr, will youcome-

along with nw, 
T otheswe,,:t town o( Newry strange faces to see. 

As lie was si1ting an,l taking a ,h am, 
1-fo say~, JoJmny Golicher. you ' re a han d­

some young man, 
,V iii you list aJHI take thu bounty am\ come 

along ll'ith me, . [for to sec. 
T o tlie sweet town o(Ncwry happy hour~ 

H e put l,i~ hand in his pocket Oil<' Bhi!ling 
heJrcw, 

Saying , take this J ohnnyGolichcr, liope~ 
you ' ll ne'er rue; 

I took theshilling ,anJ the bargai n was made, 
A mi the ribbon 11·as bought and piun'd to 

my cock ade. 

l\Jymotherisdcad, am1shc'lln cvcrreturn , 
My father's twi ce nmrried, and a wife he 

brought home, 
My father's twic e marric.J, and a wife he 

brongh t borne, 
And to me he 11rovcs crud and does me <li~own 

Ba d luck to my un cle whcrc$oc1·cr he may be . 
F or hewa., lheruinan<ldownfallofmc , 
If my fathe rh a<llx-cnan houestm an an<l 

learnltnt'atnuk , 
lw ou\<l11e1'cr ha1"ecausetowcaracocka<lc . 

G....: help all poo r parents who has a bad son, 
Th ey do n't know the ha rdship s they ha, ·eto run 
Stuc k in a cold guard - roo m all n ight and 

11.1\ da y, 
A1,Jo.11. !.hefieldofba ttletheircncmie1 to slay. 

Jo hnnyGolicher "· 
mid-n inetccnth..a,ntury 
Irish broadside edition 

~ -------------~(n o58 A :' PatRe illy ") 
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59. The ploughb oy 
cf. The lark in the morning 

Robert Bmche r scnior 1961 

' J•t"'•"0 ~ N~tc u 

#@J ; n H I g;ra er tr 1; n ,b 4tift 
1 Girls, do - wed a plou gh -- - boy-, it's- if that•e you be wise , 

i > 1 ., . ~ S&~l~~z r ~r1~~t r@1r v~- •:u1 
He's - pro.per-, tall and- hand --- some- , 11. ke. wise hia,e bo •nny- - - eyes; 

u ~ ~ 

•f.l-11 R.r r WI H cU'E.r H p I~ ~ ~ ~~ I u ! 
He - ri,ses -- in the - mor --- nin ' - his br , esd all - for to - win 

.;; I; n ~ rH.Yrrt?r n l.:J ., .p I ;f,i fil I 
"1hile- all the-he oth ,er trades---a,me,n Bit,se bur,n,ing- up their shins. 

r· ~ ~ ~ J I~ QnP l,;11thfi--
(re)•,.,.., . --ng-gain.,1th thad - u, a - 11 on 'er vtns. 

Girls, do wed a plough boy, it's if 1hat you be wise, 
He 's proper, tall and handsome, likewise his bonny eyes; 
He rises in the morning his bread all for to win 
While all the other tradesmen sits burning up their shins. 

2 Once I loved a ploughboy as dear as I loved my life, 
It was my whole intention to be his wedded wife; 
It was my cruel parents that proved my destiny 
Which caused a separation between my love and me, 

3 My love he's tall and handsome, comple1eon every limb, 
For his looks and mild behaviour !here's few can equal him; 
When he rises in the morning and he steps on the green hay 
It 's who is like a ploughboya ll in the monih of May. 

4 Thelarkshc risesearly,fullear lyfromherncs t, 
She goes up into the air with the dew all on her breast 
And all that whole day o'er and o'er she'll whistle and she'll sing 
And at nigh1 she will return again with the dew all on her wing. 

5 Now if that you are coming home from a dance or from a play, 
If you meet a pretty girl by chance all on your way, 
It's if you do not love her , let her pass on her way, 
It's never never mind her, the ploughboy he did say. 

In E nglish folk song, praise of rural trad es and labour is a common subject. Robert' s 
"Ploughboy' is of English origin, its chief source a broadside frolic, Th e lark in the 
morning', which early collectors have been blamed for reducing by expurg ation to a 
mere lyric: Reeves 1,i_sec Note s. So it is interesting to see that our Irish singers have 
reduced it similarly , at the same time introducing the theme of separation in love: 
v. 2. This is apparently 1he theme of another song, prese rved in an Antrim fragment , 
which has lines corresponding to v. 3.1-2, ·My love he' s tall and handsome· , BBC 
24835, 2 v, sung in 1955 by Robert Cinnamond 
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60. The rakes of poverty 
Tom Anderson 1969 

#(;r ~ n r#J, 1£J· -i,i -01,i.l I J )i.lHin l;. i 
1 Oh, come all you ram•bl•in' fell - ows, oh, from town to town I steer, 

I'm l ike man•y'a the hon • est fell • ow, sure I 'like - - a pint o' beer, 

I'm like man•y's the hon • eat fell , a , sure l drink me whi - sky clear, 

I h I u a 1 ''!) I J i 1~ro l,.trifuM ~ 
, - s: rall . ., u 

I'm the ram•bl•in' r • akes o' pov. er. ty an' a son of a gam-bl-eer, 

Oh, come all you rambling fellows. oh, from town to town I steer. 
rm like many's the honest fellow, sure I like a pint of beer. 
I' m like many's the honesr fellow, sure I drink my whisky clear, 
I'm the rambling rake s of poverty and a son ofa gamble-eer. 

2 The oul hat that I'm wearing I give two pence for it 
And when I go out on Sunday, sure they say I cut it fit 
And when I go out on Sunday, sure they say I do it grand, 
I sit up at the head of the table like another gentleman. 

3 The oul coat !hat I'm wearing co me from the gambling s1ore 
And when it's that it do get wet, oh, I hang it outside the door 
And when it's dry I put it on, the people gathers around, 
They say that I'm a duke or lord, no1 the son of a gamble-ecr. 

4 The oul shoes that rm wearing come from the Crimea war 
And it was an oul soldier wore them and he died by wounds and scars; 
The heels of them are going back and 1he soles going back to see 
And the toes of them cocks up their nose at the rakes of poverty. 

5 Oh, if I had ten gallons of rum or sugar five hundred pounds, 
A great big tub to put it in and a stick 1ost ir it round , 
I would drink a health to my comrades both near and far away, 
So I'll bid farewe ll to the company, I'm the son of a gamble-ecr. 

From an urban orig in in the late nineteenth century this text brings little traditional 
style, but it has been set in Ireland to thoroughly traditional airs. No doubt composed 
in Britain, it is known in Scot land (B) and probably in America: Bronson IV 122 
ment ions the title ·son of a gambolier'. So far it hardly seems to have ea rned itself a 
place in folk-song collections. 
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61. Saturd ay night is Hallowe'e n night 
cf. Tam Lin 

Eddie Butcher 1968 

(Spoken): Well, this is a man got married and the fairies stoic his bride. And he 
didn ' t know how to get her, he couldn't get her no place , up nor down, sea rched 
eve ry place. He went to this queen of the fairies and she told h im what to dd. She told 
him: 

lt==E .i ~1r1 J1 , 
Sa ·t ur · daynightisHol•y ·ee nnight, The qual•i•ty ' s all to ride 

And he who has his bride to meet At the Five Mile Brig he'll bide , 

• 1 1 .i 'I r· 1 ,I., jl •" ~- ;,,.i.i 
First you ' ll the blac.k And se , eond you'll meet the bro= 

And catch the bay by the brid,le rein And pull the ri , der down . 

Saturday night is Hallowe'en night , 
Thequa lity'sall toride 

And he who has his bride to meet 
AtthcFive-MileB righc'llb ide 

First you'll meet the black 
And second you'll meet the brown 

Andcatchthcbaybythcbrid le rein 
A nd pull the rider down. 

Spoken: And then he go t his wife back. 

Eddie dre w attention to the link between this story and the Scots ballad Tam Lin·, 
te lling the stor y after hearing a long Scots versio n of the ballad sung as de rived from 
print. ·Tam Lin" is not the only British ballad to have given rise to an Irish 
chantefab le: sec Shields ' 1 p.7Jff. Its theme of the recovery of an enchanted mate 
from fairies has been adapted so tha t a man's wife or swee1heart, instead of a 
woman·s lover. is supposed in fairy power. Thi s brings the narrative into conformi ty 
with a common Irish folk-1ale type , and also recalls the Irish lullaby to which a story 
attaches, "A bhea111/d thios ': Petrie p. 73-8. rep r . O'Sullivan p. 18-20. 

Th e chantefab le must have a risen by the ea rly nineteenth century , no doubt in 
Ulster. Originally . a fuller prose introduction , with the essential data of the Irish 
sto ry of a woman abducted by fairies , must have introduced ba llad verses beg innin g 
with the matter of Eddie's and going on to the metamorphoses suffered by the 
enchanted mate (no longer Tam Lin but the woman) and endured by the ordinary 
mortal holding her in his arms. So much is adumbrated by the surviving versions, 
1hough each individually lacks e lemen ts of the whole. 
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62. The ship carpenter 's wife 
Sale of a wife Cabbage and goose 

Eddie Butcher 1966, (1961] 

1 Oh, come all )'OU gay 
• 

f e ll•• • • you- flour , i- 1hin' 

I -
n I r :x; t t rJ] I J u V , t w 

,\r., It ia tru , ly • fact nov I' .- goin' un - fold, 

It' • - tru , ly - a - fact that l' • goin' to un • fold, 

► ~ u: L! I HLN' I, J V V .ii}ll ti 
It' • con- sarn,in' a wo111, an by auc • tion- was- sold. 

O h , come all you gay fe llows, you flouri shing folk , 
It is truly a fact now rm going to unfold, 
If s mliy a fac11ha1 I' m goi ng 10 unfold , 
It 's concerning a woman by auction was sold. 

2 A ship carpe n1er lived a few miles out of he re 
He being linl e o r rathe r too fond of his bee r ; 
He was hard up for cash -it's as fact a5 my life­
For ten shillings by auctio n he so ld off the wife. 

3 He ca lled fo r a bailsman including the sa le 
Up in the high mark et where he could not fail, 
When the auc tioneer ca me with his hamme r so smart 
Whil e 1he ca rpent er's wife she stood up in a ca rt . 

4 Oh, now she·s put up without grum ble or frown, 
Th e firsl was a sa ilor, he bid half a crown: 
He swo re he would make her a lady so spruce. 
He would fatten her well up on cabbage and goose. 

5 Th e nexl was a cobb le r , he give a loud bawl, 
- Nine shillings I'll give for he r , muscles and all. 
(-Oh, loo k at her beauty, her shapes and her size, 
She is migh ty well tempered and sober likewise. ) 
- r m blowed , says the sa ilor , she·s one out of four 
And ten sh illings I'll give you , oh , but damn the screw more! 

6 - Oh thank you, oh thank you , sa id the bo ld auctioneer, 
She's go ing, she's go ing- are 1here nobody here? 
For to bid any more I'm afra id ifs no job, 
She's going, she's go ing, she's away for ten bob. 
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7 Then the hammer was struc k and concluded the sale 
And the sailor he paid down the cash on the nail, 
Shook hands with his Bessy, then give he r a smack 
And then straight straddle- legs he did jump on her back. 

8 They called for a fiddler and a fifer IO play, 
They danced and they sung there un1il it was da y 
To Jack and his Bess to their hammock did go 
While the fiddle r and fifer played 'Rosin the bow'. 

9 Now Jack is content with his ten-shilling wife 
And long may they nouri sh and prospe r through life 
And long may they nourish and prosper through life, 
The young sailor that bought the sh ip carpente r's wife. 

Wife auctions were a topic of the English broadside press and, in actual ity, a vulgar ly 
recognized means of divorce or repudiation. Thomas Hardy introduced the topic to 
literary fiction in his Mayor of Casterbridge and John Ashton has documented the 
pra c1ice from var ied sources, citing pr ices thal ranged from twenly-five guineas down 
to a glass of ale: see notes to A . But this English song is rare tOOay outside Ireland, 
which also boasts - if tha t is the term - ano1her wife-auction song noted recen1ly in 
Belfasl: Morton' p . 19-21, and 1he disc Folk songssu ng in Ulster I. 
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A New Soot"" the 

8.4.LF. OF A. WIFE. 
,l.ndpu1eboedb11Sailorfo r lO.. 

"-tt,,nd IO m1 ditty yw f>o!ic°"""' folk, 
l"IL1,U1.~••to •y-•<o"'icaljok,, 
l 'o•i-_u"·efa,;t .. hul ,.,,goinrtounfold, 
C~m••K•"om_onthotb1u<tion"l"u.o4d; 
A ~bip•<l.,,...let l1<00 ""' o m1lo from ho•e, 

:::t~:~i;:,:~,:~7~'.~.~~~ :i~)!;.ifc. 
}!: ::~:."~:,n~:;;~f ~f.;':::~:;~::~~::: 
T""-l"'~tled1h o "'oll<J""i1hou1MOK<lday, 
Soli .. 111a halt,,het0<>khora,uy ;_ 
Hu,nln>undthebell mon onnounc,n~1h , .. 1,, 
,l.llin1J..hayma•htandtho1,,.ith out !a,I, 
Tb o aue1·nno,rc~ru, ~,.1hh"o ham,n·..,,,, .. ·, 
,l.nd1h.oc or~•ntd, ,. iilo1toodupinocar1. 

~ t.~ :.: :~:,~! :.;:~";:~~l~~~~~~.m, 
S.yo ho, I ~-;11 m, ~,- l,u • ltOJ ""• wu« 
And f.Hen h,,.,-.,11 ul"'n ~; hhop ,n~ l{"'{I><, 

::: .. ~t,;;,x;.;d0
: ~:';.;·:i~h"1~;1

, :::;;~~.:&t!~i•I, 
Whenupj .. mped 1co hhh:ro>1d3•«1lnudba • l, 
St.1<nrnin o .J,ill;ng,forhorbu ,.., l,ndoll 
Ju,t l<><>k al he, b.outy. h<t dial" and htt ,i~r, 
Sllti1mig_h17/(000l<'m)":«dood10b<rli<e~·i,e, 
Bysin, ,01dou,lor,,he100,,ew1uff0\lr, 
Teu ,h1l!i0Kobidforb",butoota0<re•1110,.., 

[~;ij~~trr,:t:D:*,;:l~;:::•U~Hr, 
Goi111,ri111,lu7 ,1 hoi 1g oon1 f0T\611bob 
n a ~aaom11r,...,ouuckudcor>cludodthoule, 
n,.1a,hop 1iddownth o bn.uonlhan•il, 

~:.i•~~ :,"~~;t,!:';t:~: ;:•t.,~ ,::,mock, 

~i:1~:::;::~r:t;:.7£;~:.~!~"t·· 
UoULth11ho!1odedb•tohi o own,lrftt. 

~1 ;;~d~:~,:~i"::.\;}f~:r·td· '°' 
:'oh;•~t~:;/~~.:!:ft:~~ lbe bo• , 
J,oct l,01•l;h • oolnpau,11dr-upal<>_II, 

:."!tdit!..l~;i::d ';;~i:'l,~.~~~7thn1 .. ,r.. 
n..longm• yholouri.111,,,lp ,...ptttb"'gbli( o, 
Th ,,.ilor1b.1 1 M111htthabipc1rpeoter',-,,if , . ·A ncwsongonthesalcofa 

wife·: mid•nincteenth 
century Irish broadside 
edi1ion(no62B: 'The ship 

~-------- -- ---~ carpcntcrs'wifc") 
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63. The shores of sweet Be none 
Magilligan 

Eddie Bu1cher 1966 

A . bout thi■ pl a ce ,Uk e -w. i&e my l. ove, she l,ive a down .near the sea; 
Near to aweet Dun . crun I pressed 'er-hand- an' thh to he r did say , 

'' ;-, I I j , 

She waa born in Mag • 11 . 11 , gan with its m. oun . tain t bold and grand 

An' th e f ir st plac e that I aaw my l . ove it was down u - pon the Strand. 

Thr ough Ben • ev • 'n • ue Rock so 1 · of • ty where the rav•ene build their neat 

I of'• times took her for a s troll an' clasped ' e r to my br, east 

We will nev • er l• ea ve Mag, il•li •gan, my M • ar , y dear and I 
We will com•fort IJ•on e and oth - er while- ther e r e , 11111.ins--

For if we 
Inthatprett •y 

leave Mag•il, 11, gan- I'm sure we bo th w,ould die ; 
Utt, le cott•age on- the shores o f swe et Ben, one. 

Ah, kind friends, I'm just come here 1onight los ing to all of you 
About this place, likewise my love , she lives down near the sea; 
She was born in Magilligan with its mountains bo ld and grand 
And the first place that I saw my love it was down upon the Strand . 
Through Benevenagh Rock so lofty where the ravens bui ld their nest 
I ofttimes took her for a stroll and clasped her to my breas t 
And ju st as we' re returnin g after walking the whole day 
Near to sweet Duncrun I pressed her hand and this to her did say, 
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We will never leave Magilligan, my Mary dear and I, 
For if we leave Magilligan I'm sure we both would die; 
We will comfort one and other while there remains a stone 
In thm preuy little cottage on the shores of sweet Benone. 

2 On a holiday up IO the Bower I took my own aJtore, 
We cut our name s out on the bark as lovers done before; 
When looking through the big red glass the sun was all aglow, 
Then turning to the other we beheld the winter snow. 
We then retired oul to the bench the fresh breeze to inhale 
To take a glance from off its heights of Nature's lovely vale 
Which extended far beneath us inbounded by the sea, 
I then sat down to rest a while, took Mary on my knee , 

Oh, we'll never leave such scenery, my Mary dear and I &c. 

3 I strayed last Sunday evening with my love to sweet Downhill, 
I took her gent ly by the hand when passing the Limekiln; 
We jogged along but sadly until we came in sight 
Of Neilans's we took a drop for IO make our spirits light , 
Poor da rling she being temperate she drank nought but ginger wine 
But I drank something harder for to rouse this heart of mine 
And as our thirsty throats were damp we then went out IO sea 
And stanled by the swelling waves I couldn't help but say, 

Oh we'll never leave Magilligan &c. 

4 On a holiday down to the Point I took my own wee pet, 
The scenes we saw struck us that much I never will forget; 
We saw a large and mighty ship as she swiftly glided on 
With thousands of fair daughters and sons with hearts so strong ; 
And as they waved their handkerchiefs the tears from their eyes did fall, 
They were parting with Magilligan and heading Donegal. 
We both knelt down upon the Strand and prayed most fervently 
For God to guide that mighty ship across the deep blue sea. 

We will never sail away like that, my Mary dear and I, 
For if we would leave Magi/ligan &c. 

The author is said to have been 'Constable Fenne ll of the Royal Irish Constabulary, 
Bellarena ' and to have made the song for a concen towards the tum of the century­
Henr y in notes to A. Benone , "river foot', looks oul to sea half-way along Magilligan 
Strand; there the couning couple of the verses arc happily installed in wedlock in the 
refrain. The song provide s a detailed survey of Magilligan scenery (see Map), passing 
from mountain walks (v. 1-2) to the sands and cliffs of Downhill (3) and thence to the 
western extremity of the Strand (4), where the conventional theme of attachment to 
home is reinforc ed by a view of an emigrant liner. 
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64. The strand s of Magilligan 
Mary Osborne 1969 

£. J .. 63 J J 

g¼W t>zj 1·1 j J 1b I; 'j}tt:Ji'iln JJJ)l1'1N 
l l 'm• a stran•ger to- this cou n•tr•y, from A,mer. i , cay- I- came--- , 

II 
The r e are few does - bu t - kn ow me - nor can tell - my - name 

And it ' s since •e they- do- not know me- l - will tarr·y - a - whi le, 

' 
• J,J,; I~ hg@.Ji'z ;t'JI JJ; t/J ; I i,,n 

For- the sake o f my- dar- - lin' I 'd go man, y ' s- ay- l ong - mile . 

I'm a stranger to this country , from America I came, 
There are few does but know me nor can tell my name 
And it' s since they do not know me I will tarry a while , 
For the sake of my darling I'd go many's a long mile . 

2 The strands of Mag illigan divides in three parts 
Where the you ng men and maide ns go meet their sweethearts ; 
It was drinking strong brandy caused me for to stray, 
That these false-hearted women had led me astray. 

3 On the strands of Magill igan an old castle doe s stand, 
It is bound round with ivy and diamonds so gra nd, 
It is bo und rou nd with ivy and diamond s so bright , 
It 's a pilot for the sailors on a dark winter's night. 

4 I' ll go down to yon convent, I will beg my discharge , 
- Here is fifty bright guineas if you'l l set me at large , 
If th at does not do , love, he re is fifly pounds more 
If you will go with me. - Oh no , my love, no . 

5 I' ll go down to yon convent , I will there spend my life, 
I never will marr y nor be any man's wife; 
It is there I'll live single and a maid I will remain , 
I never will marr y till my love comes again . 

Spoken: Oh , 1hat"s a heavy old song. 
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Tom And erson 1969 

c13'·"'-" ~ r; ' J, I ; ~ 7J le; ; ; tD I tl J J I .1 ,, 
2 Where the strands o f Ma•gil l •i• gan di- vides i n t hree parts . 

Where• e y·oun g men and• e m•a i •dens do m•e e t their .hr sweet--heart s , 

•, p I r J,j r I r F QI .l ;'Ji ffi, Ii y 
Bythedrin •k in ' strongbran•dy i t ' ascau s edme· ye to-- s a y 

jj; ';,1 ;,,i4',1J In ,17&'',7tM I i.n ~ 
That the g irls o f this coun •t r•y has- l ed me a - - stray . 

l : 4<>/ . :l 

7 A l ' , d I 
By th ~ dr l n· kl n• s tron g 

-Gb-Mt-illtb& 
oo~n· <r • y has led ""' a · • • s tr ay . 

I'm a stranger in this country, from America I came, 
Where no one doe s know me and few knows my name; 
By the drinking strong hrandy it has caused me to say 
That 1he girls of this country has led me astray . 

2 Where 1he sirands of Magilligan divides in three parts. 
Where young men and maidens do meet their sweethearts, 
By the drinking strong brandy it has caused me to say 
That the gir ls of this country has led me astray. 

3 I'll go down to yon Umbra where the birds do fly high 
And there is one amongst them and she does fly high; 
If I had her in my anns this night on the Strand 
I would kindly subdue her by the sleight of my hand. 

4 I' ll go down to yon captain , I will beg my discharge . 
- Here is fifty br ight guineas if you set me at large 
And if that does not do, love, here is fifty pounds more 
If you let me gowi1h you. - Oh no, my love, no 

5 The reisafinecastlconMagilliganStrand 
And ifs well bound with ivy from the top to the Strand; 
It is well bound with ivy and a light shining bright. 
It 's a pilot for sailors on a dark s1ormy night. 

6 Where 1he strands of Magilligan divides in three parts. &e. 
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This is a fusion of three English songs. Its distinctive verses of the divided strands and 
the castle belong to the 'Streamsoflovely Nancy·, an inconclusive lyric which already 
in one Somerset version borrows some narrative substance from (2) "The Manchester 
Angel' - Sharp' II 534, v. 4. Th e Manchester Angel" is the source of the verses 
which envisage discharge from the army and entry into a convent: verses which 
originall y wound up a story of a deserted girl. The Magilligan girl proposes to 
become a nun without being deserted, though perhaps the change of captain to 
convell/ in Mary·s 4.1 is reviving that narrative turn. Finally, from (3) a common 
broadside song entitled ·The American stranger· or The spor1ing youth·. an initial 
verse has been prefixed which s1rengthens the subjective quality of the song 

Textually diverse, it gains coherence from those features of the locality which 
induced transfer of the lyric matter to a familiar setting. 'Strands of Magilligan· 
re-creates orally some such unfamiliar toponym as "Streams /strcmz / of Nancy·. In 
the 1830s, the parish rectory at Duncrun was said to be used ·as a landmark, by 
vessels passing to and from Derry through Lough Foyle' - OS I. Of course, the 
castle which serves this purpose in the song may seem better answered by the Earl 
Bishop ·s lofty mansion at Downhill, especially in the case of the singer who situated it 
·on the top of the cliff (G).Others admiuedly put it on the Strand, where. despite 
dissimilarities of purpose, it may evoke a castle of anterior native legend. At the 
mouth of Lough Foyle are sandbanks called the Tun s, Tom,a ceamr fhiom1e "white­
headed waves·, which form 'a great sand. (upon which it bumeth greatly. when 
the wind blowcth from the sea)' - Gerard Boate Jrela,ufs natural/ history 
London 1652. p. 15, eh. II iv. The tuns were the reputed site of Manannan the sea 
goers castle, which a man could possess if he once sighted it and captured the flag on 
its towe r without taking his eyes off the castle which. ifhe did, would disappear. 

A ,nan named McClary seeing the nag immediately without taking his eye$ oflf ] the 
,a stle mounted an c~cellcn1 Blad race Marc and galloped off ... towards ii. He 
accomplished 1hc desired obfcct but on returning nin<! wa,·es followed him, 1hc first reached 
1hchinderlcgsofthemareandchangcdthcmtov.·hitcfromblack,thc5econdwavc rcached 
the forelcgsandturnedthemw·hitcal so and so onuntilthcninthwa, ·c whichcovcr e<l1he 
mare and changed her entir ely from black to " ·hi!e. A ,·oia, was then heard from the cas1le 
uuering vengeance on 1hc name of McClar y and declaring tha1 seven smoke5. 
proceeding from the chimneys of the McClary's should nevc, be seen in Magilligan ... 
From that time seven families of the name have nc,·cr been known 10 reside in the parish 
McClaryitiss.aidplaccdtheOagonScrecnchurch - 0S 1 
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65. Three gipsies riding 
Three dukes riding &c 

Aughilchi ldren 1969 

; {"' J,I rn jc• "I r· ,,, ;;f i N-0,l,..diJ 
1 There came- three gi ,psies ri,din' - , Ri - din ', . din', 

There came - three gi. psies ri . din', Y O U. 

lle're r1,dln' he re to Nrr •y one of you boy • 

There came three gipsies riding, 
Riding, riding. 
There came three gipsies riding, 
Y- 0 - U 

2 - What are you riding here for? &c. 

3 - We're riding here to marr y one of you boys. 

4 - Who would marry you boys? 

5 - We're ju st as good as you boys. 

6 - Your knees are stiff as pokers. 

7 - We can bend our knees as well as you boys. 

8 - Where will your mothe r sleep? 

9 - Her mother will sleep in her fathe r's bed. 

IO - Where will your father sleep? 

11 - Her father will sleep in 1he maid's bed. 

12 - Where will the maid sleep? 

13 - The maid will sleep in the pigst y. 

14 - Where will the pig sleep? 

15 - The pig will sleep in the riverside. 

16 - Where will you wash your clothes? 

A few sessio ns with Magill igan children made clear that th ey practise a wide range of 
traditio nal game songs and rhymes. Three gipsies riding· is anything but rare: 
duke~, the duke, a Jew, a duck, a king or a mere young man are alternative s to 
gipsies all over Britain and Irelan d . Whal is unusual in print is the combina 1ion of 
this game with another, "Milking pails", to which v. 8·16 belong . Yet the comb inat ion 
was noted long ago in Berkshi re and must be widespread: Gomme I 388. 

The children played and sang uncertainly. 'Three dukes riding' is traditionally a 
courtship game while 'M ilking pai ls' in its full form enacts a mother-child re­
lation ship : 

- Mo1her, will you buy me a pair of milking-cans? 
- Bui where shall I get 1he money from ? &c 

Most versions end with punishment of the children·s glee at the prospect of 'mother· 
falling into the river. The composite verses have perhaps synthes ized courtship and 
chastisement in a mock battle. 'Three gipsies riding· is also known in Magilligan 
without "Milking pails" (DE, perhaps F) and in this form ends in a fight: 

1hcntheo1he rssa id1hatthcywerejus1ascleanasyou.sir,andthena1theendtheyalls1artcd 
lofigh1.and1hegipsiesranaway" - GracicButchcrffll8 
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66. Todd's swee t rura l shade 
Eddie Butcher 1966 

f, Ja 65 ' ' • • C-, • ' U #1), ,;,1,...: V ,. •1 nur r t:iu rJ I J .... ~;g .fflJ ~ I J 1 
5 Oh,she says, Young- man, 1 pra.y- for •bear-, sucl1• e je•sting-- I--- dis•dain, 

J'.tlef?tlh • r ri' ,r r s r r t, In) /5JJ J ; J 
j ! 

I,a am - too - young to be - con - troll-- t e by - Cu ,pi•d'se cunn---ing chain; 

But if 1 thought you were - sin--- cere-, as- oft - times - you- have said, 

! 1 '-.. 17 
Then- I'd re --- sign this heart- of mine --- on- Todd's sweet r,ur,al,e shade, 

Oh , one evening fair to take the air as I carelesslic did stray 
Down by a grove I chanced to rove , it being in the month of May; 
There I behe ld a comelie maid, she has my fond heart betrayed, 
Sly Cupid'sda rt did pierce my heart on Todd's sweet rural shade. 

2 Her carriage nea t and limbs complete as she gent lie moved along, 
Her skin was like the falling snow when blowing o'er the land, 
Her cherry cheeks and yellow hair has my fond heart betrayed, 
You gods, combine and ease my mind on Todd's sweet rural shade . 

3 Oh, the blackb ird with he r lovelie notes does make the valley ring, 
The cuckoo joins in chorus 1hen for ro welcome back 1he spring, 
The lark has lefl her verdant dale the linnet for to aid 
For to praise that fair beyond compare on Todd's sweet rural shade. 

4 - Oh , says I, my fair and comclie maid, would you consent to love? 
Your de luding smiles has me beguiled when crossing o'er yon shade. 
Do not deny, with me comply , and lend me your fond aid, 
Then rll resign this heart of mine on Todd's sweet rural shade. 

5 - Oh, she says, young man,! pray forbear, such jesti ng I disdain, 
I am too young to be controlled by Cupid"s cunn ing chain; 
But if I thought you were sincere, as ofnimes you have said, 
Then I'd resign this heart of mine on Todd 's sweet rural shade . 

6 Then hand and hand we both walked on out o'er yon dewy plain . 
My bosom felt a warm glow, I knew not care nor pain; 
Beneath yon bower we spent an hour till unto me she said, 
- I will resign this heart of mine on Todd's sweet rural shade. 
Beneath yon bower where verdant flowers they bedecked that love\ie maid, 
Oh, she blessed the day she chanced to stray by Todd's sweet rural shade. 

The location of this beautified marriage proposal seems precise but is obscure. The 
place-name is the sort tha! occurs only in poetry , and if we can more or less localize 
'David' s flowery vale' (no 21) or 'Walms\ey·s shady groves ', we are less successful 
with 'Todd's sweet rural shade ' . Since I have found no other version of the song it is 
probably an Ulster one. It is in the Gaelic 1radi1ion: from a rural encounter and a 
portrait of the girl we pass to dialogue with little action , all expressed with 
conventional elegance and plenty of internal rhyme. Indeed internal rhyme generally 
gives way only to admit flowers of rhetoric that would otherw ise have to be excluded. 
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67. Tossing the hay 
The turning of the hay The new-mown hay The female haymaker 

John Butc her senio r 1966 

1 Oh't bein' on-- a sunm-er'11 morn --- in ' a. broad - 11.s I did go 

To saun - ter out for plea . sure - - dovn by a 9h11. . dy - grove , 

n • Do= by a piece of mea - dow aa I care -- leas • lie did stray 

u (' I ; '-; W •• ~, 1 I l?j,f,') J, I J , ; -51 N 1 

There - I $pied - - a maid quite bus • y, she waa toss·in' out th e hay. 

O h, it being on a summcr·s morning abroad as I did go 
To sa unter out for pleasure down by a shady grove, 
Down by a piece of meadow as I carelcsslic did stray 
The re I sp ied a maid quite busy, she was tossing out the hay. 

2 Th ro ugh a close hedge I viewed this maid, to her I wasn't seen, 
Her bea uty it did far exceed the Kathlee n Ju lius queen 
And a ll aro und her ivory neck those amber locks did play 
Ay, and the diamo nd glance shone in he r eye at the tossingof1h e hay . 

3 I st~pped up un10 this ma id, she unto me did say, 
- I fear we' ll have a fa ll o fr ain, we have a gloomy sky. 
- O h ma ·am , said I , those weighty clouds they' ll shortly wear away, 
The re will be no ra in for to detain the toss ing o f you r hay. 

4 I says, - My dear, how co mes it that you're left here your lone ? 
- My brother he has left me, un to the bog he's gone 
To raise the turf in winn in' rows whi le he has light or day 
And he's left me here qu ite bird a lone to toss and dry the hay . 

5 Well, I too k her in my ann s and I ro lled her on 1he green, 
Sure I began to kiss this maid and she bega n to screa m, 
Bu t I be ing in a merry mood with her did sport and play 
Saying, - The day's long, we have time enough m toss and dry the hay . 

6 Well , her ches l and breast sure they were like the plumage of a swan, 
It was enough for to entice the heart o f any ma n 
And all around her ivory neck those amber locks did play , 
Ay, and the diamo nd glance sho ne in he r eye at the tossing of the hay. 
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7 Well, I says, - My dear, if you'll comply and with me you'll agree 
In wedlock's bands we·11 join our hands, love, marri ed we will be 
A nd what is here at your command r m willing for to pay 
And we·t11ink and bind together and we'll toss and dry the hay. 

The oldes1 text of th is pastourelle, dated 1813 or 1815, is from Belfasl (A) and the 
song looks like an Ulster one. Cork prinlerscopied it; but there is no evidence that it 
was sung outside Ireland excep t in places having cuhural links with Ulster: the 
Lowlands of Scotland and Newfoundland. Oral versions have pruned the excessive ly 
detailed broadsides, lingering less on the girl's appearance or the manner in which 
her 'virgin bloom' is ·cropt' (A). Derry versions touch lightly on prospective 
matrimony, while others pursue the couple to the girl's home and the matter is 
conclud ed to her parents' satisfaction (/-1/K). In Scotland the conclusion is 
assimi lated to the Scots ballad theme of the rich suitor in disguise: 'A nd wasn' t she 
well rewarded for the turning of the hay?' (/). In Ulster oral versions the country 
setting is enhanced by an unexpectedly homely conversat ional exchange about the 
weather. 
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The Tossing of the Hay. 
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68. The Trader 
The loss of the 'Trader ' and crew 

Eddie Butcher 1966 

~ar:7,?)IJ,MleH•IE b :J, ; j JJJ l ;J;L4 ol@ 
e, rr ; . ' 

1 Oh, co.me a l l y.ou gal l.a .n t s ea.men - bol d, now li - st en he r e - - a while t o m.e 

And 1.and.s men - t oo whU·e thus - 1 - do rel - at e un. to yo u - a tra . n . ge . dy. 

It.'1 1 grieve each b e s.rt whi.l e l ' m-- a.part fo r - t o - re. l . at e t ho s e-- line s - a . 11 o'er--

J1 1-,u 1,.12 -1r n 1JnJ1e)~o,)l,,.1;ij171n ltn-
L • 

Tha t a ship o f - fame 'Tra der' by n.ame was - l at e. I- y L ost - u - pon - e t he sho - re, 

~ ;IIH r 1,l 1i 'I ~ ~ 
u our, <J bra ve c•p---tal n It w, u - -ou r n -o- bl e M-d- - • -

~ 
uood al -{thoush ) 

Oh, come all you gallant seamen bold, now listen here a while to me 
And landsmen too while thus I do relate unto you a tragedy ; 
It'll grieve each heart while I'm apart for to relate those lines all o'er 
That a ship of fame, Trader by name, was lately los1 upon the shore . 

2 Oh , November on the twenty-fourth from Galway town as we !>et sail 
The weather it was calm and clear , we had a sweet and a pleasant gale ; 
That jovial crew played in full view , no thoughts of danger did we fear , 
For London town straight we were bound intending our long course to steer . 

3 Five hundred and forty ions it was our noble ves!>el's load 
Of corn and wheat , as we thought fit, our gallant ship she was well s1ored; 
Seven sailors bold you may behold , the Trader's jovial company , 
Our numbers few, but kind and true , we lived in great tranquillity . 

4 The night before as our brave cap 1ain in his cabin sleeping were 
He dreamed a voice called him by name and those sad tidings did declare , 
- Your ship and crew and your cargo too will in the s1orm be cast away , 
Your family you ne'er will !>ee. He dreamt that thrice before break of day . 

5 Next morning straight just by daylight as our brave cap tain he arose 
He saw the storm gathering round and in the north so fast did close ; 
He gave command to every hand to mind their post till all is o 'er , 
But oh, alas, it did increase , we never reached that wished for sho re . 
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6 The seas they did like mounta ins rise, we did not know well what to do , 
Our course we bore right round the shore 10 we came 10 the point of Stroove. 
Our ship was good and she might have well stood, although tremendou s winds 

did blow , 
When a sudden shock upon a rock it caused our helm off 10 go. 

7 Th en our hard fate for to rela1c as we lay on the ocean wide, 
In great distress, as you may guess, we were tossed abou1 by wind and tide; 
Th e mighty powers we did implore the swelling waves for 10 ens1ill; 
Death did appear as we drew near 1hc lovely shores of sweet Downhill. 

8 At five o'cloc k our vessel struck just as daylight did disappear , 
All boa ts were run , our hopes were gone, pale Death unto us it was drawing 

nigh; 
But oh, our cries would rent the skies when overboard our mainmast fell; 
With heavy sighs and watery eyes we bid our friends a long farewell. 

9 We bid them all a long farewell for we will never see them more , 
But hopes to meet whe n God think s fit to join that bright celestical shore . 
[Forever more we' ll mourn our loss of those who died in that great storm , 
May the Lord on high receive their souls, may they rest in peace in heaven 

above . ) 

10 The people the re from everywhere come flocking that sad sight 10 see, 
Seven heroes' corps lying on the shore, the Trader's do leful company; 
It is in Dun boe they're lying low where there you' ll sec their green green 

graves, 
No friends were near but strangers dear , we buried them in sweet Articlave. 

11 Now to conclude , end those few lines, no more at present I will speak, 
But I' ll leave down my slender quill for some more learned man to take 
In hopes to see that the y' ll mind me, tell my distress to great and small 
And have it ro lled in their record: the gallant Trader's sad downfall. 

In the parish churchyard at Articlave there isa stone 'To the memory of Robt. Castle 
Master John Jamison Supercargo and six sailors who perished in the Brig Trader of 
Greenock near the Castle Rock under Frcehall on the night of 1hc 24th Novr, 1826. 
They arc here inte rred.' The song was printed in a Belfast song-book the following 
year ; but i1ss urvival in Magilligan alone , near where the wreck occurred , indicates a 
long local oral tradition . Its author was thoroughly versed in ballad idiom. The 
captain ·s portentous dream reca lls the old broads ide - significantly titled - 'The New 
York /Cork Trader, (Laws K22), and the two songs have verbal similarities: W.H. 
Logan A pedlar's pack of ballads and songs Edinburgh 1869, p. 47-50. The 
'Trader' shares o ne formulaic line (8.4) with ·Rob Roy': Child IV 248. The mos1 
numerous detailed similarities are in another shipwreck ballad of probable Ulster 
origin , 'The Middlesex Flora', of which there is a Belfast song-book text of 1829: 
RIA 12 8 ' 16. This seems to have come from the same printer as the 1827 text of 
the 'Trader' and, though the dates suggest otherwise , to have influenced that text. 
We do not know when ·Toe Middlesex Flora' was composed, but there is a report of it 
being sung about 1780: Christie 1254-5. 

Henry's vers ion (8) , also from Magilligan, agrees with the song-book text in some 
details where Eddie's version varies. In 9.3-4 they preserve lines which Eddie 
omitted and which , from 1966 onwards. he has replaced by lines of his own composed 
in response to a persistent enquirer after the missing lines. 
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Pr:n1cd in the Year 1h7 , 
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69. The true lovers' discourse 
The true lovers· discussion 

Eddie Butcher 1961 

1 One pleas•ant eve- nin' when pinks and dais- -ies 

Closed - in- their bos • drop of dew 

t 

tpA I r .• r n 1er. 
And - feath , ered warb , lers of ev',ry ·spe . cies 

To . geth,er chan - ted - their- notes so tr . ue, 

As - I did stray - rapt - in me • di - ta - tion 

r r 
It charmed my - heart - for to hear them - sing, 

Night's- si•lent ar - bours •e were- on - ly ri- -sin' 

An' the air in con . cert - did s1o·eet. 1, y ring. 

One pleasant evening when pinks and daisie s 
Closed in their bosom one drop of dew 

A nd feathered warb lers of every species 
Together chanted their notes so true , 

As I did stray rapt in meditation 
ltcharrnedmyhcartfortohcarthcmsing , 

Night's silen t arbours were on ly rising 
And the air in concert did sweetly ring. 

2 With joy transpo n ed each eye I courted 
And gazing round me with inspective eye 

Two you1hful lovers in conversation 
Closelie engaged I chanced 10 spy; 

Thi s couple spoke with such force of reason, 
Their sen time nts they explained so clear 

And for to listen to their conversation 
My inclination was to draw nea r . 

153 

3 He pressed her hand and he says, - My dar ling, 
Te ll me the reason you've changed your mind , 

Or have I loved you to be degraded 
By you th and innocence all in its prime? 

For I am sligh1ed and ill requited, 
Where's all the favours I did bes1ow? 

You 'II su rely tell me before you leave me 
Ifyou·rc inte nt for to treat me so. 

4 With great acuteness she thus made answer 
Saying, - On your favou r I won"t rely , 

You might contrive for to blast my glory , 
Our marriage days they might hover by. 

Young men in general arc fickle-minded 
And for to trust you I'd be afraid; 

If for your favours I am indebted 
Both stock and intercs1 you shall be paid. 



5 - To b last your glory, love, I ne'er intended 
Nor fick le-minded will I eve r be, 

Nor for my debts you cou ld never pay the m 
Except by 1rue love and loyalty, 

Remember, dar ling, our first engagement 
When ch ildhood's pastim e was always new ; 

Be true and cons tan 1, I am thin e foreve r, 
I' ll brave all danger5 and go with you. 

6 -Yo ur offer's good, sir , I thank you for ii 
But yet you r offer I can't receive; 

Wit h soft persuasions and kind en dear ings 
The wiled(?) serpent begui lCd Eve. 

There are other reaso ns must be acceded, 
The highes1 tide, sir, will ebb and fa ll; 

Some ot her fema le wilt su it you better, 
There fore I cannot obey your ca ll. 

7 - Yes, I' ll admit to the tide in motion , 
It is always moving from shore to shore , 

Bui yet its substance is never changing 
Nor neve r will un10 time 's no mo re. 

I'll sound your nam e with all loya l lovers , 
And fix you r love on whos e mind is pure 

Sincenoexistencecaneve r changeit 
Nor no phys ician p rescribe a cure. 

8 She says, - Young man, for to tell you plain ly, 
For to detain you I'm no t inclined ; 

Another you ng ma n of birth and fortune 
Has gained my favou r and changed my mind . 

My future we lfare I have considered, 
On fickle footing I' ll never sta nd ; 

Bes ides , my pa rents would be o ffended 
For to see you walking at my right hand. 

9 - What had you, darling, when you were bom1 
What Na ture gave you, love, so had I; 

Your haug hty pa rents I do disdain them 
And you r ill-got riches I do defy . 

An ho nest heart, love, it's far super ior, 
You r golden riches will soon decay, 

Fo r naked we come in10 this world, love, 
And much the same we will go away. 

10 - You falsify when you sa id you loved me 
And you slight the parent s whom I love dear, 

So I 1hink it justice now 10 degrade you 
If that's 1he course 1ha1 you mean to steer. 

By wealth of Fortune or art of Nature 
You're not my equal in any line ; 

Since I co njure you insis t no further, 
Un to your wishes I won't incline. 
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11 -To falsify, love , I do deny it, 
Your imputat ions is wrong, I' ll swear, 

Like Eve I find you a rea l deceiver, 
Yourhcart 's asfa lscasyourfaceisfair. 

For the want of riches you meanly slight me 
And my complc;,,;ion you do disdain; 

Our skin may differ, but 1rue affection 
In black and white sure it' s all the same . 

12 - Oh , curb your passion , she thu s e;,,;claimed , 
h wasn ' t to quarre l that I me1 you here , 

11 was 10 discourse you in moderation 
Wi th real inten tions to make appear. 

I speak with slander, I will surre nder 
To what is proper in eve ry way 

And if you ' II submit to a fair d iscussion 
And reason dictates I will obey . 

13 - ii is too la1e now to ask tha 1 que s1ion 
Since you despised me before my friends, 

Leba non ·s plains if you cou ld command them 
Is not su rficient 10 make amends, 

Fo r there's not a tree in yon [imjperial forest 
Reta ins ils colour ·e;,,;cep1ing one 

And that' s the laurel that I do cherish 
And I' ll always carry it in my righ1 hand. 

14 - The blooming lau re l, sir , you do admire it 
Becauseitsvirtue isa lways new, 

But thereisa nother ,y oucan'tdenyit, 
It's just as bright in the gardener's view. 

It' s wisely resting throughout the winter , 
It blooms again when the spring d raws near, 

The pen of honour has wro 1e its prai ses, 
In Ju ne and July it does appear. 

15 - You speak e;,,;ceedingly but not correctly 
With words supported by cause in vain; 

Had you the tongue of yon senior goddess 
You r exultations I would disdai n . 

It was your love that I did requ ire 
But since you have placed it o n golden store 

I'l l strike the string and my harp will murmu r, 
So farewell, darling, forever more . 

16 She thu s affected with eyes distracted 
With loud e;,,;daiming she 1hus give way, 

- Sir, my denial was but a trial, 
You gods be witne ss to what I say . 

She says, - Young man , if you don ' t forgive me 
And quite forget it unco rdedly 

A single virgin for your sake I' ll wander 
Whil e green leaves grows on your laurel tree, 



17 Now all young maidens, I pray , take warning, 
Let love and virtue be still your aim ; 

No world ly treasure will yield, you pleasure 
O n those whose pe rson you do disdain. 

All loyal lovers will then respect you, 
Unto your memory they'll heave a sigh; 

The blooming rose and the evergreen laurel 
Will mark the spot where your body lies. 

18 Near Ballynahinch about two mile distant 
Whe re blackbirds whistle and thrushes sing 

With hills resounding and valleys bounding , 
A charming prospect all in the spring, 

Where fair maid"s beauty it's never wanting, 
The lonesome stranger a refuge finds, 

NearMagheratendryifyou'llenquire 
You ·11 find the author of those simple lines. 

The anonymous poet of Magheratimpany , Ballynahinch (Down) - see Notes , 18.7 -
worked a rich literary vein , and his song has been uniquely popular for one of i1s 
kind. Henry (notes to P) identified him as a schoolmaster named M'Kittrick, and a 
schoolmaster he surely was. 'Theological' discussions between lovers of mixed 
religion are fairly common in Anglo• lri~h. bu l aside from them, folk song in English 
knows no lovers' quarrel so well composed as this one. It is in the tradition of 
medieval verse dia logues such as the tens6 of the troubadours; poetic dialogues of all 
kinds flourished peculiarly well in Irish, and Gaelic culture imbues our "Discourse' 
Eac h stanza has strong formal unity , and together they achieve a discursive flow that 
must impress even a casua l reade r. But the song is for listeners. Certainly it often 
appeared in the Irish popu lar press; but it is still widely sung today when such printed 
copies have cease d for decades to be available to singers. 
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70. The wheel of Fortune 
Love it's pleasing/bonny Fair and tender ladies The false lover 

Tom Anderson 1969 

J"°B0-90,. ,. ,. rubato , ,. :,,,..._ 

,. Ji J t .-1 ;, @ D n 1 IP ~ u 
When I was y . oung I was w • ell be . lov , ed- e 

By all - - young men in this . tr-- y, 

I left• e m•y fath - - er, 1 left• e m•y m , oth • er, 

ho ri i:J,J ;, J 
I l,eft , e m,y broth • ers and si , three , 

I left,e m, y friends - - and my kind re la . tiona , 

He nev , er told • e m, e he was goin' to leave 

> 

~, u r ar I r 
Un - til one eve . nin' when he '"· 

When he told - -- e m . e he was goin ' to l hl , eav,e m- e , 

Ah, then - - my sorr , they-- did be, gin. 
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ur F,,uftr 1fueu 
Turn - you round, oh you wheel of For - tune, 

Turn you r • ound an' come, take my - part; 

Youat'ethe young-- that broke my for - tune, . . 
J leJ ,; JI J ~ 

But you're not the young man to break my heart . 

When I was young I was well beloved 
By all young men in this country, 

I left my father, I left my mother , 
I leftmybrothcrsandsistcrsthree, 

I left my friends and my kind relations, 
I left them all for to go with you. 

He never to ld me he was going to leave me 
Untiloneeveningwhenhecamein , 

When he told me he was going to leave me , 
Ah, then my sorrows they did begin. 

Tum you round, oh you wheel of Fortune , 
Tum you round and come , take my part ; 

You are the young man that broke my fortune 
But you're not the young man IO break my heart. 

Versions of this English love song vary greatly, each comb ining motifs of lyric 
expression differen tly. The love which is ' teasing' in some texts (CJ) and 'bonny ' in 
othe rs (G) recalls a 'Waly, waly' lyric that seems to derive from the ballad 'Jamie 
Douglas', Child no 204. Some versions reinforce a sombre mood with the symbol of 
the Wheel of Fortune, commonplace since Class ical times . Tom 's version is tex tually 
epitomized and musically irregular, yet gets a very strong feeling of coherence in the 
vigorous personal style of his performance. He learned it, like male singers of some 
of the other versions of this song (F, {), from a woman: Sarah Sweeney of the Poin1 
road. 
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71. When a man's in love 
A man/ Young men/Boys in love There is an old man in love 

Eddie Butcher 1966 

('

00 El , Ef~ . , lfr;ll & J Jtngir fil ) iRI· • '-LG-tWI• 11' 
J When a man's- in love--- 'e- fee•ls- no cold l •ike- I not-- l,ong a-ng,o , 

t 1 • ,L,,-,_:f: ~· ! ' • - A ~·1( . . u1B-- lsab!•.r1r· r·• r~r lP l -* : -- U r -- : ' : - • : -
Like a her - o br,ight thee- oth,er-e n,ight--- I set out through•e frost and snow; 

rui1 t,; cttr 1tJd au a1c.2Itu E VVm, 
Thee- moon- she cheered 111,e- with 'er-e l-ight -- e th•at 1 · ong and--- drear•y way 

Un- til- I ar,rived--- at the ver. y-- spot where all my- treas,ure- l· ay. 

When a man 's in love he feels no cold like I not long ago, 
Like a hero bright the other night I set out through frost and snow; 
The moon she cheered me with her light that long and dreary way 
Until I arrived at the very spot where all my treasure lay. 

2 I gently tapped at my love's window, - Would you rise and let me in? 
Slowly she the door un locked and slowly I drew in; 
Her hands were soft, her bosom warm and her tongue it did gently glide , 
I stole a kiss, 1hought it no miss, and wished her for my bride. 

3 - Would you take me to your chamber, love, would you take me to your bed? 
Would you take me to your chamber, love, for to rest my wearied head? 
- For to take you to my chamber, love, it is more than I can do 
But sit you down by the fireside and I'll sit close by you. 

4 - Oh, many's the night I courted you against your parents' will 
When I was tossed by the winter stonn and wet with the summer dew, 
But this night does the courtship end between my love and me, 
So fare you well, you unkind girl, and a long farewell to you. 

5 - Oh, are you going to marry me? - What else then would I 00? 
- Well then, I'll break through every tie , my love, I will go along with you; 
Maybe my parents they would me forget or maybe they might me forgive, 
Since this night forth we're joined in one, along with you to live. 

The last of many night visits ends with a promise of a runaway marriage which the boy 
obtains by threatening to break off relations: 5.1 begins, in Eddie's 1954 text, in his 
brother John 's. (L) and in most other versions , 'Are you going to leave me?' Since 
1964 Eddie has been singing 'Are you going to marry me?': the girl seeks reassurance 
that elopement will have a proper outcome. Perhaps thi s is a modernizing trait. The 
song is hardly older anyway than mid-nineteenth century, and may be less old. I have 
seen no popular edition ofit, though it must have been circulating among the Irish in 
America by the early 1900s (notice A). Undoubtedly Irish, it has been found chiefly 
in the northern half of Ireland and in parts of Canada colonized from there. 
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72. When I was in Ire land 
The Kerry/Irish recruit The Irish soldier True Paddy's song Pat und the 
war Paddy's ramble The boy 0111he land 

Mary Hart e 1961 

;tf{ 1m 10 JIU~ n lH . ~ 
1 When I was in I , re , land and digg - ing up- land 

r r j 'Lt;r l J-l 
With me brogu es on me feet and me spade in me hand, 

~l r:..ul il ; 10 1;,r 
Oh, upcamea geant , said he - , Would you list? 

Arr,ah, gra ma•chree, ser , geant , gi' me a hoult of your fist 

Sing •in ' tad , dy hi 

r I"" n lJ-2 
Wack fol de dood , le, sing •in' tad , dy hi ho. 

When I was in Ireland and digging up land 
With my brogues on my feet and my spade in my hand, 
Oh , up came a sergeant, said he, - Would you list? 
- Arrah, gra machree, sergean1, give me a hold of your fist. 

Singing taddy hi ho , taddy hi ho, 
Wack fol de doodle, singing taddy hi ho. 

2 He gave me five bob, he said he'd give me more, 
- Call up IO headquarters , I' ll pay off your score. 
- Headquarters, headquarters, headquarters , says I, 
If I'm gaan to be quartered, sir, I'll bid you goodbye. 

3 When I listed to sea I was sent 
On boa rd a big ship called the Bonny Dundee, 
Three sticks in the middle all covered with a sheet 
And she walked along the water without any fee t . 

4 And when I was listed to India I was sent, 
With climbing up rocks my knees were all bent ; 
I listed for seven, thank God it's not ten , 
I'll go hame to oul Ireland and I'll dig turf again. 
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'The Kerr y recruit' comme morat ed the stupidities of the Crimean war: battles of the 
winter of 1854-5 figure in fuller versions. The plentiful broadside texts arc all 
undated ; K entered the British Library before 8 October 1868. In 1889, among the 
earliest publications of Edith Somerville , was a version of this ·o\d Irish song' 
illustrated by herself. The theme of course is older and younger than the Crimean 
war. S mentions Vinegar Hill (1798): if, as it seems, Sis a pre-Crimean composition, 
then 'Crimean ' versions arc fairly straightforwa rd adaptation s of an earlier song. On 
the ot her hand, Mrs Hart c'sshortened version update s the text by omitting Crimean 
reference s and introduc ing a reference to the British Indian empire. 

---~ r:; 

. 

' "-,◄ 

#'"'''\ . -
"When lwa ~inl re land": 
illustration by Edith 
Somerv ille in The Kerry 
recruit, lS89{noTICC) 
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73. The widow 's daughter. 
The widow of the West/ Westmorland The widow of Westmor/and 'sdaugh u:r 

Edd i~ Butcher 1969 

~ Ho ~ p f: I ;.,J.. J IP u 1u-q ~ 
1 Oh, the' were a wi,dow wom•an in the West - lllOOr - lands 

And she nev , er had a daugh , but the wan 

And her on -- ly ad , vice - wa& be night - or be day 

For to nev , er give 'er maid ', n, head to wan . 

Hold - - your tongue, dea , r moth - er , she says - , 

And - th er e - fore dinn • ae l et it be 

r, I ei, J JI J ..cy.i ( : I I r' r 7 
• For the' were a joll • y sol • dier in the queen's Life Guards, 

Las ' n. i gh t he stole me maid ', n , heid frae me. 

~ '}1 I en J RN .. , C I r ,.,, 
dolt- for llitt, a ro H -- inev, e r-yh and crledthebridedad,dy 

And 1he t ell o hu •• • -- y a ', 

Oh , there were a widow woman in the West moor lands 
And she never had a daughter bu1 1he one 

And her on ly advice was by nigh, or by day 
Fo r to never give her maiden head to one. 

- Hold your tongue, dear mother, she says, 
And therefo re dinnae let it be 

For there were a jolly sold ier in the queen ·s Life Guards 
Last night he stole my maidenhead frae me . 

161 



2 - Ohgo,ohgo,yousaucyjade, 
And therefore dinnae let it be 

And bring me back the maidenhead you lost last night 
Or another night you'll never lie with me. 

Now she 's to the soldier gone 
And her heart both light and free 

Saying , - Give me back the maidenhead you sto le last night 
For my mammy she's angry with me. 

3 He catched her by the middle so small 
And he threw her into the bed 

And he turned up her heels where her heid ought to be 
And he give her back her maidenhead. 

Now she's to her mammy gone 
And her heart both light and free 

Saying, - I'm as clear of all menkind 
As the first night you had me. 

4 That fared well and so passed by 
Till the soldier"s wedding it came on 

And the widow woman dressed up her daughter so grand 
With a rose in every hand . 

- Who is that , cried the bride's daddy 
That stands so fine and braw? 

- It' s the widow woman 's daughter from the West moorlands 
And she tells her mammy a· 

5 - Oh, how can she do it or how can she do it 
Or how does she do it for sham e? 

For th is nine long night s I have lay with my love 
And I'm sure I never told it to none. 

- Well if there 's nine long nights you have lay with your love 
Another night you'll never lie with me! 

And he took the widow's daughter from the West moorlands 
And he made her his braw lady. 

The absence of this early ballad from modem collections can be understood, but it is 
strange that no other traditional version has come down to us with a melody, much 
less a sound recording (though E seems wderive from a traditional source). There is a 
broadside in the Douce collection apparently based on it, 'The fair maid of the West 
who sold her maid enhead for a high-crown'd hat', no doubt composed for the 
popular press - Pinto & Rodway p. 572-4. But 'The widow's daughter ' itself looks as 
if it goes back to an early Scots source from which it has been transmitted by ora l 
means alone. 

A girl tells her widowed mammy of an affair with a soldier. The widow drives her 
out in disgrace (req uiring an impossible redress - F). The girl asks the soldie r to 
restore her virginity, which he always does the same way (offering a choice where she 
will have it restored, from which she chooses ' the dark comer' - D) . Later , at the 
soldier's wedding , the widow's daughter attracts attention by her fine appearance 
(her retinue of'gay guid knichts ' and ladies C, her merry singingD) . When the bride 
hears that the widow's daughter keeps no secrets from her mammy she is vainly 
impulsive enough to mention secrets of her own which she has not revealed. 
Learning these , the soldier repudiates her and marrie s instead his naive mistress. 

The length of this summary draws attention to the ballad's narrative economy . It 
neatly combines an absurd joke with a reversal of fortune: the joke is tradi1ional {see 
for examp le D . Herd Ancient and modern Sco11ish songs Edinburgh 1776, II 145-7), 
while the reversal calls to mind the wedding scene of'Lord Thomas and fair Eleanor· 
(Chi ld no 73) or of 'Lo rd Bateman ' (Chi ld no 53). But 'The widow's daughter ' is no 
mere burlesque: it is a comic ballad of in1rinsic excellence. 
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74. Youghal harbour 
Eddie Butcher 1966 

im·:; 4 a; I , , .,, j J r r11-f(U ..__, • r · .1 
J Oh, You•ghal - har•bour on a summ·er's rnor - nin', 

I in • et my - dar - - - lin ' - u • pon the way; 

The - sun was - shi - n, in', she l•ooked so char - min' 

stopped a - whi • le and she - - thus - did say, 

Oh, Jam,ie - , Ja - mie, are ye goin' to 1, eave ---

Or are you - go - in' where bull • ets fl • y? 

' o~n i ; J;J,r 1rr 
A - hand, some - youth and my dear , est j ew , 

I l · ove you - we • 11 and I can ' t den · y . 

Oh , Youghal harbour on a summer's morning , 
I met my darling upon the way; 

The sun was shining , she looked so charming 
I stopped a while and she thu s did say , 

- Oh Jamie, Jamie, are you going to leave me 
Or are you going where bullets fly? 

A handsome youth and my dearest jewel, 
I love you well and I can't deny. 

2 - Oh Nancy da rling, was I to marry you 
What would your false-hearted parents say? 

That they reared a daughter with such a fortune 
And carclesslie she threw herself away . 

Before tha 1 I would live at variance 
All with your parents and brothers too -

It was them that banished you far from my arms ­
Unto your cha rms I'll now bid adieu . 
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3 As I walked up through the county Cavan 
To view the swee1 and the bonds of love 

Who did I.spy but a charming fair maid , 
She appeared to me like a turtle dove. 

I stepped up to her and fondlie asked her 
Wou ld she consent to be a dra goon's wife; 

With mode st blushes she thus made answer. 
- Kind sir, I mean to lead a single life. 

4 Had I a-marri ed I might been married, 
I could been married many's a year ago 

To a man nam ed Reilly lived in this country, 
It was him that caused my sad overt hrow. 

- Don 't depend on Reilly for he'll deceive you 
But come with me un.to yon Irish shore 

Where we' ll sail over 10 Pennsylvania, 
Bid adieu to Reilly forever more. 

5 - Was I to sail on yon brimy ocea n, 
The winds to blow and the seas to roar 

I thought my very heart would have split asunder 
When I thought on Reilly that I left on shore . 

But youth and folly makes fair maids marry 
And when they're married then they must obey; 

What can't be cured must be endu red, 
So farewell , darling, for I'm away. 

Edd ie's title is deceptive , The Muns1er Gaelic pastourelle 'Eochai/1 - called 
'F6chailf in Ulster - inspired broads ide adaptations in English , one of which, our 
'Yougha l harbo ur '', begins with lines correspo nding to Eddie's 1.1-4 and also similar 
to the opening of a broadside favourite ' Reilly from the county Cava n/Kerry'. All 
these songs are sung to the same popu lar air 'You ghal harbour· ; in Eddie's, melodic 
similitude has led to a mingling of texts. V.1.1-4 belongs to ·Youghal harbour '', 
v.3-5 10 'R eilly'; the intervening text, 1.5-2.8. agrees thematically with 'Youghal 
harbour'' insofar as it describes a girl abandoned. but its exact source is unknown to 
me. Edd ie's song combines the theme of the abandoned girl with the inconclusive 
courtship o f ·Reilly', in which a retu rning soldier fails to persuade a girl to give up her 
old love. Th e resulting lack of narrativ e definit ion recalls the lyricism of many songs 
in Irish; tho ugh the recu rren t first perso n singular represents now the man, now one 
girl and now perhaps another, it binds together a strong ly assertive expression of love 
unfulfille d. 
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Notes to the Songs 

I. Adaminl' aradl!ie 
Tut l.2 of1he Cremion A Refrain 2;o ,um o' A:jorum ·adrink"was 
Eddie's understanding of it - 6919. Refrain 4. Rodger p.314 "My 
Gudtman' begins, "My gudcman s.ays aye to me. Sa)'1 aye !o me . says 
aye lo me , Myg . s.aysayetome, "Comecuddleinmybosie." 'which the 
authorcalled'thechorusofavcryold 5emg'. 2.1-3d.Adamw...-kingof 
all natiom, IF Sc. 1005 p.172-3, Cav, 2.l-2 'Adam was put in a 
slumber Andaribtakenoutofhissidc' 3.5forup,,ir 
Air lnstrictmctrewithlcngthcningateadcnces.Jtagreesclosclywith 

somc'llitlan '/addi r'airsp rescrvcdfrom lb92 onwards.sce Glcnp .241-
J,Dickp .75-6. YariantsscrvedforaRantcrs·h)·mn{ChappcUII 749) 
and for the ballad Edward(JEFDS VII iv, 1955,252). Cf. Cockleshells 
in [John Playford] Thtdandngmasttrlondon 1701, 111hed.,p .304, 
andThepiper'sd(inct inBuntingp. 36. 
Versions A Cambridge. Mass., Houghton Library, Louden MS 

25241.52'p.9,ScotsMStextofl873 .8 EB : I 1,t's 1954::! 6105.Aug 
1%1. lachv.3: J 6112,Nov. 1964;4 Avondale,Julyl966:j do.", 
disc.Butcher'. 

2. A~xa nde r 
Tu t 2.2 that is, 1lr~ ,wa,o [that[ swims 5.2 you for 1/ru 6.2 1hat is, 
Alexander 8. l Horeb. ,.-here Abrolrom slew the lamb 8; at Horeb . 
according to Gene sis XVII 6, occurred the miracle in which Mos-es 
ob1ained water from a rock, while Noah's ark came 10 rest on the 
mountains of Ararat': VIII 4. 8.2 "And thC)' [Mos-es and the 
Israelites] remo,·ed from Almon-diblathaim. and pitched in the 
mountains of Abarim . before Nebo" - Numbers XXXIII 47. Cs text 
reads I'll trawl to Mo,mt Nc/JQ, where Moses vie,.·ed tire ark. And f rom 
rllot 10 Moimt Ararm. where /I/ooh did embark 
Air Fairly s1ric1 wi1h a caesura! pause in line 1 and shor1cn;ng at 

cadences. 'The first and lasl 111:mistichsagree except in cadence. Cf 
Eddie"s no 58: less similar is no 55 (Auld langsyn~). 
\'el'l'ions A Joyce ' p.322 'I'll tra, ·cl to Mount Nebo'. air only 

B JFS V xviii (1914) 52-3. from John Murph y, Marylebone work 
house. 1908. C Henl)· 589. 16Mar. 1935.Bushmills,N . Ant. D IF !90 
p . 122-4. text only.£ EB: I 6/114, out of doors at Glenmalure. Wick .. 
July 1968: :! 61117'' Dublin.inmyhouse.afcwda)'Slater 

3. Another man 'swedd ing(LawsP3 1) 
Text. local uri~ nts I.I. was kindlie i. NQR; a nobleman's N, a noble 
lord's QR l.).Jnotin R 2.4 Amltheu,. ·e,ethewo,dsoftheso"g 
that he sung Q J not in QR 5.J bear it any longer QR 6 Q 
substitutcs:Liftupyouryoungbride,y<:>urmtl•htorredyoungmon, Lift 
upyo,.ry.b.an<lse1l,nonyou,knu; Fo,{used1orhinktha,she,.-o"ld 
be my bride, But sure. sire proved fa/u and "nconsronr to me 
(cf. K) 7 notinQ 8.l 1/csr oopMdown/owandhetookhe r inhil 
,m,.sQ 8.3 Hepil/o~·e,/l,erupwith~ ·hites.11nd,.-l,i1e1>.Q 'i.2 .••ou'd 
wedQ 9.3 Ohb,,11ha1u/l<lependsN 'i.4 TheirmindQ LO:alyrk 
commonplace, sec Dcan·Smith 'All round my hat' . 10.l a grun 
N I0 .2 hotforayearan<lo,layM'· ' NQR 10.J Q ends: lfa11yone 
asks me the reosotJ I ~·ear ii Tell them my Sally (spoken Is thm it?) lies 
coldin1lreclay(spokenAh,1ha/'snoit!-butNRagrce) 

Airs Eddie·!i M ' .. is s1rongly slurred. in strict metre, and closely 
related tohisno41;cf. Bill Ouigley (Q). RobcrfsNappro~imatesmore 
10 the common Irish melodic traditionofihis song, ,.-hich in a fonn 
partisular lydosc toCwasad apted toa republican song of 1916. the 
Three-co/o,.red ribbon. Charlie's R is distinct melodically and s1ruc 
lurallyunc.:rtain . 

lrulh ,·ers lons. l>rinttd and MS: A Petrie p.180, air only (W. H 
Curran) • Pe1rie/Stanford r,o 4'15 • Moffat p.98. 8 ib .• air on ly (from 
hisdaughters) • Petri e/Stanfordno49l. Cib .. aironly(P.W.Joyce) 
• Pctrie /Stanfordoo493 • Joyce'p.224 -5(with1ex1):Joyce'p.47'AII 
round my hat·, air wi!h I v .. may be a version of this wng. D·E 
Pe1rie/Stanford nos 492, 49-l airs only. F-H Hewrin en texts, Pc1rie 
p.179, by Allingham. • Moffa! p.98 • Br. VI 17'1 'Stra nge and 
so rrowful ballad of the Nobleman's wedding". see Shields" p. 30. 32·3: 
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P. Kennedy 1"hebonksof1he fforo Dublin 1897.p.194: McCall Ill 100 
I McCall MS p.87. J Colum p.5 . K-L Henry 60. 3 J~n. 192.'i. 'An old 
lover·~ weddmg'. 1ext and air. 'The la,rd 's ,,,eddmg". text. Ulsltr 
rewrd ings: M EB: I MS 1954: 2 6105, Aug. 1961: J 6112, Nov. 
1964: ~ 6125 Dublin in my house, Jul y 1966: 5 Avondale. July 
1%6: 6 do." N RB: I MS 1961 .. ; :! 6105 Downhill, sung by me 
1hc same day .. _ 0 Margt . Reilly, Cav.: I 6112, J96S; 2 IFM 54, 
1972. p Patk. Heekin, Don.: I 61125. 1968: l \FM MD 24, 1975 
Q BO 6918 in EB's house, July 1969. R CS: I 6923. July 1969: 
17506, Mar . 1975, frag. S: I 6928 frag .• 16929. both Don . 1969, 
learnt by a bro1hcr and sister from Cav. 1radition. T: I Neili Ni 
Dhomhnaill lFM MD JI, Don. 1975: l•J sung unrecorded by Neili's 
niee<.:sTriona( Dublin ll Sept. 1974)andMiiro!ad(ib. J9Fcb. 1976) 
U 7501,N .Am .1975 . V·X IFM SM 11.SM 26.S M 40.all Tyr. 1975. 
Y ffPrcy coll. E. Don. 1972. Otht r Irish , tl"SN)n.s: Z Shields' p.44 
Wn. frag. AA Kennedy p.364, 31!3. from Galway tradition 
88·00 MacDonagh. 3 1cxts. EE-FF SW. Eng. 29 from Clare 
tradi1ion. Eng. 50from Irish tradition. GG·/1//1/ IFM 2 Rose .. 73 and 202 
Clare, 27'1 Long., J.13 Carl.. 346and 374 Wick., 521 Tip 

Cf. Karpel ~sp .124-5,Peaco,,:k lll 691·7 

4, Ar nmmorr dis.a.sin 
Texl 3.3 boot sailed siowly up B. /fain came, slowly on A 

Air A commonplace ABBA melody agreeing closely with the Shores of 
America '. and quite dos-ely with Skibberu,o and Patrick Sheehan 
(Maherp.gl).all rec.inMagi!ligan 

Vtrsions A Ransonp.125.f>Wex.,tcxt'Sung101hcairof1"/re,. ·r«kof 
the £/iia·. which Ranwn giH,s on p.56. ff EB: / MS 1954; l (#)2 
Dublin, in Frank Hanc· s house. Jul y 1966. C JB' 6911'" in EB's 
house.July 1969. I) 6945Don. 1969(thesingeraddedasongin Irish 
whichheassocia1cd" ·i1h1hesamccven1) 

5. Rank.sofK ilrr a 
Tn t I. I Bonn side ACO l.2 com·erso,ion ... hich F; com' .. ,he one I 
hod wished for my bride D. cf. A 1.3-1 darling:p,,mm. original rhyme 
/' ar -:,n/ I.J man disco,ming hi, d., he im·ited Df- l.4 Oh she v. she 
could F. SherepliedshewuldD 2 .l.2 foirest:oppression, assonance 
/' C•:./ 2 .2 Comea,..ay D 3.\We ll, ~hesay s,SirF .Oh ,shesa)'S,Lo ,·e 
D J_ 1. 2 ffo11er:..-ater /a/ 3.2 wa/n, tl,nefore, sir D 3.4 my labour 
CDF 4.3,4 mourn:rer"rn /'~rn/ 5.2end /tn /; "'Diers F: am/ my friends 
all aroomd D; lhe bridge in question cr=s the Bann 1 ml. E. of 
Kilrca. 5.4seemebockhere,none,·erD 
Air Used by the Butcher famil)' for UJve/y Armoy (Eddie), Eri11"s 

greenshore(Eddieand Robert sen.).theLilbi.rn maid(Robt sen .. no 
47). Cf. Hugh es I 60-3 ·Toe lo,·er's curse·: disc. Tunney ·Banks of 
Dunm ore' : Joyce' p.41 -L,wely sweet banks of 1he Suir·;JFS II ix 
(1906)256•7"O h in Leins!ertherc livedayoungdamsel':S. ll2'An 
deoraidh" 

Versions A Henr y 150. 25 Sept. 1926, composi te, rcpr. Folk,,.,.,;, 
jo"rna/1977p .219•20:thcmaininformami ssai dtohav elcarnlitabo ut 
80 years previously at Cushendall , Ant . B Nonhern constitmion, 22 
Feb. 1930. p.14. quotations from \ext . C Old comc-a/1-)"es p.15·16. text 
only.O EB : I MS 1954: l 7708.E JB '6 1.l0 .. Julyl966.F JB(,9()4 
July 1969. G -11 IFM. SM 18. S. Ik,rry 1975. MD 11. W. Don. 1975 

~~~~? p~pe~~1:B/~~.;!;:;:~t g;~~,~~~~~~-. t~::.o~!~i~~~~ 5°;;~ 
luain . RTE 
Theba,o ksofKilrea6 112.Spcrrin,T)T .. l965,isavcrsionoftheffanks 

ofC/oudy(LawsN40) 

6. Rankso f Ne.,·foundland 
Ttx l I.I fecure ADE l.J }"OU know ADE 2 F'. not in F' 2.1 
crossed before 1h~ OE 4.3 b..r tlrinki,og 0 . 

Air Strictmeasurcs,witharegularpausebe!,. -c£nvv. lt isafa,·ouritc 
of Eddic's which he uses alw for two sentimental com~·all·yes, Sailor 



boy,/,ish solditrbo y. andf ort heevictionba lladPa1 /lf,ig11i~;cl .a lso 
his bro lher Robcrf s A 1111 ) aM Thomw11. Eddie"1 In Connal<lJhl f ,.-,u 
rrartd. and Jo hn Flcming"s DffP Shllpl,,,, ·m IHJy. 

Vc,rslons A L: 1876 d 41. I 613. n.p .d ,, N. Eng . . mid-191hoomury . 
8 Madden XV I 555. Nc,11,x,astlc. do . C Ec:btorm &: Sm)·th p .219-220. 
D Ransonp . 118-9, rc,pr. 11,ithoui indicatiooolliOurteby Heal)·'p.98. 
105-6. £ Henry 569. 27 Oct. 193.4. IU I from Ball)·ca~tlc. Ant .• "°"'rte o f 
air unspecifie d . F EB : I MS 195-1:1 61:1)9' ', Dublin inmyhouse, July 
1968 . G Fowkc p .24·5. 165. 11,hcre a J>tlblhhcd recordingof lh is verwR 
and th ree o ther Am erican versions in print and MS are mentioi>«I 

7. D1nkso f1hc 81nn (t. .. s Ol ) 
Ttxl Some broa dsides con sis1ing of v . l-4. 4a, 5 (DEFG ) arc proba bly 
close to Eddi c'sso uroo. Others (AB) also givint a v. 2a !item closer lo 
1hco rigina!1cxt : bu1a concludin g vcrsc addcd in oneCa nadian vcrsion 
( H) s.ccms borro 11,·cd from another song . The lines ,.-hich 1.-·c the 
b roads ides 1heir 1i1le 1llcb ro" ·n girl' h.avcbcena llercd inL /lfw i1hloss 
ofi ntcrna l1h )·me:1fca ture "·hich varia msshow w15bi rly regulari n 1he 
ori1ina l (s« 4 .3,5 .3) . 

I . I / carnt llS o s1ra~ • DE F &c 2.1 0/11 n",·rr BDEFGN, o/W 
Shanrron O 2a: Goodpropkpoya ne11tio11w .. ·hal /..owmc' nl/on. For 
1he1housh110/mymulo,-es,illnuuinmymind. WhikdcaUtiJpurn<ir,g, 
, ·o u r 1haawh (sic)ofmy ruin. To Utt gra,·t l"llswbmi1/o,-r for lean fi nd 
no rut 8 , er. CS ) .) endMm ur:fa1'0wr / -cv~r/ 4.3 in pt arls on yo,,. 
my bro""" girl J 4a: She sayt lo,·dy Johnn y,>"°" Sttm mtla nd roly, For 
if yo u pro,•t wns1 a111 surr I ,.-;// p ro ,·t ,~. A nd 1htrt's no ont in/t rio, 
..-if/ e "tr gain my /a vow,, On the /HJnksof rht 8 ,i,i, /o•·t, /'ll raml,/ t ,. . .-,h 
1hee B 5.3 An d wi1h ,liaman ds a,id pr arls I'll dtck my bro wn girl B; 
flo ..-ery b. of tht lm•t ly /If '" ' 5.4 splmd o ur M'"' Sa: My nam t is 
Defo nty, no b lt m ish ca11 shame me, I might ha ,-r had richrs had I s,ayt d 
at hom t, Bw1/o r ram bling and spo rring, night ..-a/king and courting. Was 
1hr C<lWeofmy , .. .-,, a,id abstnct fr om homt R. 
Air Related tu rt10>t of those J)tlt.lishcd, in panku lar I., it ha, been 

adopted as a hymn tunc.andis -....,llfi nedw thisuscbyii.srrwx,t h 
melodic cur. ·e~: Church hymnal ,..;,h accompa nying 1111'C'S J)tlbl. by 
pcrmillKlt1of1he Gencn. l Synod o f the Churc h o f Ireland. Dublin 1919. 
p .vii, 4$). l ("Bct houmyvision").C l.ahoJ FS ll vi(l905)40 . 

Popul1redlllons A RIA 23 g 32. n .p.d. 8 8r . VI 148. W. Bimi ­
ingham,92 '11lomasSt.. Dublin.n.d. C· F NL:"AncwliOnga llcd the 
B,o ,.·ngirl".n .p .d. ;· Bro -..·ngi rl".Such,London,n.d.;do ., n .p.d .; Such, 
do .o n ~hcc1with "Sightsfo ramo1her !!".n .p.d. G L: 1876 d 41. I 5). 
n. p.d. II McC, 11 ll 99, n .. d. Other lrt.h ~tt'Slon!i: I Joyte' p . .?95. 
air only . J Henry 86. o lerain.c: di1tric1. K S P 461. I 

Oct. 1932. L ~.~'.;]:i~'.!ff;ji.f'.t 668. sung by Richard Hayward 
" ·itha cro rdion EB:/ MS 195-1;16 112' ' Nov 
1964; J RT E 7507. Dublin in my housc. Sept . 1975; 5 
Disc: Bu1chcr' . N-Q [FM : .?97 Long. 1974: do .. ano ther singer: 443 
Mon. 1975 ; PL 5 Don. 1974. Canadian~~= R Creighwn ' p.J7. S 
C1cigh10n ' p.31-2. T-UCreig hton &: Senio r p. 139-141, V Pcaoock 
11 355-6 . 
Sec Laws' p .227 for ano ther American ~ersion and a ~la,,.·ard 

broadside . 

8 . Darbf'OAlka (Child84 ) 
Tu t Close to F and to Eddie Butcher"s frag . /If , Fconsistsoh . 1-8. 
ll - 14,9-10.1Qll.l 5. 17•20; 10areads:l/o""'edhupale/ll(t101hr•cal/ 
Far drmh was 1/ra,.·ing nearrr; "Adieu. adit", dtar mothu ' hr said "Bt 
kind ,a 8. A .' 4.4 for to shun him F S.4 dtttfrt him F 6.4 dp"ng 
FM 1.Zlh <1/lbtmyd. F 15. 1 u11de's /<1ndf 17.3-4 Fonh t b,,1/that 
rullsforhi m 1od<1)' Sliallto ll fa rm t t. F. 
Air S1ro11glyaccc mcd " 'ith slight rubatn . II isa variant of a common 

melody of the ballad . ll ro nson·• group C (d . no 82), dissimilar from M 
bul similartoJ andL . .. ·~il:hh owc,·e,arei n 3:4m elrt 

lrlsh popu lar edition,: A Ch<1rms p.1111. 8 ·C McCall VIII 17!. 
Xtll 46. 0/reland" so.,.·n.2 Feb. 1929,p . lOO. Ulsttr• ·tralom: £ J/ FS I 
11-11i(l904)45, Bclfa~1.fromGal -..·ay 1radi1ion.aironly . f" Henry 236. 19 
May 1928. Ball)mully. 0.,rry. G BBC 22031 Arm . 195-1. II Sarah 
Makem. Ann .: discs As I ro, ·td out and Makcm , I Disc Lark in 1hr 
mu mm g, Cav .. from Sligo tradition . J 6107 frag, f,om Ferm . 
1rad1hon, 1965. K 6112Cav . 1965. L do .. air played on iK'Cordion. ,I/ 
EB : I 6112 fn., .. Nov . 196-1; 1 RTE 1966, f,a,. NCS: @w·· July 
1'169. publ. Shields" p.9Q.J.disc folk /HJ/lads. O ,\11hu1Couher. S 
Ant. : I 6802 frag. 1968: 2 @52 complc1c 1968-69. P Disc: Byrne'. 
Don. 1'169. Q 6827 Don. 1968. R: I 6828. 1 6829. fragmen ts; 
J 6!lll. nearly complete rendition. Do n. 1968. S 69-17 D011. 1969. T­
X IFM : 19 Cav. 1971: 20 Cav. 1971; SM 22 S. Derry 1975, frag.: 
MD 20Do n . l975: MD 24D on. !975.f rag. 

For a l.lclfa st ch1ld rcn·s so ng pe rhaps dcri, ·ed from the ballad sec 
Shiclds " p .7'1, Forothcr lri >h versio nsa ndrcJIOrtS,ib . p .9J;lF M: 7.14. 
26.34.44.59.78,98.I0l.133.260.271.27 5. 294.302.J'M. 414.424: 
SW : Eng . 48.49. lrel. 19,27.38 . 
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9. 8lnin11>1ar of On,n11 
Tu l l .3 That is, it was past drin king time; l111e:rrt a1 /-cl/. 2.4 Orin, 
A ).2 R~n i.anJ /'M/. though IM original rh)'n>e 1"<!Uired /sc/. Afltr 
): Oh. Nan<'y, yoi,"rt my/ OTt<y.y ou "rtmyonlyjoya,r,icarc; Yow, 
p<1rrn1,1hry,.·errongry.,nd.,.·ouldrwfictmc'ntar;lr's,ro,your,ol d o,­
sifrenho1f"·ouldvolutapin; /' dmmn1ainyouliktolud yif you."" , tf a, 
f rom Dnmg . Mylu1•t/s!shr"slikr1hemorninguar; , htdrr nn allb y day: 
/Irr lo, ·tly n« k ond Jhowldtr;s thty ucd tilt 1,//u g,,y : Iler cha,mi ng 
,-oict matlrmt rtjoict , she SMnghrrno1ts wckar; I ""'"/dco,, n/ i1nu 1w 
/'ura,lis e wbrwfrhyo,,,mydtar 8 4. 1- 2 /.tlltrkrnny . Drrry A. 
Lu11donderry . . D1mgfren 8 4.3 That is. ·going down the Foylc" ~ 
E B 6\119, qucrin;o1hcrversio nsc •okedcpa r1urc here: owrs hipis 
goi ng on 8, ,..,,;,s ,ira111ndrr imA 

Air Structu ra lly commonplace: l ha>·e noticcdnoclosevaria nts .bu1 
Edd ie But cher ~ings hi~ o" ·n compositio n . the Umgfirld bank. 10 an 
approxima 1ingair 

\ 'tnlons A J/FS I ii-iii (1904) 65-6. Do n.: repr. (tu t only) wi1hou1 
indil:a1ion of source by O"Kcdfc p.123. 8 Hrnry 197, 20 Aug, 1927, 
Kimyre , Scotland: Henry also men 1ions rc«i•"ing a •·crsion from 
Bcllarcna. Magilligan. Repr. H. P. S-..·an T,.-u, Foy/ro,idS.,.·illy Dublin 
1~9. p .224 . C SSS: SA 521156/1. Campbcllo-..·n. l<imyre. D RB 
6105" ' [>o.,..nhill, Aug . 1961. £ MS of PMkly McGrat h. Rasharkin. 
Ant .• in my possession; tut on ly; dcri• ·ed from A 1 I ' Henry papcn . 
text only. Dc:r,y 1938.su BaOO\•e. 

lll. 8on 11ylris h boy (t1" -sP26 ) 
Ttxt S.4 1hqwtrrsingi ng W 5ac Thtrr"sonrreq«est/'11,u k oh'O "" " "' 
a11do 11r 1hml rruv,:T11kt mylx.>11es 1o lr tl undund bury rht mi nag r,ivr. 
Write i i o n my U)m b5to,,, am/ /r t " 'ho p assr• by Say I died lame,., jngfor 
mybo nn y lr ish boy. Z'. 

,\lr A wcll-kno" n Irish fomi of Vil/ikins a55Q<"la1cd with !he Innis• 
killingdragoon(no38 . d.nos24,35). Many~crsionsu sc rela1cdai rs 

Popular edillonl : A RIA 23 g 32. Newry 1813. 8 L: 11622 b lO 
(JJ). W . Kelly. Wau:rford . C-F NL 'My bonny - -·: tour edi1iom, 
n.p .d .G B'. p . l l b ,londo n. 11-/ lk IV 4l3n .p .d . (MSnotc : •printed 
m Sa.,cland?'): V 460 n.p.d. J-,\' L: 1875 d 5 (82) London: 
LR 271 ;i 2. I 92. Ill 79. VI 2. all London : 1876 d 41. l 551. 
Manches 1cr. 0 RIA Jc 38. Haly. Co rk . Othtr •·cni,.,ns : P JFS I i 
(1899) 17. Clcrkcn wcll. Q Pctric'755. a irand Iv . only . R Jo ya, ' 
p. 152. N. Ant ., air and v. l only. S Greig XLVIII . T J/FS XVII 
(1920)20-1 . UOr<lp.162. tcxlo nly. V Kidson p. 152. W Henry 168. 
29Jan . l927.Dcrry / An1.oo mposi1e . X MacDo na1h. Y SSS: SA 52/2J 
B l. Z E R: I MS 1954, 2v.: 1 6130 Mar. 1966. 4v.; J RTE Ju ly 1966. 
3v. AA Li:u.ic O "Hagan 6130"' July !966, leaml from her lath er. 88-
FF IFM: 337 Lim. 1974; 365 Wick. 1975; 413 Cla re 1975: 424 Clare 
1975; MD 29 Don. 1975. GG E. MacColl & I' . Seeger 1"r111·rllrrs' songs 
/ro m £11gla11dam/Srotlandlo ndonl 977.p.2l7 -9.Abt: 1decn . 

Cf. Dca n-Smi1h p.54 ·Boony bo{ 

11. l:lonnymoorhcn 
Tut Brac~cts after I. I indicate indistinct p.,1tso f1M record ing: I. I. 
nol fully recorded. t5 completed from an unrtronkd rendition . \.I 
fra1hrr:s antw AD . )"OUr f. art few H l.4 thrn ,.., do D 2 sun1 
1,.-icc 2.) rcmnantofthcscoond h.alfof 1M, ·crsc ? Lincs4-5 are 
nidcmlyborrow.:dfromv.3. J. l nri1hrr - pc rhapsM•"tr -o miued 
firsttimcbu 1~ungi n arcpca1o f 3.l-2 a1thecndof thesong , 
Air Ruba 10. uncertain in structure and inton• tion . It ~tio,,,1 affinilitt 

wit h 8 and like it approx imates 10 Villikins. whereas Bill Q uigley', 
fragmcn 1 D was sung 10 1hc Irish ,.-ashu,.-o man . In lin.c:s 1-2 small-head 
no1csshow •·arian1sof 1hc ,cpe a1i11v.3(scc Tex1):i nl incJ 1llcfirst1wo 
no tcs wcrci nnudib lc and arcs upplicdfr om 2.4 

Rder tnc n A l logg l 129·30.283 -4.292, tcxt only;Ch ristic ll 8g is"es 
Hogg·s 101 with a traditional air. 8 Patk . Hec kin. [)o n .: I 6825. 
1968. Sh ields' p . 114-5: ! l FM MD 24. 1975. C ~lus"Somcrsffl2 4"' 
inEddieBu 1chcr"shou1e.22 Ju ly1969. D 80 @ 16ib . 19Ju ly 1969. 
Iv . £ O "Prcy. E . Don. 1972. 
C f. i\l addcn XV I 64411w: bonny brO'A"n lw:n·. Walke r . Durham. n.d .; 

XVI 31 1 "The bonny moor hen·. Fortlyu. Newastlc. 645, Walker. 
Durham. XV IJI 8,46 n .p.d .: Folk wnss of the 8ra:il family of 
Giv<,<mt r ed. I' . Shephe ard. 1967. t)·~fipl. p .61lle bonny black 
hatc ". Kinlochp .64 1llc muirhen "isun rcla1«1. 

12. DrH!i ofS ln thbl ant (La-..s ll lO) 
Tu l I. I A thrillil-ks? Cf, the oltl to wn of Tralu J. old Tr11/uk Q 
Thro11g/11/ie,.·oo,lbi ne ~t1ddaisits l 2.2/ las/ thoughth co riginalrhyme 
requ ired / le,;/ ~ ab ridgcsa d iscussioninwh il:h1hc lovc rm akcsas iflo 
go. elici ting a rcque~110 ·s1ay!" which he no longer welcomes: allu~ion to 
wca1hc r in4.3is thc rcmna m ofhis pretext1odcp,rn 5.2hispo,•r ,ry 
£J 5.3o riginallyn<111e ( :S1ra1hblanr) 



Air Rather similar airs are used in Scolland but tlo$cr melodic affinily 
is nNicc;ible in some Irish songs: Bonny Ponmou as found in 
BBC RPL 24839 (S. An t.) and Bunting p.flO.I; Eddie Butcher"• 
Gltruhtt; the pastich.c of folk wng My /osr"J 011 orb~'"-' 
Vtnlons A-8 Madden XV I 524 Ncwcas1le: XVll l 893 Preston 

C Ford p.77. D Ord p . 125. f. Kidson p.90-L l'-1 SSS: SA 52/ 
~ / A5,S2 /48/4.S3/194 / lll.60/ IS61AI. J Diselohn Rtilly. T~bo,.,ry 
grttn lrtt Topic IID59. London 1978. rct . Rmc. 1969. K Annic 
sweenc,y 6926"' Ocighan·s. July 1969. I. K;irpeles p.lW-200. 
M Peacock 11 49'J..SOO. N•O SW: Eng.)9 Aberdcensh.; Eng.42 
Scotland. P-Q IFM: 184 Long . 1973: SM 28 Tyr. 1975. R-S Htnl}' 
papers, tuts on ly. E. Derry. tune "Grttn bu!ohes': and "llraes of 
sm,banc,"; both witbolll indication of source. T MacColl & Sec~• 
(see note$ to no 11) p.187-9. Aberdeen. Stt abo La"'ll' p.235 for tv•o 
American,..,,.ior,s 

IJ. CarTOWtlal"f 
Tu.I lnotin8 3 C'.notinC' 3. 1 drop~·s1oppedsinlfflg" 5.1 
not in AD: 1his v. is sun1 AAB . 7.1 Cf. Qobbin"s flo,.·try ,•ot,. 0 
Lochl ainn ' p . 163. 1.2rhry"l/.soo,,8 8notin8 . Ah .... ·hatloo ksl ike 
ancditorialin1crpolationinplattof8: "Heplattdh isannaroundhcr 
.. -ais1 andwhispcredtohisdcar:-lgoto1ttkmyfortunc.110,tayth.c 
falling tear ." IOC f. SP 273.2 Feb . 1929, MoeoJktybrats._, .. 3.3-4: 
other versions o f this wng enli1kd 1h.c Bro""n-hairtd/,us/g,r/ arc· ,n 
Hcnryll6andSP 2S6. l0.lfltprtncdhtr8'·'.0h,ht.· .. B' I0.2 
tt11<SI ger 8 l l. I Thm you ,../11 go a/ons w/1h me acrou 1ht oaan f. 
B ll.2 run8';pl cUJurt s ,.., lt••rrha, •t8'•• l2. 2/o ndnotin8 13.l 
A11dnotinB ' •';1ht st UJ""tru11/mun1/8 13.2 1htyor, B; Killyd,,,tB 

Air Lengthening al cadences isacharac1eri'i1icof Robc1t"ss in1ing, 
contra'iting in this song with his unde Ed<fa"s cadcnti_al shor1.cning 
C agrees closely with 8 and A. A dose melodic variant 1s Eddies Ami 
}ant Thornton 

Vtrslons A Hen ry 169. 19 Much 1927. from Joseph Allen. Druma· 
vally. Magilligan . B EIJ: I MS 1953. v. 2·7. 9:} MS 1954. v. 10-13; 
J 6105 Au1. 1961; 4 Avondale July l\166. C RB': / MS 1961. v. 1-3 
spokcnin hisfa ther shousc:16925• • sunsinEddic:"shousc:. Julyl969 . 

14.Clo:Mofa n lrl!Jiday 
Tn l 2.4sungwhisdto"cr;,.·hisrltronB ... ·hisdtr, onA 3 8',notin 
C 3.3 rrn:h0t1 8'· ' . rtttlwtd tl 3.4 wandrrrd tl 4.2 On a rosy 
boi.·crB '·' S 8'.notinC 60CC1Jr5onlyi n8 6.2Forwmur .. 
ond1os«1htirfauonumortB' 6.31"118' 6AWhils1B '. 

Air Eddie and Charlie use: th,e s.,me air : aoommonplac:e one proper to 
the50ngandsimilartoa4:4airofthe8un/csofCl,,udy . 
\ 'ersions A P. D. Meh i1anCurbtry "1a1111uidOublin.Christmas 1961. 

p.95-6 text only. 8 EB : / MS l~ : 2 6105 Aug . 1961: J 6919 /ul) · 
1969.romment with v. 6onlysung . C CB 6105•• in F..ddic Butchers 
house. Aug. 1961. D-K IFM : 2 Rose . 1971. f.,.1.; 12 Off . 1972; 26 
Dublin 197l:287 Kild. 1974:292Long . 1974;3\lClare 1974:35800. ; 
MO 25 Don. 1975. 

IS. Cocksis('l"O» inJ(d.La,.sM 41 
Tn t in-eluding the substantial variantsofEddieRutch.cr"sll'.gi,·en 
wi1hout siglum. 1.4 Arist, my darUng. and oomc away 2.1 Whm M 
camrto 4 .lsu na,n ydaddy;yo ur/1 5.4rtaderhfar. lo•-c.unto 6.3 
whar other n. 8.1 old-agtd woman 8.2 wd. hear, lost. ont 8.3 bids 
)'OU 8.4 (cf. 9.4)/fn~/ IIK might be rcada sfi1,fi 11,~o rfirring. 9.211 
/r"slinkidollin 10-11 transposed in// IO.J lfKdl}"boy11ei1w,u;in 
chorUJ HK. read i11khorn /- h)rn /. Prc-vocalicmin, ii remarkable. but 
this 50ng p re~n-·c s a 8Cncrally archaic idiom, cl. 5.4. JO.~,..,,, mine 
These: two Imes mean 'If l had as much ink as (there ,s water in) 
Kcll)·bawn/K illyboyne(?)andasmuthpapera s 1hcrearegrccnficlds ': 
anan-cicn1rommonplace .sc:cJEf'OS l i(l932)6\l-70.ii(l933)111. 
Il l ii(l937)155.iii(!938)201. 10.31emprrid 11.lmow,tain 11.2 
detr 

Air English in origin. it ispropcrto1h.c110n1. thou1h nol clo$cly 
related to other noticed •ii"$. Melodic:. as " ·ell as 1u1 ual. commertt 
bc1weenthis110ngandsimilaronc s cau$CSdiff1tultyinidc:ntifyingtutual 
fragmcnls. 

Rdel"fncts Irish membcr5 of 1h.c IIOIII family: A Br. V 518. J. II 
Baird. Cor k . n .d . 8 I IU<konMS,Bo$1onPubl.Lib .• l no l81.aironly. 
C Joy«' p . 85 "When l ,;ame 10 my 1ruc lo.-c·s window", air 
only. D JFS V Kill ( 1915) 97. E l len ry 722. 25 Sept. 1937, 11w: 
swee 1 Bann ""ater",connation: rcpr . FolkmUJK"journol 1911, 225--1. 
F-G BBC : RPL 18582 Belfasl 1952; RPL ?0020 Lou1h 1953. II 
EB: I 6\250ublininmyhousc:.Julyl\166;2 A.-ondaleJulyl\166.disc 
Butch.er ' . I 6132 Wcx . 1967. p!ibl. Shields ' p .44•5, J 6132 Wu . 1967, 
lv .. ib. p.46. K JB 6905"' July 1969. L TrionaN(Dhomhnaill, Bclfa,;1 
1974. rcrordin1in mypossession:lcarn! fromh.cr aunt Neili(lffS) . 
M-S IFM : 14Ui t.197l:~Wu . 1972;98Wu . 1972;SC 12/15l.outh 

1971, frag .; 65 Cav . 1972; SM 18 S. Derry 1975: MD 28, Neill Ni 
Ohomhnaill , Don . 1975 (sec L) . 
Cf. Dean-Smith 'Arise, arise, )'OIi drowsy maiden', "Oh. who is 

that ... ",'Fatherandd;iughter",•O..rshipsh.clicsinti.rbour";Shields' • 
p.464;forinnucnceolthe110n1onBums.JFS I v(l91M)URandR.H 
Cromek Rtl'J'Uliru of N/1/\Jd,j/t ondGollo .. ·oy11011g London 1810. p.219 

16. Come all YGU nkWi flm YGU"« _,, 
Tul I.I rakish "stcppin1i 1off ,goi ng•• agoodt ightstcp '- F..ddie 
Butcher 7504. 6.4ThegirlisspnkinJ. 7.4/hry . .. lhrir . . . 1MyA. 
Air 0. tl . Noinitialanacrusisinv . 2. 4 .5:shoncninga tcadcn=; . 

John"s omamemedMyk and the interplayoftriplcllwithin the common 
me tre give charw:1er 10 a b.a.nal melody, th.c B phraseofwhic:h may be 
comp,arcd..,i1hnoUI. 

V"'5ions A EB : I MS 1954; } 6105 Au1 . 1961; J 6601 Dublin in 
Frank Hanc'shousoe,Juty 1966. 8 JB 6917" in hisbrotherEddie 's 
house. July 1969. C !FM SM 49Ty r. 1975. 

17. Coppu John 
Air Sceno27 . 
Versions A EB : I 6130" July 1966: Z 7506 ,r Ocighan ·s. March 

1975. 8 MOH 7505"' March 1975. C TA 7506' ' Marth 1975 

18 . Cr alga0te 
Tut l .1 Sun1 socrrcl or s«rtl mu.st'4,' sacred Mu.1ts from high 
Knochoghq hill D l .2 And gfrt mt )'our anistonu D; that is "till I 
have finished my song' 2.1·2 Whenmyl o ,•c.wakt s ... she oils 
A_nd drtssrs in her s. all for 10 mur Mr dtar C. Whtn I rise up /"II 
OIi . .. And dreu myself D 3.4 I/ark in HDF, 1/artill C 5. l /'a01in7/: 
RathlinrocbBD . 
Air A heptatonic.-ariant ofa melody commonly pcntatonic:;cf . nm.l6. 

60. ln the A-phrase:, <1<1rees4 and 7 val}' within a full sc:mi-ton e. B, C 
and D ha,·e somewhat similar melodic outline. 
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Ve~ A J/FS Ill iii-iv (1906 ) 14, air wi1h 4 II., lnlShowen; repr . 
GaJ .. ·ey p.12. B SI' 303. 31 Aug. 1929, Fan anlcs1er, Dunboc:. E. 
Derry . C Henry 730. 20 Nov. 1937, Ball)mcna. Ant . D Id. 749.? 
Apr . 1938. IIO wurcc gi,·cn. text perhaps based on 8. £ Hur,hcs IV 
{1936)86-9.nosourccgivcn: therollection issaid 1odcri.-cfrorn Kerry­
p.i, ·- but HuaJ,cswas from Ulstcr and oollettcd many11011gs in Derry . 
F BQ 6917" sung in company at Eddie 8u1ch.cr's house. July 1969. 
G-H IFM: SM 62 S. Derry 1975:MD 20 Don. 1975. 

19. Croc ktry Wan' 
Air Seeno27 . 
Rt rtrtncts 'The crockery ,.-ue·: A Purslow ' p.19 HanlS 1906. 

B-C NL: LO KB 28, 58, broadsides. D EB : J 6105 Aug . 1961; 
2 6125 .. Dublin in my hou se, July 1966; J 6601 Dublin in Frank 
Harte 's hou se. Jul y 1966: 4 RTE July 1966,v.2intercal.attdintothe 
fim ; 5 7901 Mu. 1979. sung wi1h the Formcr"s daughttr (no 27) 
E Peacock l 257-tl. F lFM 378 Wex. 1975 

For II. l-4cf . Burm ' 11 516. lll l 331·2. 

20. Dari<-e)·cdglpsy(C hild no lOO) 
Ttx l 2.1-2 TM)' ga,·t 10 ht, tht nu1mtg brown. TM allspice and 1M 
ginge,O G 6.3Moreusuallythefin.efea1h.crbedisatokenofher 
<letcnninatio n : slle is comem 10 1ivc ii up to be wi1h the gipsy in an 
ash-cornrrO.acoldbarn/coldopcnfi t lii(ROK.1967, \969)ctc. 

Air Strict metre with slighl cadcn1ial pause:,. Some of Bronson"s air5 
agree well. in particular no 52 (Newfoondland) . also nos9S ,97, 99, 
101-2 (all American). Apart from Eddie Butcher 's Y. I have 001 noticed 
~pecialsimili1udeinothc rl rishalr5ofth,eballad . 

lr~ h popu larcdl 11on:!: A Charmsp.132. B-£ NL "Oipsey Laddie.O", 
"Gipsy Laddie'; 'Dark-eyed gipsy", two Dublin edition,. F-1 Br.: 
Ill 200: V 357 Cork: VI 96: 354. J-K RIA : RR 66 H I]. p.66; 
Jc J9n.p.d. (Dublin) . L-M McCall: II 35-6,c . 1848:V 77:in IV[,·i] 
thetitlc"Oark-e ycdsypsy"oc,::ur5ina lis1ofcon1encsofThr/, ishNlrp 
song-book. N TCDGallR IS 3S.onashcctnumbe rcd"l6 '.0 Harding 
p.296.PCollectionofbroads~.PublicLibrary.Providc:ncc.R. l.:sct 
Barry p.275-6. Ukttt on l ~enlom: Q JIFS t ii-iii (191M) 42, Belfast. 
text from Ga lway tradition . R Joyce ' p . 154. Down. air only. S Henry 
124. 27Mar.1926. N. Anl . T-W BBC: 18407 Belfast 1952(samcsi nacr : 
SSS: SX 19511 6 B 12. SF 1954 I A 9 and Songs of lhlf11J1 ed. D. 
Hammond. Dublin 1978. p.57): 18.'iS4 do. : 18579 do.: 24836 S. Ant. 
1955.X Paddy Tunne y: 1610,iScpi . 1962.leam,from thesin~•of 
V; } SW lr cl.70. 1965. Y f..B 6125 Dublin in my house, July 11166. 
fras. learnt from TO. Z 6827 Don . 1968, frag .• disc Folk bot/ads. 
AA 68"'..8. Don . 1968f.,.g . 88 TO : I tM»July 1969;200.•' .d&Folk 



ballads. CC·DD IFM: SC 219 and 13 Louth 1971. E:F. J,x Holmes: 
I 7501 (-..·irh Len Graham); 2 7SOl (wlo); N. Ant. 197S; diK Cl,w~ 
mu.us. lxmls a11d .klSd Fuc R«d FRR 007. Duff~kl. Derby, 1976 
(solo). 
Cf.Shiclds'p .6-7 

21. 1n, ·kl"sno-..·cryv:W 
Tut I.I Al 1ht Joo, of Ot, ·i., m011n1ain A. Da,·id"s fe1m1aifl B 1.4 
Q .. -.-11 (?) wunds like /awm/; young McC.,11« .• Oarby Gr<1y A.""" 
l<.tnlltdy. "man of high dtgru B 2.2 fa Ima/? Arm<1gh AC 2.3 spy­
,1ass A 3.2co,utBE.,!HachA 3.3fkastarl/:Chts1trAllC 3.4"Had 
11rt01bccnlforlyou ... lwouldfha,·elbccn1hcrc.' S.2 /n c,·n..,,I/ 
propose A. ,. ... , t •·er I di.,pmtd B. I lo'on·, fHar /or to fH upostd C 5.3 
l/ami/1on'1 Han ABCE.. IY 5.4 Sir. I d"·t/1 in Orummoml'• land A. 
cf. BCD• ; there is a rownland "Drumman" N. of lfamillon"s Bawn. 
Arm. A and Cadd three vv .• the first two of which arc also in B 
Air ]n 1.4•2.]. lhe A-phrase is varied bytn.ns~ingi1sopcningmo1if 

up an octave bee nomion). This docs not occur in Eddic"s 01hcr 
rcndi1ions and 5ecms due 10 initial uoocr1ainty. Band Cha,·e sornc,,,hat 
similarairs.1houghBiscloscrtoou rno4 2. 

\'trsionsA Shickls• p.11. 24. id." p.40-1. lcxtfromN . Do,,,·ndaled 
1845. 8 Henry 212. 3 Dec. 1927. oornposilc. N. An! . C B!3C 
RPL 24837 S. Ant. 1955. 0 EB: I A'iOndak .. July 1966. d,sc, 
Bu"hcr ': 16809 Dublin in my housc. July 1968. air and ~. I publ 
Shidds"p.40-1:J RTEJuly1968;4 7902w.wi1h,;,ommcn 1.£ Henry 
papcrs.cexrandair.fromJ.Carmic:had 

22. Da)'mulR 
Tu l 2.l/lf«hing'beggingyourosla)'a1hamc" - Eddic69!9. 4.2tht 

t:: :~ut ;•;s A'!,' ~>~:,~,.B~.M~te"!::~;::~~·:c~~;~:-
1
::";'

h
;~ "!.! 

original rh)·mc /tc :dc/ 8.l /clukrdA . 
Air Though modem i i is mainly pentatonic; I ha"c notic:cd no~ariants. 
\'u~ns A Nor/hrrn rons rilUrion 17 No~. 1923. p .12·As1ory 1n rh)·me 

ofthchiringfair".1u1only.B EB: I 6105Aug . 1961:1 Awndalc .. 
July1966.disc:Bu1chcr': J di5c:Butchcr' . 

23.l>on" t ronwapin 
Tut 3.1 Whtfllht1hrtt/011rrhso/1Myn,r,.·asgo,,tandp,H1C. 

Air BriskingcncraJJ_ystricrmctr_c.l_nso_lorcnd1tions(': '·' )Eddic_san_g 
abo111 a fif1h lov,•cr. His apparem mdmanon 10 make 1hll penlaton,c a,r 
hepmtonic - while Gracie adhere, 10 srric1cr pen1atonali1y - is no! 
no1iccablcin hisprc, ·iousrenditions.Eddiesing ,;1hc OM1,la/d Jha"·/10 
a similar~;,: cf. also his frag. Cock-a·doodlr•doo. 
\'trslons A · H L: !876 d 41. I 106; LR 271 a 2. IV 278; both 
Carnach. London. C Br. V 708. J . & H. Baird. Cork. n.d. 0 Sharp' 
11 %·102. ten Appalachian ,·crsionsor fragments.£ EB & GB: EB. 
I MS 195S:2 6125DubtininmyhouK.July]966;J7501Mar. 197S; 
EB & GB. 4 7507'' Dublin in my house. S.,pt . 1975. di5e: Butcher' . 
f" Paul Brady. disc : Wtlrom,- ltrrt. kind Jtrungrr Mulligan I.UN 02-'. 
Dublin 1978. lcarm from E.. 

2-l. l>u-..·nbylMcana l 
Tut 1. 1·2 Onr r, .... summrrs r•-.:ning i11 ,11tmon1h o/M<1y Through 
bonny l(i/ .. •ar/in I rltanctd Jo, 10 may A 1.4 /k~:,I : bi/ 2.3-3.2 no1 
in H ,., 3.3 For sirkn.-ss and sortntn am/ fond lo,-.- of thtt /you 
B'· 1 4.2A ra1hcrbanalKnsc"gc1your cycs- n1o ·h asper haps 
replaced the reading Jurgeon or physician. 6.4 That is. "(I) no 
longer . · 7.3•4no tinB'·' 
Air Rubato wilh nucluaring rempn. line ends br;nging a certain return 

hi a stricter b,!at. A is similar. ucepl in having the Structure AAHA and 
no1ABIJA .C losclyrdamlis1hcwclHno"·nShtmom/1/rrough1h/air 
(Hu~hcs l 46-!l:i;ccShiclds"):lessob,·iouslysobccau,cofdiffcrenccsin 
mctreand1cml)Qarc1hc/nni,ki//ingdragoonandi1s, ·arian1s:sccno 1es 
rono38 . 
\ ' trslons A BBC l48-IOS.Am . 1955. v. 1-2. 5. B F..B: 16125 Dub­

linin myhou,c.July 1966.fn.g .; l6130July 1966,wngin,;,ompa ny 
mdudmg 1hc smgcr"s brOlhe• John ,..1,o joins m a1 -l.4: J RTE'' July 

'""· 
25. Erin"slo•·dyhomt 
Tut indudin1 variants of Jimmy Butcher s 8 gi,·cn,..ithout ,lglum I. I 
p,,mot l .lCommumra1rBC? l.3sofu,., ... ,,y,oroum 2 B.notin 
C 2.2. "'"" b,1' ·Them ,.-ee fellowsrhcrc(rcfcrring lo children in the 
garden) any of 1hcm ,..ee chaps. ,,,e11. they "·ill be man big aher a 
while . . Thcyhac1owaittotheygrowbut.· - Eddic8u 1chcr6919. 3.2 
l)erry w~-,, AB 4.l thrttday s 5.2morrth1m 111/ to,rehu1hro..-n in 
the sra S.4 /morn/ BC. original rhyme /marn:rirarn/ . 

Air Cf. A. B. Sprigh1Jy. "'ith som.: rubato. and ~lurring m modern 
popular s1ylc. ,\la') · Ellen , ·aricd J,mm{ s B•phra)C. ,.-hich agrees ""ith 

Eddic"s.bya llcringtl>c,;3dcoocfrom3to2 
\'tnlons A EB I 660\D11blininFrank Ham~•5ho11-;e.July1966. v.3 

only; J 7902 complc lt. 8 JB' 61.)0 July 1966. C MEO 6904 "" luty 
1969. 0 IFM 63 Cav. 1972. E. G. Hanna. dt,c G«-,gt """"" ""4 
Sarah A1tM O"Nti/1- On 1/it shorn of L.o,,.gh Ntagh TOflK 12TS3n, 
London 1978. T)·r. 

26. f an (l .. ..,.O 25) 
Ttxl I.I The k,cality. which varies greatly. wa,i originally London, 
,.-herr:lionswerekcpla!th:eTowcrumill834 . 1.3 "'.eal1hl<. 2.5and 
3.1 ddest I<.. the usual reading. 2.6Tha t "· "(Who)Sllt1lcd". 2.8 Unda 
cvmman<lo/ 1/tad Colontll<.trrF& c 3.l -4nolinl' 4.l <1,0Stfllr/y 
K S. I faim•hfllntd I( 5.2 Thal is. ·man (tha1) was' S.5 Bm 10 [islu 
tire/ion. 1hefHa,or1igtr l<. 5.7So,Mrtfortlf' 6.S/ribr/.lnrw/ 
I<. 6.1<111dboldac1M1yl<.. 
Alr Ruba10 with lengthening al caesuras and cadence$. giving• 

gcneralimprC$MOl"tofS:4mctre1cndingat timcsto6:4(cf . no69) . ln7..S 
1hc melodic hal,·cs arc u,cd as follows: 5Crond half. lint. fint, 5C«lnd. 
The many ,·el'$ioos i,a,·e great ~anciy: I ha"c noticed no ain ~ 
close to 1his. Some appro~imatc to our Youghol MrbOllr(no N). "-"hldl 
isMructun.llysimilarandpartlyroincidtcsinlincS . 

lfflhpopulartdltlom: A NL:lr 39988 b 4(21).Bclfasr ltrl'7.50flt­
book. B· C RI A: 12 B" 18 (13). Dunda lkc.1820.song·book; 3 c 39. 
p.14. D TCD 1891 l(SS).datcdl844inMS.£ Br. V 419. 1.W.-.1 
,tnions: F SP 265.80«. 1928.N.Ant.G Hen ry 474.310« . 1932. 
Dcrry /A111. /I BBC" 19592 S. Down 1953. I EB: I MS 1954; 1 6105 
Aug. 1%.1: J Avondale'' July 1966, disc: Butcher '; 4 Avondale July 
1966. 5eoo11d rendition; J disc: Butcher '. J BBC LP 24842 BclfUt 
\955,publ. Kenned y p.309. 329. and disc F_olk songso/Hma,n VI] 
K RB . Aug. 1961. unreco rded tulual vanams noted on MS of I' 
L Frank Harte6l25Dublinl966 

For the motif in litcra1urc KC G. L. Kim edgc in Madtrn longlUlft 
no1.-s XXV I (1911) 167·9. A. H . Krappc in id. XXXlV (1919) 16-23. 
M.A. Bi.w:hanan io Modern langu;,gtrteit,.. IV (1909) llll andirl 
E.s1udiosdtdkados a Mrntndt::. Pidal VI. Madrid 1956. 247•S8. 

21. •·• rmff" s dauJhltr 
Air For 1hc1cuoorrcspondingtothe,;,ommonti1lc. the Rose trtt,sce 
RIA 12 B" 12, Dundalk 1801. From the ]790,; dares lhc Girl I lr/1 
fH/rindfllt',mclodicaUys imitar.lrisht itlcs arc8hioH<1/,J/bf'orr//4'ft 
and M6irin N( Ghio00r/6in: cf. Moou·s I"d mourn thr ho~s 1hm ltavt 
mt. Our Scots ,·crsion of the f"arrnu's dough1u (B) al:;o uses it. Edd~ 
singsournosl7and19101hcsa mca ir.andoth crvcrsionsof 1hcsc (l7B. 
C. !9A)showsimitaritics. 

\ ' tnlons A EB / 1954 unrecorded; 2 6IOS Aug. 1961; J 6601" 
Dublin in Frank Han e·s houK. July 1966; di5e: Butcher ': 4 7',JO] Mar. 
1979. sung ..-irh the Crockrry ,. . .,,, (no 19). B SSS. SA 1967/1-IO 
Pai~ky . 

28.hughansklt 
Air Cf . A. ~ally for Eddic"s B•phrasc . The air U a whole 
cor responds. uccpl in metre. to ri:,c, ,;,ommonplacc Ri,-.:r_ Roe or 

:!n~:~:nd:::.~~~:7i:~s :;~:, »::'t~~ ~;s,~i;:/~~ a':~; 
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Gltns,.-i/ly . 
\ 't rslons A 1-lcnry 6.21. 26 Oct. !935. S. Ant.. rcpr . Moulden 

p.54: B EB / MS 1953: 2 6105" Aug. l96L J 6601_ Dublin. al 
Frank Har1e·s house. July 1966; 4 RTE July !966. C Disc B,oai,ful 
/r~lan<I. A11nc ond Fran,it Brolly Homespun records HRL 116 s1cre<>. 
1976 

Arcwri11cn,·trsio ni s inJas . SimmonsSong s/or/)t,ry l969.p.4•5 

l9 . • 1null.a. lMjltmot the Rat 
Tut 1.2 dusky BC 2. 1 /sl.tJ of Atbudat A. Ebitd<1t B. Island of 
/sla)•C 2.3 unstrung BC 3.l,1 rtamlttlitrm<1idrnsA8C 3.2For 

;:~~;,i:1~ 1'.'~'.:=:!!rf~:i-i:·~:::.~:~~=·~:c~~~hl~~il 
u/f/lflWnB . 
Air B and D adopt 1hc Old head of DtnniJ (Moorc· s M«ting of 1hr 

,.-.,,rn)." "ith the melodicandtcxwal repcatoflinc4charactcris1tc_of 

~~~~~::1:;~i1fc~
1:fr ~~i~~x~:~~ s'c°c~~;:;~;

1
~:~c

4
iob~~:;:~h~ ;: 

E.Boydo f Garvagh. 
\' erslons A M"Sparran p.195. text only. B S1'286. 4 May 1929 

C Henry 786. 17 Dec. 1938. DEB; / MS 1954; 2 6105'' A~t-
1961. £ Disc Bcau1ifulltllandKcno28C . 



3(1. Frtt1ndru y 1ojoc1Jon& 
Tn 1 1.4 gansala,agA 2.1 8al/an1,-ABC , Por1bal/i,,m1tG. /Nr,y 
quay £ 2,20,,rby'sbayA, 0,,n.v-,,·sbayG , Ballybo/tyE S.l1h111/dris 
,."«BirlwBC 6.2 Fo,/,,,,,bo,,ndforwBC 1 BC£G.notinD:1u1 
from 8 1

• 

Air In mi ct time btlt with shortened cadencn. lt is c;ommon to 111 
,·ersi<,ns and abo used by Eddie Bu1chcr for F<r1Mr, faWr, build mr a 
t,o;,1. a. his frag . of &rbara Alim. and the Donegal Titx/<ridJi ..,, 
samh r<rdh,S.~. 

Vrrslons ASP 278.9Mar.1929,Colerainc. 8 Ell:/ MS19S4,lnt 
only; 2 6105 Downhill, Aug . 1%1; 3 6112 Nov. 1964; 4 RTE Jul y 
]966. C JB 6 130 in his brother Eddie', house , July l\166. 0 
TA 6904" ~I Dcighan's, Jul y 1969. £ Disc Kr, ·in Mi1chtll. F,u aNI 
tasy Topic 12TS314, London l9TT. F Disc Thtflo..-tro/Maght,ally 
SinNldCahtr Sru1MnLUN A333.Dublin l!n8,lcam1from1hc singcr 
of£. G Hcnrypapc,rs,1utandair,'tunc .. SusanC1rr',0050Urtt 
given. II DiK&y10/1Mlo ughTopic l2TS409.London 197':I. Len 
Graham and Cathal McConnell, learnt from the singer o f 8 

JI. Goodshlp'Cambri,,' 
Tut The quatrain form of v. I, the original structure throughout. 
canno t beres1orcdin1hercstofthctcx1,inceOiarlieuseda1...-o-phnose 
melody from v. 2 andc,·idc:ntly omillcd some linc,s. 1.3 &c /kambfa/ 
Afcer 2, A adds; £,.,.ry-0,.,. ,.-as gl,ul. no OM s«mrJ sad as 1hr 1'{'1.U'/ 
cut tht foam, To rmb raa a.., f~nds and p,,cr,:nu dti,r in EriM', lo,·tly 
hcm1t. 1.2/our indis1inc1 in both A and tJ, bul lhisisanaccurate 
rcoordof11,•ha1happenc,d , A adds: Butlh ts ltip,o.·asruiMtdiMlhttngiM 
room, htr J<ri/s thty ..-rrr all brokt (?) i,nd torn And many 's a gal/am 
Irishman that( ?) s1111k 10 rist MO mart. 8.2 Correct: the survivor wa<; a 
mcrnbcrofthccrewpicked upnu1 day in Lough Foyle . Afttr8Charlie 
made a fresh slart at 7.1. about a lone lower.singing repea1ed lines 
without 1c~tual nriants. I0.2 Bain? We migh1 read bring; but A has 
also a name. Byrnt , Neithe r name is in the: (sd«1) list of pU&Cnacrs ;,. 
thcA,viuo/rt'gisttr,l<K . cit. IJ.2Ca ,·an.~rrimA 14.2 (J45Jtfll/tr 
·passenger ship'? Or should ...-e hear {J45Stngt,i? ~ ga/Ul,11 C. drm 
A A adds : But i(1 IO ro,,dudt ..,.,J finW. ,·, ..,,d f ,.,iJJ drop my 
~n. With (?) thrst /tw IWS f humbly 111k of r, ·r,y fai1hfuJ fritnd To 
o/ftrupwGodapraytrbofh,,wmirag,Mig h11ttuJtUly, AMdfhoptthtir 
wuls in hu,·tn ,.-ii/ 1hiMall o,, 1/ieir judgmtMttUly. 

Air Structure as performed: v. I ABB'A. 2-3 and 5-U B'A, 4 and 
14 BA . Mollo rubato. with frequent gk>11al ,·ibra10, unttnainty of 
rhythm and in1onation . Jt is a ,·crsionof Lnarw, a mdodyusual!yfound 
in the fonn AA'BA'. The Donega l air ii quit e djffcrent 

Vrrs loN Evident ly unpublished. A 6822 S.-W. Don. 1968. 8 CS 
6923"Julyl969. 

32. Grttnfltkbol'Afflfflra 
Tnt 1.4 bir1hplu« of btau1y BD. of /w,wur C Af1cr l, D (d. B) 
adds:J,.·i//1hin/co,,i,s,•ollty1,.·i1h/0Mdlldorarion TlroughM•v>ragain 
i11grttMh,ll1fmay1«; /'mbo,mdfor10,rosso·rr1hr,.·idtJ .. ·t/iing 
o.-ran /Mst<rrrho/Jamr,fortuntands,,«1/ibtny . Su,..,."tarrst<rn·i"I/ 
uthomtmuld/rtlt,nd WorlcinslilctMa)·gtr1highr,:Mujor10p,,cy. So 
chur up )'OI" sptrilS. )'OU ymmg mrn and maidtns AMd oomuo tht irtttt 
f. of A . After 3, D (cf. B) adds: Oh. our farmt'1, our aniJu, our 
tradrsmrnart 80'"11 To1ukforrmploymtfll/aro,.,.,,htJt1J WhtrttM y 
,.,;l/gr1ri<"hrs..-/1h.rortandiMdu.11r,·(oriMdustrieJ).Surt1ht'rt,,01hing 
bw hard1hips al ltomt if you stay. Oh. so ,hur up )'OUT 1pin'n, you 
yo 11,rg men and maidtnJ, Thrrt'sgold/Qr tht diggini and fono/it 
100; Ami s,,urss 10 1hr ltei,m that has COO<ftlgl' to ,·rmurt And 
misform11t whim orto her th111 might mt. Aller 4. B add s: -"'-""<ome 
tothero,m,ry..-here,.·t..-illbfhal'PY Anddon'tbfafrai,lo/1howrm sat 

i:~·i:r.:~.t:,,,~t!'.0't1 .. i:/:.s:o;;'t:i:;;:'~,.~~";~"%.t~~;;:;.,;,;::; 
8 6 .J Momrryall 8 6.4 AMd at inn D 

Air V.l ACAC. 2-7 ABAC (some mutual similui 1y in A and C) . 
Ao" ·ingbu1fair lys 1rkt,...-ithapproxi matcex1fabcats•fterlincsland3 
and.-ariablcpausesbet11,·eenw.O riginal 8-linc,·crsnCOf"!~IO 
an 8-phra'ie mclod )' (ACACB'BAC): cl. Eddie Butcher in Cand partly 
in D (cf. also A. f).and his B~rns <rnd his 11,glrl<rnd Mary (to .. ·hich the 
air he uses is propc,r) . Tom makr.oi up for the leso elaborate smrcrnre of 
his4-phrasc:ai1bypleasingvariation 

Vmions A Henry 743. 19 Feb. 1938. Coleraine from Magilligan 
1radi11on. rcpr. Mouklc np.48-9 . 8 Copy of anon . Magillig;anMS oftu t 
in my possession. 19S4. C EB. MB andJll, 6l30July 196/iin Eddic"s 
house, frag . O RB' ,.-i1h EB, 69l0. 21 July 1969. ib, £ TA : / 6926" 
23 Jui) 196':l al IXighan·s: 2 7506 Mar . 1975, ib, I' Un Graham, 
Pomu sh. N. Ant : / 7503 Mar. 1975 in Eddic's house : Z Di~ LrM 
Graham . Wmda11d ,.,a/er Topic 12TS3J4, London l9TT: p;,nly learnt 
from TA. G Chr istopher Butcher (son of JB) 7506 Mar . l!n5 al 
Dei ghan's.lv. 
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For the broadside song: Br. VI 152, Dublin; L: LR 271 • 2, 
VI 72; Darley & M<C'all p.71: P, Tunne~ 6104 Dublin ip my house, 
1962. di5c ~h Ernt short'. Plllldy Tunnty SrutMn LUl'I AJ.34, 
Dublin , 1978.andTunnc,yp . 156-8 

JJ.Grtt-ltshoff 
Tu t 1.3 l'rt.Jhw . .. ·thlld20t.for(J45JtMgl''1;,,s,or,:C; .. -atcr,.-asnm 
taken on ;,. Mo,·illc but in Derry. 3-6 text of C 3.2 ,..,.// talked 
·rcno,. ·ned '? 4.2 R~ad g<rl~ rtsidt. 5.3 Thal is, "A I• $. ("·hich) 
now met my eye ("·hrch) I. . ';nci thc:rm N. Derry no, in E . lnhhowen 
docs the sun set a1 sea. 6.3 That is. ·and (of) hoa1se L th. (which) 
roared' 7.4 moo11 CE 8.4 And dri,11k 10 all 1hr fritnds ,..,. /~ft upoM 
G. J. C 9 C 9.2 A manly, reading doubtful; perhaps 1/im 1111d 
his ... 

Air Some rub~to, usually wi1h shortening after lines I, 3.4~nd in blir2 
of lines I, 4: rather uncert ain intonation. The air is common in 
Magilligan ;d. E. and o ther songs, no 71, DiJ1r,:sstd,,,,.id, Joh,, Rrilly. 
The A-phrase approximates 10 that o f the L,,{arw melodic family. 

Vrnion!i A Henry 192. l6July 1927. N. Derry, repr . Mouklenp .131· 
2- B Ranson p .55. Wu .• text only.CMS 1954. aoon .• Magillig;an, 
text only . D JF 6913" " at Brolly 's. 19 July 1969. £ RB 6911 in his 
ur,clc Eddie's hou<;c. 21 Jul y 1969. F f/129 Don . Au1. 1969. G Disc: 
Byrne' (Don.) . 11-L JfM : 70 Oare 1972: 225 Clare 1973: MD 25 
DoP. 1975; MD 30 do.; AP 4 Gal. 1975. M Di5c Across th~ broad 
A1/amic. Tht Woift ToMs Dolphin TRL 1002, Dublin 1976. N 7102 
Don. 1977. 0 Paul Brady, disc, sec no 23 notes, IUI F. I' Manu s 
O'Conor Irish rom-ul/•yts New York 1901, p.74. 

A single v. sung hy Eddie Butcher, who thought ii mighl belong 10 this 
song.6'J25,24 Jul yl96Y,scemsmorcap1 101hcwnglis1edin1he lndcs 
as·Comcall youjoll ysca menbold 

.W. Hu r'sa healthl o lhf:mmpa ny 
Air A ,·ariant of the melody prope r to tl,., song (cf , A·C, £. I) . So,nc 
oonformitymaybenoticcdbc:1...-«nlinc,4andtheB-phra,cofno58 . 

\ ' rrsions A O rd p .350-1. B Creighton' P-120-1. C 6112 Cav, 1965. 
0 LOH 690.l"• July 1969. E John Maguire. Ferm .: I Morton' p .91· 
2:2 disc Folkwnsssung, 'M U/Jrtr ll . F-H IFM:9 Weslm . 1971:SC 4 
Louth 1971: SC 19 do. I Disc Willie Mc-Elroy. Tht /<rir of 1'MMisblltM 
Outlet OAS 3001. Bclfai.t 19TT. Unrecorded An,rim ,·rrsions ...-rre 
sung1omeinFeb.1976by Joe Holrnesa ndLcnGrah am 

JS. llill maP (ChiklZ 741 
Trxts John Fleming : 1.3 &c living, Child B /o1°iMg. 2.1 &c cuclca/d 
ChildA-B S.2s unghts-11rdfollowcdbyasligh1pausc: H!usua lly1he 
opening vv., cf. Child A-B. Lizzie O'Hara: corresponds to v.l-2 of rt,., 
p1eceding . lnli ne4herhusband Michacl(K')has81ind1oyou,y011s .,. 
EddieButchcr:fi~elinc sof ,.·hich1helas1fourmakeupaverse . 
Airs Lizzic"sand Eddic'sscem to be anached to the musical tradition 

apparentinBronson' s groupsAband B (1houghonlyonc:ofBronson' s 
- no II , Kcn1ucky-has 1hcircadenccs) . Thc:mclodic1radi1ionof1his 
b.illad in lrclandhasbcc1>innucncedbynati~mclodiesofjocularor 
cheerfulcharactcr.andinJohn'sa1>afr•cm clod yhastakcnO'ol'r:tha1of 
thelnnisk,llinsdragoon(secno38). 

Anglo- Irish , ·enloM: l'l·C IF : 176 p.71-2 Lim.: 688 p .227-30; 1280 
p-405. Gal. 1943. V Henry 21. 5 Apr. 1924. air ooted at Ought) 'mD)'ie, 
Magilligan . E-G BBC: 11158-1 Bclfas1 1952, panly pub! . on disc Folk 
JQllgJOj8ritainV;2l997Cork l954;22029Lcit.1954.II Joe Heaney, 
Gal. : f Bron w n IV 111-2:2 Coll«tQrrtrords EP JEI 5. Middlesex 
1960. / fohM Reilly. R05C. 1969. rec. D. K. Wilgus./ EB 6130" July 
1966frag . K I MOH 69l5and 2 LOH 6915' ", July 1969, fragment s 
L JF 6912"' sung in company at Brolly's,July 1969; publ.di~fo/k 
ballads. M Disc ll yme '. N-P lFM: 11 Wes1m. 1972: 342 Carl. 1974: 
SM 38 T)·r. 1975. Q-R from Irish linkers in England, 1973, SW: En3. 48 
frag .• 49. 

J6. l longforlofldmarrifd 
Trx t 2.4sungfurg(lapsuslinguac);bringB'·'./r1ch fr 3.4 Forsh, 
drank 8° C; Sa /auk . .rtiM >'tbrt1<' ,.~,. Yt'/1 drink 1Mbt1ter ti ll A . 
Air Briskly . in stric t tempo . C. theonlyothcrairnotict:d.agrecsin 

rh)·th m and in mode, though its melodic outline differs . Variant> of 
Eddie 's air arc c;omrnon in Ireland: for example Joyce' p .100-1: 
JEFDS VII iv (1955) 241 ·Molly Ba .. ·n·. 3:4 metre: Sotigs a/ A,,.,, 
Folkwa)-sLP FE4002. New York 1957'Amhr.lnna1r,biinc:' Sorclw!'t'f 
Ghuairim . Tr1Ulitio11<rl lri5h sons1 folkways LP FW 6861. ib. 1957, 
·BridNiGhaordha'.lMMagilliganou r no60goestothcsamcair,no49 
agrccsc~ccp1 incadencn2andJandSallyaMd/ohMMYandCra, ·sanu 
(nol8)arcapproximalc3:4sa rian ts 

\'ersi<,ns A Greig CL. H EB: I MS 19'>1; 1 6107 Aug , 1%1: J 
A,·ondak"' July 1\166: disc: Ruichc r '; 4 6601 DubliM. Jul y 1\166. 
C Meredith & Anderson p.169, New South Wak s: the singer karned 
songs from her maternal grandmotl,.,r from Co . Kerry, 



J7 . lndi•' s buml111.anm (La,..,,N 2) 
Tn l l.4and6 . lcf ,DW,m uidandMary , lfM 54(alsoin53)CaY. 1972. 
"And much they wonder«! ... An" although her lot in life was lowsM 
,,,as1heviltagcpride."6.3Th<wld~'1a//C 9.4/strim/-lherh)"mt 
required /sue,n/ . 10.4,o,-alforloya/ . 
Air S1rict me Ire ,..;,h lcngtMni ngofabou1 twobU!lil l cadc:nce,Jin Y. 

1-2 and4 in v.6. 7, 10; strong!>lrffl;ronsidcnible melodkvaria1ion 
A-D . Magrcee~l y: d .also Canadianairsfor1he songinCrcigh ton& 
Senio r p. l<JS.9, C rdgh ton' p. 158. Cf. the common melody of the Vallty 
of KnocktJru•~: also a Munster song Roca bmf mo chi1111 (JfS VI uv, 
1921.279,wi 1hno1eson 1heair) and Englishvel"lionsof1heAnglo-- lrish 
£ri11'$/Qvtlyhomt(LawsM6.secSharp ' l34 9-51,discSo11g1ofth,topr 11 
rOtJdTopic t2TI,3, London 1975). To the s.amc •i r Eddic Buie her sings 
the Shmnrod: short-' and My son in Amer ica. 

lffl h ,·enJons: A Reynolds MS. N. Ant . 1910-2, air only. IJ Henry 
120, 27 Feb . 1926, conna1ion. C EB 61?5 Dublin in my house. July 
1966. frag , D BQ 69()9•• July 1969. E-L l~"M: I Ro.c . 1971; 10 
Westm. 1972; 14 l.cit . 1971: 67 Cav. 1972. frag.; 156 Ro.c. 1973; 441 
Sligo 1975: SM 12/13 Tyr. 1975; SM 60 do. frag. M CS 7506 
Dcighan "s, Mar . 1975. N lta Nash. m:. Aidan O'llara in Newfound­
land. 1976.copyinmypossession. 0 TCD 189 I 3 (9),n.p.d. 
For N, of England broadsides see Laa-s' p.20:2: foro1her,·ersions, 

Gardner&. Chide ring p.ill (texts on ly, da !cd 1884, 1916). Creighton 
&.Scniorgive twotcxts,p.192·3.andafrag.rorrcspondingtoou rl ine 
2.4 sung 10 a dose melodic variant yet said on !he aulhorityof!he 
informan1 lo derive from a differem song abou t a murder : p. 198-9 '"The 
miradc flower. This is interesting bul implausible; 1he $amc informant 
alsosangoneof1hefull 1ex1so four songprin tedin 1hcsa mero llec1ion 
The so-ca lled "Miracle flower' is evidently a partial rcndi1ion of !his: ii 
appearsa lsoinJE.FDS Vll iii(l951)91 

Addrnd,. ,n. The Greig-Dune.an rollection. !o be publi,hc d shon ly. 
rontainssc,·eralS<;otsversions 

J8 . lnnlskllllng dracoo,, 
Tut Refrain,3,afterv,2.J ... •tJril 'so>"tr. 

Air A n,uch u~d Jmt, member of !he VilliA/111 family wi!h strong 
cha rac1cr,s1iaof1uown.bcst kncw,nfromas$0Ciationwi1h thissongand 
alsofoondwi1hoornos. I0,35andDo,.-11,.·ill,Gro,d~l.tt;no24differs 
chieflybyitsirrcgularmctre 

ll'WI popula r tdi tiom: A-D NL "Enniskillcn', ·1nniskillcn·. 'Suit", 
McCall IV 134, all n .p.d. E· F Br.: Ill J99, VI 282, bolh n.p.d. 
G lrr/1111d'so,.·11 20Jan. 19-15. f/ Healy' l 98-9.0l hcr lr1$h ,•ef"Sions: 
I Joyce ' p.208-9. JR . Haywardlnp rai~ofUlstrr London 19.J.8. p.231, 
air and v. I only._ K Hen ry 98. 26 Sept. 19?5. Coleraine. L Paddy 
Tunney 6 104 l)u bhn in my house , Sept. 1962. M 6!W E. Ferm. Nov. 
1965. N El.I: I 6105 Aug. 1%1: 1 Avot>dalc"' July 1966. disc: 
Butcher '.O SW:lrd.68,Clarc.frag 
Adap!a1ions: Gra,·es p.54. cf . lfrn ry 6Jl. 28 Dc:e. 1935. by George 

S1gcrson: Tht Cla11cy bro1Mrs and Tommy Mabm song book. New 
York 196,I, p.S8. byTom my Makem . 

39. lt' s justabou t "n ynn ago. 
Tnt 2. J All tJra, f p. of,..,... A 3.1 1Jr,rw out A 3.2 Whtn l'IOI in 
A 5. 1 putmA 6.2bttomtof•befi t"?A11dsurritdou1tOrro=of 
thtm if I KO A - Eddic"s muningseems to be thalJack and the ma1c-swiU 
not re, ·eal his indulgences. 7.1 outs1tt1chtd, pre$Umably in grec1ing 
7.2-3 htJ,·t/0f pltasurt-? 11K 51:nst 51:ems 10 be "To recall memories is 
pkas.am ". 7.3 Rudo/1 ,n:a/l? 
Air_ Cf. A. I ha,·c ~oticcd no dose melodic variants: an appro~ima tc 

onc1sthcCavan,·ersoon(A)ofourno3-l;cf.a l,ono 49 
\'rrslo ns A EB, I MS 1954; 1 6(,1:Jl Dublin in Frank Haric·s OOusc, 

Julyl%6,8 JB 6130"inhisbro ihcrEddie"shoti5e.folyl966 

40. lt' so h )·ou111genllr m~n 
Tu t Char lie made 1hrec fresh s!ans, but the only variant ar~ing in a 
repnt isqutttl (9.4), " ·hich I ha,·e prderr«I 1oki1tg, 2.4 /l~uld/ 
·rtvealed'? 3.4 presumably to 51:e tha! the .. ·agrr is propcrl)· ful• 

:~:J ,~°fn~ -~=;o~/~-~ n~:, ~ ~ - ~ ro:,-o!.~!is~{:~ 
r.-idcn!ly taken in the 51:nst •fa,..-...rs") 9 . 1 Gi•'t mt back th,,1 rriflc 
romrpay1omtmypr:lfA After9.Aadds; Shtqulltd( sk)ou1a("4ftof 
pis,0/1 and dapptd ont 10 his brNS1. If )'00 protttd much ftJrthtr I'll 
shOOt)·oulprottst. Looki11sallaroundhim11oontrou/d~tspy. Whitt 
hrr mastrrs ' son in tJmbush 1htrt-did /~. 11 not in A 

Air Ruba10 with w me progrcs..ive accclcra1ion'bu1 with a well marked 
beat l)cpar1ures from the ABBA struc ture: 6-8 BABA BAAA 
BBBA:repcalof8unchangcd:ll BABA 
\'rrslons A NL "A New Song called the Seducer Outwiued' n.p .d 

(8rercton.Dubhn?) 8 IJr. VI 514.CCS 6921 .. Julyl969.D P. W 
Ca rnell lJa/ltJ~S in 1ht C. /l arding Fin~ Colltttion Sheffield 1979. p. 86 
·Scdu,c,,routwmcd". catalogued {Birrmngham. Dublin. n.d .) 
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41. lt wMh 1lM(}uff n'•Ct1wlly 
Tttl 5.1/biTn/fora norigin al rhymew ith /be to/ 6.ihadprobab ly an 
onginal rhyme spok m 1.1 Gru11ock I 7.4 ·ended': recited abo/ cnd,I 
byEddkonrcqucst,6919:aphoncticassimila1ion? 8.3Lfrtrpool ht 
quittlyl 9. IU,-trpool/ 10.IRodtkn.r/; /aki/ 

Air A 6:8 air in Joya: ' p .106 "We are bold Volunt«rs' ~grecs closely; 
in Eddk"s own repcrtoryno3 is also related, though in a different 
rhythm 

Rtndklons: I MSl954 : 16125" ' Oublininmyhou5e , Ji.tyt966 

42. JllfMIIMcKft 
Tu t Sung wilhafresh sta~ .v. 1-J, l-7;onevaria nl ,see3.2. I.\Magu 
ADEF 1.2-4Ou t of my 11alrw:rou1t1ryfom, upprutdto f/y, Fonhuakt 
ofhou.sesat1dfrtt/a,,,bmytJu1t1astJins1m,:,wou, That is "'hy l lta etfo, 
Ne w Sou th Wale,, ftJr, far from MoM }'mort 0, cf. E.f " 2.2 a 
Ribbot1mo11 D. "you1111t1tJn A, "nob/mum B' 3. l ;udgt D 3.2 sit, 
StJYl$ttOndrcndition. 4.4Cf.thcA.....,ghCrou,'Fo1lawyers1here'U 
bcnocall ForoneJudgcwilldoforalJ' -U FL lll (1957)SJ. 5no ti n 
F, attributed cxplicilly IO lhc judge inA E.. 7.2 apntltm,u,A, • 
,wb/tmo118';inrn:ord'wlw,n theywcregoingabout. You"reonrcwrd 
he re 1oday'-EB 7504.ForthestrcssseeAdam:lp.87 . 7.3tJnobltma,, 
A,8' 

Air Fim rendition of v. I notated. Rubato parlando with marked 
shortcningwi •hinphrascs,generallya! thc!larnepoint ,ineac h• ·erse 
A -E. G agsce closely: a more strictly measured variant often se.,..e, thc 
8onksofC/a1,d y; 693-1,0 Lochlainn ' p. 116-7.Cf. nos.Wa t>d 14. 
Venlo ns A H~nry 136. 19 June 1926. Coleraine district. rep , . Folk 

musicfr,11r11tJI l9np.2l7-8 . 8 I MS 1954. textonly :2 6107Dmm hill. 
Aug. l%l ;J AvondalcJulyl966:4SungunreoordcdinDublin.Scpt. 
1975. C 6130"' July 1966. D 6952 reoorded formeinS. Antrim, 1969. 
E. Joh n Maguire. Ferm .: I Monon' p.70-1: ld isc Folk1ons15u ng in 
Ulstu ll: Mor1on' p.146-7. 175. F lf<"M SM 6), S. Derry 1975. G C. 
Gro.-crAhtritagt'Ofwng,Nor,,,uod,P a., 1973, p .67-I!. 

43. J ohn nyl>o)lt(l ,. ,. s Ml ) 
Tul l.2Pc rhapspo,.'t1's•pov, ·er1ha1is'?Scc1hefollo" ·ingline . 3.l--4 
Her mother is conniving at elopement. d. For shtknrw "vii in htrlrran 
thtJt I lo•·td 1h01 )'OOng m<lll Flanders. C 4.1 my fotM, d,"d p. A 4.3 
sung p,1/ar; pi/1/(/11 A &c . 5.1 Btlfa.J1 GKMN, Flande rs C. Rathfri/a,rJ 
A 5.3,-oui t 's7-i ndislilld . 1.3htr ... 1Mloidlrrrstlf l,my ... II. 
myulfA 8. 1 o,..n/o/d? - indis1inct. 
Air A l9!h-ccnturybroadsidesongisdir«1ed1obcJung10·1uhn ny 

Doyle: (NL "Girl abcwe price'), and our modem versions indicate a 
commonp lace m~lodic tradition. Bui Charlie sticks 10 his 1radi1ional air 
on_ly in v. 1·2 (d . /) . In 2.4 he modulates to a Dorian air by taking the 
onginalsecondastonic.at>dgra duall yapproxima 1esagain,thoug hnot 
doscly,!olhcinitialair(5-6mixo lydian. 7&cmajor). 8.1-2, notated, 
illuslralctheconclusion.whkhrcsemblcs 1hc/n11/1killingdragoon(no 
38). ~incc v. l is uncerta in in auack. the commonplace melody is best 
see n,n 2.l + 1.2--4. 

l l'W!, ·trsions: A Shiclds"p.52-4.tcxtonly,N . Do,,,·n 1845;folkw,cd 
by 'The answer 10 the abo,•e·. B NL ·Do)·lc', 1'bync 7\1, High St .. 
Btlfast. C McCall 111 82. D Petric ' no 630. fnig. N01 443 at>d 629. 
togetherwi1hO'Nei ll p,8JandJ/FSlii-iii( l~)66.Belfast,areairs 
" "i1houl len s ,.-hid, may belong to I his ballad. E. McCall MS p. IOI. 2 "· 
"·ithou1 air. Wcx.-Carl. F P3draig MacAodh6Nl'!ill& Scosamh Mac 
Cathmhaoil (Hughe,&. Campbell) Songs of Uladh Bclfas1 I~. p.42. 
1ex1 adapted by Campbell. G Hughes IV 72-5. Kerry? II ll enry 137, 26 
Jun e 19~6. N. Derry . I EB 6814 Dublin in my hou!iC. July 1968. l v .. 
publ. Shields" p.52. leamt from CS? J CS 6922'" July 1969. K-O lFM 
47Ro.c. 1972:54Cav. \972:83Clare 1972;437Sligol97S:S M 2 Tyr 
1975. f' Reynold s MS. Colerai ne. air only. Q TCD 189 1 3 (S), 
n.p .d. 

Forfurthcrrcfe renccs!iCeespccially La" "' P.180, Mackcnikp.106-7 . 
Gardne r & Chickeringp.69. Flanders lll 279-8.5, Peacock 111687-90. 
Karpcle1p .212-3. 

44, Joo rnc}·mant allor(l ,. "1 0 IJ ) 
Tu! 3.3 You, lta,n1111 pt:rhops might add 10 A, And p . wmt grtt>I 
fortunt may it1crt11:1rCreighton & Senior (A) 5.3-4Thcgistof 1his 
ellip1ical §ymax is that "A man of low degree should 001 marry a 
lady". 6.4 quu11 !M:ems 1imply figurati,·t. the Scots meaning ·woman. 
wcnch"isno!ap1. 

Air A banal melody mainly in strict tem!XJ. bu1 distinguished by 
fea1uresofperfo rmanct: strongstressn,variab lepi1chinuns1 resscd 
notes,leng1heninginbarlofline4.!Urnsandrunsfillingininte.,..als. 
andanagreeableminglingofdupleat>d1ripltdi~isionofp11lses.A irsof 
thcoth~r•..::rsionslis1eda rcalldissimi lar . 



Ulsltt ~N"Slons: A Hen ry 620. 19 Oc1. 193.5. SQUrcc no1 gi,·en; rcpr 
Moulden p.75. 8 EB: / MS 1914: l 6105 .. Aus , 1961:J 791)4 Mu 
1979. 

Sec aOOCrcigh lon & Scnio r p.179-83. S ,·er,i;ions, A. 8. Dwilh airs(A 
is abo in JEFDS VI iii. 1951. 90): Creighton' p .76-7;Crcighton' p .S3: 
Karpclc:s p .224-5. 287; Meredith & Anderson p. 188·9. New Sooth 
Wales, learn t from a Co. Kerry grandmother; Moore p.196-9: Peacock 
[1582-3. 

45. t ady walked In her father 's p rdm (LaWI N 42) 
Trxt 4 .4 And p. 1ha1 young man you nt 'tr will su f' S.l ~·i.sh /rim 
comfo rt J. siclr. I w. /rim bt uu f'. marrird I w. him pltaJurt f' 7. I 
i ung;foryo o,rgold -fi ne{intc.( lapsc) 8.3ari11g 1ha1w,vbrolr.t 
btll<"ttn thtm F I0.2 Your faa and f. artstr1J.n~ 10 mt E 
Air Eddie Butcher·s F is closely rcla1«1. 8 (from Co. Do"'·n) more 

di<;tamly;o1hcr Irish airs belong tothtsamt melodic family. II isof 
British origin. whcrcasafcwlrish ,·rrsionsof1hesonghavcadoplcd 
na1i,·c airs of the Ulum,s (£)or Ym,g/ral harbour{IIJ) families. 
Ul:sttt• ·enMmS:A Henry47 1. IODcc. \932.noSOl.lrccgivcn . Bid .8 18. 

]9 July 1939. tu1 fromOaudy. Derry.air from Down. C OLochJainr,' 
p.4·5. mainly from Bclfa,u. D IF 1282 p.463. Cav. 1943. £ Sarah 
Makcm : I BBC RPL 1SH4. Arm . 19S2; l disc: Makem. 1968. F 
EB: / MS 1953.] 7708 Nov. 1m. G BBC RPL 20145 Don. 1953 
// 6801 S. Ant . 1968. I BO 6914/S"' in Eddie Butcher 's hoosc. July 
!969. J 6934 Don. 1969. K-Q IFM: SC 4 Louch 1971; SC 2 Louth 
!972;S M 29 E.T)·r.197S;S M 33 E.Tyr.1975:SM 41Ty r. 197S:do .. 
anothe• informant: MD 20 Don. 1975. R Sarah Ann O"Neill. disc 
Georgt 1/011,00 a,id Saroh An"" O'Nr;//. On lhtshorrsof Lo1<g/1 Nt agh 
Topic 12TS372. London 1978. OtMr Msh •·~rslont: S Hughes IV 6.l·S 
Kerry? T John Reilly. Boyle. Rose .. rcc . T . Munnelly. copy in my 
~s.sion, U·l. AA ·SS IFM: 2.3.27.29.31.59.70.71.91.108. IIO. 
116. 134. 179. 203. 241. 252. 299. 302. 311. 324. J32.J88. 397.421 
Popular edi1ions without imprint. probably Irish: TCD Gall R lJ 35 
{~ol.datcd 1888): McCall ll 141-2. 
DI Mr references: Purslow ' p.29;0. AndcrM<>n in Budka.-lrn 1952. i·iv 

(Abo 1953) S2; Moore p. 187-9; JFS VI xxv (1922) 27]•3: Peacock 
JI 584-S; Sharp ' 11 403 mention, a bro.adsi,;k by Brereton . Dublin ; 
Creighton' p .57-8 gi,·es a ,·cr,i;ion from a Nova Scotia sin~r of Irish 
dtscc nl. 

"6.1.aun: lllill 
Tt>t 2 H' .cf. lJ' . not in H'(if1he musicalw111,:1ureisconsidcrcdinfo ur 
longphraie$, thisv . is sung AHA' instead of AA'BA ' ). In placcofl.3-4. 
A has: l'um,in gv,,rforso,·rryonsnowym;, umoi,u. Whtrtmon yb ro,.,, 
hrrors wrrtobligtdforrodi t. lli<101/rng1hwrrurvi>-t</1hro..gh1ht 
ho11rs1 of 0011/t. And o,·rr )'Q" mm,mainr 1,·r fm,ght wilh grrat 
sk,1/. After2.Aadds411.dcsc ribing1hevalourofthearmyinFrancc. 
Sfa!n. Holland and al Waterloo. 3. 1 our/ou/"1-r~ingin· 
d1Sl1nct J .Ju1out8' 3.7Nra,1hrl.rapofC.A:·Shewasstandingin 
outof 1M ~in thiswccrornc rof a placc -1 loop"-Edd~7S04. 4.6 
,.,fd foi A 4.1-8 And tht 1,0,,1 s«ks i,s malt ;,, drt /o,-rly Rann 
.,,,.a,r,, But I co11"1{i11d myJomitaround L. H. A; A adds 12 II.: Jam~ 
1c,-calsh11melf.rccalls1heirp.aning·onold Kylc"sF\o..eryBraes·and 
lilcfallsintohisamu ·1,kconc p.alcandsilly·. 5A ,·aricsoonsiocrably. 
omi1tingallusionto1heA1lantic 
Air Mollo rubllto. giving an impression of 3:4 and al 1imcs4 :4 

(~P:"C1ally1nlincJ).thisusuallybylengthcning1M§Coondpul§C 
Vana1,ons of tempo arc generally constant from v. 10 v. The air is 
appropriatc!ynorid.lhoughbasicallycommonpl acccnough 
Verslo11~ A Hcnf)' 8. 5 Jan. J<r.24. 1cx1 from Coleraine disrrkc . air 

<0mpo,;i1c. rcpr. Moulden p.88·9. B EB: I MS 19S4;] 6112 .. Nov. 
1964:J 7S03Mu.l975:J Disc:Butcher' 

O. Lisburn maid 
T.,u 1.2 MnJu ilfcxconwn l .3 hints aiasua:cs.sfulco,.m sh,p 2.l·] 

~~ t:;;; .u;:l~~1~7~,~~~~;:c~"/a,:';.",:/;::,,: .§Ce Air) 
AL,-In 1961 lnotcdtheairof£rin"•grttnshorrfrom Robcrt "ss,ng,ng 

~§~f {rJ~f t1~:f ~~:1J1i.:t~f ~'.£~I€.; 
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Air The u«p tional F • ndCsharpsin I. I arise from initial hesitation 
over modality . Sung "'·ith strong stress and slurring. generally stnel 
1cmpowithshortcningatcadcnce l ;thecro1che 1.quavergroupof 1en 
approximates to duplct s. The melody is proper 10 the 50"3, 1hoogh D. F 
an: aberrant. Cf. in 6:8 mttre //,a,~a,pirilabo,,emydtgrtt in Galwey 
p.15; with different structure. My lo,·r ,..,,,,,, ,_, a ltMr in J/F$ XIV 
(1914)35. 

Vt"rsions A Hcn ry687.23Jan. 1937.Clo)fin.Colcrainc,·lcamLfrom 
an old Derryi1incran 1 farm labourcr";n:pr. Follr.musicjo,,rnal 1977. 
223-4. B JB 6130" in his brother Eddic·s hoosc. July 1966. C 6943 
Don . 1969. 0 EB 7009 Sept, 1970, v. I followed by 3 v. of an 
unidentified song, sung to 1hc air of 5!-iling 10 A.m~rico (sec Index). E 
Kevin Mitchell. formerly of Derry cny. •~rd 1ng in my posscs.sioro. 
F SSS: SA S5/82/A7 Abe rdeen. G-/ IFM: PL 8 (Joe: McCaffcny. 
l 7Wl.1976):MD 16:MD!9;a 11Don. 1975 

49. Maldof'scv•nl tcn 
TeII l.l-2. an Uls1er rhyme. /mcd:§Cd/ 2.4 /'dkl,appytobttoying 
1,•i1ha8. 
Air Cf. B. and Edd~ ButcMr"s no 36; likt Eddic"s song, B has 

cadcnccson4inlincs2 and3 . lndiffcrentmclrecf .no 39. 
\ ' t'rsionsA Hcnry\44, 14Aug . 1926.E . Dcrry.B BBC RPL 2483S. 

S. Ant. !95S. C RB : I MS Aug. 1961;] air rc,:ordcdsuroJbymrsclf. 
6105Aug. 196\;J 6130"" copied posthumously in July 1966fromatape 
o,,·nedbyRB"sdaughlcrliu.icO" Hagan.D lFM SM 27 Tyr. 1975 

SO. Mason' 1 Word 
Text 4 . 1 window. 'Lovr, ,i.f~ondl t lmtin'(cf.6.4) . 

Air fairly strk ttcmpowi1hapauscaftcrlinc3(u ceptinv .4. 7)and 
leng1hening in line 4 bar 2. Eddie also sings 1he fras. Burning of 
l)Q1,•nlril/to1hisair.andthewell-kno,.·nF/owrrof1,.·urS1robane 1oa 
closcvaria m 

\ 'ersion EB: I MSFtb .1968.t cxtonly:l 6808" Dubtininmyhou§C. 
Julyl968;J RTE July 1968. 

SI. Minn lePlc bn 
Tul l.3unrcrordc:dvariant ; L,fttdh~rltgand(cf .G) 2·3donotf'8urc 
in1hcothervcrsionshs1cd. 

\ 'u sions A JEFDS VI i (1949) 19. tune only. S. Down, 8 Paddy 
Tunney:/ disc Lark in 1/rr morning;] 6105 Dublin in my hoosc. 
March 1961. C EB: / 6814' " Dublin in m)· hou§C. July 1968:] 1108 
Nov. 1977. D 6824 Don. 1968. fiddles. lune only. E·F SW: lrcl .69 
Clare 1975. conccriina. lune only; lrel. 96. melodcon, do. G Disc: 
Graham. 

52. Molly .lov t ly Molly( J.a ,. , 1')6 ) 
Text 6.J Perhaps for Bidrford (Devon) 8. l The SIJOken interjcctiori 
cau§Cd loss of some tut syllables: ro,,,o~ o,uJ bold? 9.4 sung nm 
dont? 

Air Rubato. v.-ith lcng1Mncd notes. sboncning al cadc?CC5 • ~ 
gcnerally,·ariablc tcmlJO;sorncvagucncMofintonation. Publishcda,r,i; 
of the ballad arc di,·cne: one in Cn,1ghton & Senior (D) asrces 
moderately ,.·ell. cSpecially in our B-ph~ . On 1he other hand. 
Charlic"sairpartl y rcscmblcs1heoncpropertotheUlstcrsongtkJnn,• 
Portmorr( sce notcstonol2) 

Irish , ·•rsions (sec commentary) A BBC 20032. N. Ant. l~S3. publ. 
JEFDS VIII i (1956) IIH9. and on disc fo/Jr. songJ of Bmaon Vil . 
B John Reilly. Boyle. Rose . . ·In Dubhn"s big ci1y·. C CS. 6922 .. 21 
July 1969. D EB 6926 22 July 1969. frag . E•J !FM: 14 Lc,t. 1971; SO 
Mon. 1972; 175 Carl. 1973: 194 Lou1h 1973. frag.: 347 Carl . ]974; 
SM 37 E . Tyr. 197S;K JF 176p.36-40.1934.1e xi only. 

Sec abo: Roxburglr t ballad, VIII 143-4. 173-4: Sharp' 1. 317·27: 
Sharp ' I 237-40: Purs.low' p.JO.I. 126: Cox p . .lOll·I0.~28: Cmght"':°~ 
Senior p. 114-20 ("C' is a different song); Dcan-Smnh "Cruel slup s 
carpenter": SSS: SA 1953/ 198: SW: Eng.53: Riry Palmer SongJ oftht 
Midlandtlccdsl972.p .84-S:Karpclesp.11S-6:Pcacock ll 40Hi . 

53.Moorloujj; h lhore 

I~~~~1:·~~ -t~;:% ;t:.~ ~!c~~-,~ ':r;;1t':,;~ ~~ J;1:,,:;:;~ 
shad,• If. Jamrs W. ·s C. yt W. ·s D 5.2 /inrn ,.,n, JO neotly sp~t~d_8.· 

Air Notat ion follov,·i the Magil!igan singers a~ sho"·n by their 1nmal.. 

~~\~i~nc~i~ ~~~:;~~~1 
!7,':;:;~~~~:i"i~h ~~::.:~a~li;v~i;:.

1
~ 

Graves ·The maids of Mourne shore·. perhaps bclonge.d 10 ~ "cr.;'?n of 
this wng;i ti soneoffiveintc rrcla1eda1<salls1milarly 111kdandprm1cd 
without words: Grave $ p.55. cf. Shields': Petric ' no 302. Derry 1113-1 
(Gra,·es·s source?): Joyce ' p .43 ·Along 1hc occ~n shore·. Limerick 
1840s?:ib . p.J02"Mourncshorc".Lennm18-l,6;J/FSV(]907)JJ"Thc 
maidoftheMourncshorc· . 



VffSloni A ll cnry34a(1oairo r 2?) l? May 1\124, 1cx1 fromMagillipn , 
rcpr . Mouldc:n p. 102•3. 8 BBC RPL 248-IO,S. Ant. 1\IS5.C MSA111. 
19S.5. John Oor.n. Annalona. Do,,,;n, D Fiiq,&lrick p.) I ◄. IUI only 
E 6806S. Down 11168. FEB : / 6130 July 1966 fra, . : 11010 •• Sept 
1970:in 19?5Eddicp~ mca phol:ooopyora MSieu{anon ,)of4¥. 
,.·hich "11,Y 1cx111aJJy from boch his KndilioM . G BQ. TI). Ml:l. JS. 
69 17"" in Eddie 8111cher'1 tiousc. July 1%9. H xm s. D<.w>·n 1910. 
composite 10:1. l •L IFM: ·138 Sligo 1\1?5; SC 12 Louth 1\1?1. ~cn; 
SM 22 Tyr. 1\1?5: 206 0aK l\l?l (Manin Reidy , l SW: IKJ.75. 1\1?5; 
leam1 in the 19SOs from a disc) . M Pela Webb, dn.,; f NI•~ .....,.,,,,ml;,, 
uiU Topic 12TS273. London 1\1?3. rrom Irish 1radilion. N Disc l<~·il! 
Mi1d1ell. Frtt 11ndN1.JyTopk l2TS3U.London 197'1. 0 Hcnryp,apc,n. 
1cx1 only. air ·Pom11sh fishina disaster ', no M)llft'C sivcn . p Disc: John 
MrfA11i1anandliU /ri.JhminUrnll'Topic llfl6?. London 197\l(from a 
1113? l'C(:()rdina), Sec Moukkn p. 16J for fi~ fun her ~mom . 

S-1. Mountain.i,f'l'..,. ,..lltf'l' IM -"~ 
~nl Thoogh the air ~to four 1c,n-linn. di, ·ision ,nwcivit· 
lonc• ·c,-l)madcclearbythcrca,rrcnceof1hcrcfrainl,ne.Eddic"s 
rcndiuo,,., .-ary litlle, but G' lrll\SJl'OK'S J.3 and3 .?. "hich perh.aP'!gl\-n 
~ 11~roi-~r . Ot~r.wnp:n{Ddt)rder101hc11rt"1fnr1ha1hcrpa.rc nis 
,..,II 1mpn>on her ,f !-he "'°"'S the you111 man'"'°"' · 
Air Mctrica llysm,; 1exccptatmid<a<knceandoa:alionaHyinHnc I . 

Eddich ~rcguta , lyu.,c:d1hisfour-plm1!,c111exccp1inl\l6\,.·hcnhcsa11J! 
1he so ng 10 )'ousliul hurbt>,,r (sec no 7-1). ~n eigh 1-phr lloC air of similar 
characterelosclyagrceinswith1tlcprc:sen1phruc4 . / i,al:10.sung 1o 
Youslwl lrarOOl,r; nc~e'.'hdcss the prC5Cnt air is the one proper 1o the 
wng and mny occur In c1gh1-phrase form (ARC) . 

Vt rslorui , I Henr y 32. 21 June 1924. Co. Derry. R llridgc1Tunncy. W 
Ferm ._: I IJIJC 18526, 1952: 16!07. 1<165, C Padd y Tunn<:y. Hridgcfs 
son .d,M:S: I Umsh €.mrslro,.,Snuh.tn, Mullisan. I.UN AJ34. Dublin 
l\l?8 (pre,· ious lyissUW 1962):l Folkwng1ofllr,u.,,, J;J P- T-. Tht 

7m7~~u::~-;'.;:r_'~'."; ~t~~ -"A~~~~J.1;.~·Ki:=;· 
p.3 13. 331: 19\l?60c:rry 1953: 19S7\1Don. 1953. fiddle.air only . G EB : 
I MS J9S-I; l 61DS Aug , 1961; J Aw,ndalc July 1966: 4 do.••. disc · 
8u1cher' . II Blai,.,.. ·roc. Penh . scc Kenned y p .Jl l . / John Reilly. 
8o)lc. Rote .• 1967. J SW: lrcl . l Gal . 1970(1carntfrom ~np:rofC) 
K-N ffM : 15 Ro,c , l\l? l ;6JCav. \<Jn ; SM 525 . Derry ln5:SM 53 
do. 

55. Mo,Hlealon(11w •·o)·le 
Tut Quatrain s ,.-uh a two-line refrain : ,\bri a'1 omi»ion of 1.3-4 and 
the fim refrain l"(«d no mu\ql problem in ,·icw of 1hc: tao-phrnc 
slfucturc . After 1hc refrain of 2 ~ made a fake 1,1ar1 on 4 O and 4 arc 
1ran,;po,,c,d1n8).lhc:nsaid1ohcrhusbandJohn"Arcyoogoingon•i1h 
thcscC()nd,-cr.;c(Jk)' .'"' Ay.p>on .' ln3-4M aria101"hclp"fromJoh n. 
bu11hc:1u1.,, ·cn~hcD . I .I Olr,1/wn• ·,u11pk,u,,nu . /W",.·/wn/ 
"-.U-l"Jlllboyll 1.3-48 2.l G. o,dyk . •·""'•·ill~of1he,n 
•·lrnr1heyl . 1M1rtt, •. 8 . 
Air Somcv.ha1r\lb;110. •·11hshor1en1n1orhc:ldnocnanda1ndcnccs 

8 usn much 1hc Joamc: ,·arii,n1 or Ardd kurr ,,.,._., a sli1h1ly embc ll~ 
formor1hc:fi11i1hatrof1hc:air(for•·hic:hsecHurns ' llll 2\llandll6SI ). 
Cf. r\0$1.58 . 

\'t'l'liion,; A Mll 61.lO"" in romp.an)· 11 Eddie Hu1ehc:r's hollse. July 
1966. B JF ~Uatttroll{s.sungforfricnd!inctu,dingEddicButcher. 
Jul y l96\l 

56. Nt• · tNCtor 
Tn l 3.3-4/t.c: ,.·e/; thchacksroundis1he·phoncyw1r"ofScpt . l939to 
June 1940. 6,l p,lm, an inipro,· iscd lcrm rranifcrred from marine use 
8.1•2 /fain:w;Jin/ 
Air Proper to the Grun bwlrrs, "''hic:h Edthe Wnp m it. 
\ 'tnion E R: / 6105" A111. 1961: l A•X>ndalc July 11166: J Disc 

Butcher' . 

57, Parilillofl>unboo-
Tu1 Arter.?.A (ri , BC)adds : Tlw-,,,-opl,1111"uooo,n1,y1ileybtorttWot 
II sp,,..; Thry I""' ,,,..,, '°"6un frnal l,btrry o,, Mr both dlty and 
lltflit ; ThryHy l-• J1rangtt1h,uk.-,IOQf•/w"'°I" And.,....(sicJ 
a for/or,. lo,·.,, "' 1hr fH',uh of 0 . 3. 1 Mullqh 111/1 A 3 . .? sorr 
lam,,.,..,/ A 5 .3 The cira.1msu,nccs of the sca "°Y'"I" arc: noc clear. 
5.4 •-nd<'d"benusehe .. ·as roaoxd .'- Eddic . 7.2 John : /mnonllO 
malrr ?; '""' / 1,,,,-rm...Jr B. •·loom, ... ,11 '""*' A , 
Air Stric1 mcne. ,.,-i1h ihor1ening a, cadence~ J. 2. 4 and gradual 

~lac;kcningofpaa: duc:probably 10,crbal 11ncc:r1ainty. Notation follows 
John . Eddoc"• I) , ·emon ~ aui milar ~ ,..e m,gtu e,pcct . "'hilc A and c 
areal,s,o,;lo!,c. II ~amu.icJ.llyNnalmc,lody,.h11:h,-cquirninte rn 1 
1hroughencrg<:licpc:rforrnance . 
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Vtrslon:I A tl enry 2J. Ill Apri l 11124. from John Sweeney. Bcnarcc,, 
Magitlipn . 8 SI' 287.1 1 Ma)· l929 ,IOUrcc:notJi~en.C llcnry ?26. 2J 
Ocl . 19)? . Aghafad.nr . Doneman.a, N. 1)-r. 0 EH 61JOMardl 1966. 
cf . E. £ JS 61JO""inEddie"•housc. July1966,wi1hhc lpfromEddic. 

58. l"all«liy 
THI I._I It ~"II OIi €.aJ~r M°""'1y, it •ws a puly~y I<' 1!.1-2 
/= :rot~ 9 . 1 fotlwttwitt-1rmorriuK'.d.OJ Aher\l : &d/w:Jr 
wmyunck•·hcrts0r.-erhc'""ybt Forhc•-.u1Mrwitt/Ulddo,.·nf.Uof 
~;-4. AftcrlO:Q>dhc/pa//poo,po,rnu,. -lroli,uat,,,,J.IOII, n,q 
d'?"tknowtltrlumhhips,,,..yl,,,,·rlO""' Siu.:-kffl11rold1u,ud-roon,"1/ 
~~girt ll~d 111/ day, ;-tnd on,,,.. f~d ofb,mle lltrir tn tm iu"' sllly A. Bw 
II sno11n 1lirmorn,n11/J,,1 I sinimywng, // "silo ,,,..told ,.;,.~,·,..,-,nu,g 
•·hcnldo1lrmklo,i1. Ql,,._.i,htrJir«l.q,../1-bl.uikrtfor10to•·tr my 

s~~ :::;,~=,~:t~~~:,:;~~ -~• :•mc1rc•·as 
c, ·i<icnllydcn,·cdbylcn&thcm111of1heliC<:OfldP11bcfroma3 :4 -cf. no 
l.in 3;4mctre , l n1hcgroupdot1cdcrocche1-qua,-c1 , 1hcfimnotcof1e11 
robs1hcs«ond , ,.hldlllthenruli«dasonc-1h,rdofaP11bc .Cf. G.Jin 
mc:lodicoo1hncand~n>elurc.1hough1heir1u111prinlcdinlon1-linc 
qualfaim. ;a lsono55andArJd4ul61y.._. . 

\ 'tnions A NL "Golicher" n .p.d .• c .1115(1. 8 TCD 189 1 I (112). 

~pHd~~~y]~iS. ~!~~!i;~~:.'.7.='!;;'~_-·J1~:'::t;\~j 
(89) London n .d . F Neucl p. 152. G Jl''S V •ix (l\llS) i,11-60, liens. 
II Fu.. ·ke p.45-7. 170, On1ario. 3 rec. •·elliions (sec nmo for a four1h). 
I P~acock II 469-70. J Hen ry 574. J Dec. 11134. :,ourn- not given 
K E8: I Avond~1~•• July 1966: 1 6601 in l'r a11k llart e"s house: 
Dubhn.July 11166:J 7901 Mar. 11179.1. JFM SC 6Lou 1h 11171. frag 
M Hcorypapc:lli1'hcscmrybox".tu 1.nosource1ivcn 

In Meredith & Andcr:,on p .33 the 18'11 J JI. of an unrelalcd l,Oflj from 
Au51ralian 11~dition dcri,·e rrom 1hissong . 

59.Ploug hboy 

!:.!~ :,ne= ~~•u~::: ~ ~! :~ ~/,~~!~~:: 
lhc:)"tc1umf1Qffllhcw.akeof1hc1<>• ·n.Thcmc,ado,o,1,bc1n1mov, ·nand 
1hcv assa llc;u1do,o·n. lf1he y shouldC'hance1otumblcallonthc:ncw 
~~~Y• Jt"s Ki!.s me now or ncvc, . this prcny maid • ·ould say"-

Air _Rub.ato,. ·i1hshor1cmng1tcadcnccsl.3or¥ , 4,5.andwi 1hinlincs. 

~-~~~\•t!• ~!'~r '.°!;7;~;~::;;:a:"Cl~t~~r!::~I'. ; !:~ 
Jon<' Thorm0tt; Eddie's no 6 and /'Ill Masuuc : no 42 (001 plagal but 
authentic;). 

\ 'tniom A E B: I MS 11154; l 6112 Nov . 1964: J ?~ Dublin in 
myhou"".Scpt . 1975. 8 R8 610S""Do.,,nhill,A111 . 1961. 

Fo,- the Lll,lr ,·,. 1/rr mornin1 iet: : Madden VI 1552 'The pb,,man"s 
slot) •" n.p .d . , rc:pr. Hollo,,,ay & Black p.213-4; L: LR 271 a 2. IX ll. 
Rcc,·n' p . 14~: Ree •-a'p .1?2-4; Sharp' II 181·3: Puniow' p.51. 10?. 
Kidsonp . J45:Kenncdyp .3 17 • .lll:andlorfurtherrcfercnccsthe liK1 
rour,:olkctionsandOo:an-Sm,thp.83 . 1~, -en.iom.orrclatnl!Ongl: 
BOC l114111.Arm. 19S2; diKLarlril!Wmorn,,,, . 

60. Rabsotpo, ·trt y 
Tu 1 1.4 n,kr1A;/",,,1lr,rollmgri11ofp . H;'fbc" nk nofpo,·e tty"" 
,.-ould be ,.-hen you ,.,-reeked )'ourself - Gl:l 75().1 (or perhaps 

~~:~s;: m:~ :.·;_:c,:r::rora t ' rakc'). 2.4 Forunoblrr ,1 J.I ,,,,,..n 

Alr Eddic llut thcr"~C agrcc s. uccp1inhHvins1hc ll cadcncco n4.no1 
5: d. h,~ no 36, aOO Kobcrt Butcher"s no 411 ~nd in J:4 met«: the 
well-kno,.·n Sh, /nwl br,i,lc lh<' Anner : ~fa her p.76 and Index lx,Low 

\ ' t™"'1!l A llc nl) " 741, 5 Feb . 11138. N, An1. H SSS: SA 52J31 A la. 
Banff. C E8 : I MS 19541u1only.w . 5. 4;161 12 Nov. 1964. v. S. 4. 
0 TA 6\IO,l""atOc:ighan·1.July 1%9 . 

61, Sa11mla y nl&hcll llai._• .e11nl&h1(cf.C hild lt) 
Tut ~O!oe; ln E 1hc:C011plcarc:aprtan11·abo)'W'IC•·asg.rcat•·•th',and 
the fa~•~ appc~• only a1 1hc end 10 pl:S$ noc:ful commcn,, .,, the q11ttn or 
1hefamndon1n1heSrobNIIMI . Vrrse : 1inc?b.y£F , inthc:Nlladthc 
horseisusually•hnc . 
Air Strict mc:11e. Cf . A. the only other l<M ai, for r- Lut ; abo 

Br~nsonnos3.4andSSS : SA 196? I.a() AI . Du1i111clo!.cr1oaranacof 
nat,. ·e a~ naturalised li¼h :,ong:i.: TI,,- .11~11,,,,., /o,·rrs (Ulst er). 
B "fhrarr l1om rial bt,,I (611.35. Don .). Amhr,in ,.. srod4n (Don .• S.14). 
Godblns1,,..m,u1r,(Ferm . mummers). thc:Sc,-rndnmkrn ni[Iltu(Chikl 
no_274,Gal .).c~nfHl/,oldl)on,gol("Shakehand,;" ·;1hyoorunclo 
Mick . - . 'J. faidcntly the T- Lili melody,..., a!6i111ilalcd 10 an Irish 
mclodic:family . 



Irish •·cffl0Mof 1'"°ballad:A JIFS I i;.iii{l90')47-ll. 0cl fa,1,from 
Gal. 1r:adi1ion. 8 ff MS So;, 16 p.36-11. Gal. 1937. Ira, .. 1cx1 only. 
C 8"11/JU s11,d,n ed . E . 8 . L)k , Cambrid&e 1976, p. 104-j, rng . lext 
from Child 'ip;, p,ers. Meal h . 0 llcnr ypapen, from Ak• . Cn,..fonl. N. 
Anl .• leltonl y. \ 'ffMNIISoftM rhaa lnllble : £ IF MS \57gp, 163-4.S. 
Don . 1960, ICXl only. I' ED: / 6814"" [)ubhn at myhoul,c, Ju ly 1968, 
publ.Sh1dds " p.8.S-6andd1KFolkbtJlbh ;17507ib.X p1. 1975. G R. 
Sha,.- Cilrkw,t" s °"'""Y Dublin 19)0. p .57-9, prose rMelli"I of 1he 
ellan1cfabk nura11, ·e from T)r . trad ition. If A qua1n in ,n UFL YI 
(1960) 62. from Do•••n. probably bdonp m the ehan1cfabk . 

Further rcfere- : Shickh " p.85-6; II . ll cndcnon & F. Col1in!IOl'I in 
S<r,11iJ/umdWs lX (1965) 22-7. 

62.S hipnirpl'nltt" l"" ift 
Tut E<ldie's renditions ¥If}' in lcnglh, and all ha•·c dropped some: 
circu~a ntia1dc1all . l nocinO ' 1.2/"llu,I/Y""•J""Y - "romk"1 
job AB 2.2 ikUlg " lutk o• -•• d . A 2.J il U PW OIi my AB 
3.1 b,el/man..,,_ncUlfABC;1uctions ••trcfonncrl y1nnounccdb)' 
bell-ringing . J .2 ltil).,,..,,k.rt ABC 4.2 UM/or A C (o« 4.4) 4.4 
o,bbo~ ' remnanu.of M h W!kn in making Ufl pnnc nu.". fOOJ" "brgc 
ironu~ forpr na.ing 1hew:1111~eic:."- Ashlon(A) . 5.2forMr~ 
,,,.,J"/1 8 5.3-40'"',d' . AB C (musica.lform:CB'i nD '. ABinD' ). 7-
Sno tinO '·' 1.4AlldJNjump "ds .•l , 01110ltisb, A 9noti nO ' . 
Air Suiet metre , H bcfiu. I tune of apparent ins1rumcn11I origin. but 

,.-;1h.-af)'ingp;,uloe$11ndc~s2. 4. a .C.a ndmorcrcmo1dyF . 
\ 'cnlons A Ai ht0n p. 1-4, IUI from a broad!ildc. B NL "Sale" - 'A 

t-cwSongo n the Sale of a Wife. Andpurchscd( sk)by 1 Sailorfor IOs.' 
Mayne, High St. Bclfa~1. n.d . C Henry 226. 10 Mar , 1928. N. Anr .. 
repr . P~lmcr p. 196-8. D EH: / MS l\l,S4; 1 6!05 Aus . 1961; J 
,\,·ondalcJulyl\166 :4 do ,00 ,disc llulchcr '. E. Disc::Ma,1c,lcarn1 from 
Eddie llu1chcr , ,-· l'ucock I 253-4. G-J lFM : 52 Lons , 1972; 372 Wkk . 
1975; -1.3<:,Shgol\175:S M )OT)·r. 1975.frag. 

For ,.-ifc S:1k1: L: LK 271 a 2. IV 290; C . l hndky Cu,io111w.J of 
Jlrttl /,u,raturt 1871. repr . London 1966. I -10: A~luon, notn to A : 
Morton ' p . 19-21. P~lmcrp . 198. 

6J.Shortsof1 ,.tttlknoN-
Tt:u 15 ikMIYtl"f' 0JA;"Thc 1op~r1icula rly 1hcroclt 1belfrupcrfect 
rookef}'andcont1,m.no1onJycro,,,-,bu1ahoalar&ek •ndofh.i• k 
rommonl) · ca lled !he &led•ha,.k . Flocks of lhe!ie bmh pcrpc tually-r 
around 11,,.·n1hcrbn 1cnfront' -OS2 . 1.7 11\ato ;· • ·e • ·crc ' 2.1 
&,., ? , KC glo»ary and map. 3.1-2 / •htl:•ktl/ 3.4 "Jimmy NM:laM 
o-o;~d1hj:Dov, ·nholl(holclla11ha111mc"- Edd"'tfll9 . 3.7 1illby/N1. 
A: /'Ii/ for original /K l 4 I 11 ,\ 'r,,,o )'...,r'1 d"y A 4.6 htuJi,r 1 ·1he)· 
,.-ercgoingou 1round1hcheadluf lnil.ho,,,-cn1'- Edd1e6919. 
Air Wt" '"' I of 1hr Grttfl ; • melody l pf•aren11y of SOO!; origin (!iCc 

A. G . G1lchris1 in Sou1M,,,folklortquar1trl y IX. 19-15. 119-26). so that 
n rs ,mcrc~ong lo no1in, tllal Eddie br,np out us pcn1a1onw; quaht)·. 
~mg70fll)ihln~ lun strl:SMdnole . 

\ 'rnion,; A Ucnry 5!a.8 No.. . 192-1, "Air:11M:,.unn1 ofthcsrttn ·. 
1c~, on ly. no source ,,.-e n. B EB: I 6 10S Au1 , 1961: 1 61)0"" July 
l'il66. Sccno6-l.no1n 10 A,r 

... . Strandsol'Ma«i llip.n 
Tn l of £ : 2.1 ,.,., P"f'U C. cdi1or"s oomxuon? 3.2.} n -o,y 8 3.2 
d,;,.,·,,101htB«k1tram/CG . OfF',,·anant1uff ': 1.3-4 MY" ""''"' 
d,u ('(}Unlry sh.,/11~rr)'., ,..lt,lt ,4,rd all for"') ' darlmi. I'll 1-0 ""'">''s fht 
,,r;/,., 2.3 b/(l('k p,mtt 4.2fifl)' f'OUlldJ. lo•·t, 5.4 \Vhtr,.thq can 
l:.ttp 1htfr trut loo"tr110 tM middlt of1M nigh1. 6.4 fOO"I. gir/1 lt,>u 
Air The mclodk 1rndi1ion i, ~mhlc and the melody 11>ually plagal, 

lhoughToma11ackcdi1a1thoughamhen1ic~ndmodulatedin1hcoourie 
ofv, I (sec variants of I.I. 1.3). Thccxi 11cnccofanau1hcnti c,·crsio n 
"OU Id exp lain the adoplion of 1hc similar /1111iJtill1t1g ,l,agoo11 (sec"" 
.l8JforC.On 1hco 1hcrhand , 1hc \Vt" '/" '-"f1!,,.G,-,,.,r,p rin1ed,. ·i1h8. 
P,,ob.ablyi ndk 11cs 1ha11hccd,t or oonfuscd th1sso ng,.i1hour no 63. 
•h w;h l!o wng 10 that •ir and en tilled 'Mag,lhpn" by ll cnr)' . In E.. Mary 
Wl<'s n.tbato and S)'~tcd m as somc,.hat ,n the Mlle of mid-ccnluf)· 
l'Opmu~ . 

\ 'onion!, A Re)·noldl MS.e . 1910.alronl}',N.Ant , 8 SP Yl7. 11July 
1931. noSOYrccg,•c n. C Henry 520. 18No, ·. 1933. nosour«IJl~en.tut 
!'al'II)• rr,,. ·nue n. D EB ("ho mcnuoned 1h,; tonJ ,n 195-1) 6130 July 
11166. frag. EMO flllO .. 21 July 19(19aflernoon f TA: / 6926"" 11 
Oc,g1tan"s,23 July 19(19; J 7S061b. Mar . 1975. G RU' tfl10inhl!ounde 

~IC:s r,ti;;':r;.~~~~r .~::· 0:::!.1~!~'~t!:!'.~~An
11~,:;~: 

Eddic Bu1chcr"shou!iC. Mar . 1975: 

O:::.;~lhEn:.I~.~~ ~n~~sl !'.~~"~h'trp ~• -;(\f ;'.; ?2 

ti:~i:~~:lt~r.;::r~,~~;!;it~-.P-:771 ~:n•: !a~~·a:;:·7~ 
&trl) ; 3 Amt,.....,,Jlrwt~r.Ora n-Sm,thp.-18.S harp ' II 576-8. 

6S. Thrtt Jlp$1Hrldilljl 
AirP robablythcrommoncs111KdbyEnglish~1kin1rhikhcninpl1y . 
sc,n,·ing in Ma&ilhaan abo for Old ROf"" 1$d-1(6112. t/118); d' . Ow l)' 
blutbtlb(tfl l8) . 

\',enions A Oomrnc [1 ll}-,Sj _ B w. w . ~ .. dl G<IMffwtd-r 
of AIN' ri<""" cluldmr Ne" ' York 1883, p . .a'il. 1~ 7. CL. Oaiken 
Childu11'1 goma tlt""'11toi,11M,-nr London 19-19. p.76-7. 89-91. 
D GB & EU' 6112 Nov. 1964. £ Manon Cunn ,"I 6 112 ,n Eddie 
Bu1<:hcr"s house . No,, , 1964. ~ ken. F AnJela & Maroon Cunnina 
6112 ib. Nov, 1964 'An old "'Offlln riding·. G Six Au1hill 11rb a&C(I 
7-10. 6918 .. ib. July 19(19. If E. Brady All"' ! all in! Dublin 1975. 
p.106-10 . / Mcnrypapcrs. 1u1 and1i1 ,noS011rccl"cn . 

For Mdk ing pllilJ ; Oommc I )76-88 . 

66.Todc1"11.,c,Nn,nl,had. 
Tut 1.4 Wl,uJ ,1 4.2 ,..1,,1,..,-a/k111g 1hrrx,1h1. 

Air A plain melody ,mpro-.·cd b)' omamcnta1oon: l ha•-c noticed no 
dosc ly rel11edairs. ThcllSl 2 11. anwnatoitJKcondhalf . 

\'trsion EB: I MS 195-1: 16 10S Do,r,-nhill, Aug. 1961: J 61)0"" 
J uly1966 (Eddic"sbrol MrJohn rscocasiona lly hc11d ,.., n1na1n). 

67. TOMin,:lhchay 
Tut I.I nt11tt1I AEF 1.3 sp«IOUS nttt,Jo..- A 2.2 h•,r114 F; 1M 
c .. ,1haginilln q. A. tha1 lj, [);do 2.Jwnor,,.,.A. a"b""' I 4.3 ' l\mina 
!hcmupinfootin ·s. , • Whenc, ·cr) ·ou ,;,.n 1urf,)'OUKC,thcy"rc ,.·h«lcd 
ootandlaidin1hcbar..,.. ~ and1hcn)·ougoupandyou sprcad1hcmall 
roonw i')'O urhaod so n1hl:g roundfla1. And )-Ougobac kup 1pi nand 
yousc11hemupo11!hc irc nd1hcninrow s: winnin"n»•'l. footin'•, , .IO 

let the wind through them 10 dry them ' - Eddie Uutchcr 6902; 
""i11n/n'. $ec QIO!,Saf}'. 6 . 1 chaJl'n~,/ b,taJI A, 11«k am/ b. f" 6.1•2 
/~wan:man / 6.3-4 No g,,"'IY drtn 1/t/1 mfJid sh~ ..-ort, bu1 hom rly 
array And~ pil~hfork shtvaupi<d ,.,,.,.,.JM., . .,, mak,ng h~y A (the v. 
followsv.2) 7.2 bo,r,IJ F 7.3 .,·i/1,ngtoobtyf- ". 
Air Str ict time with occa!-ional lcnglhcnlng in lines J. 4 (!iet v1ril nti). F 

agrtts closely. I more rt motcly, 01hc1 ain differ; d . Eddic"s Bmk. 
,-oungbu1thtr . S,milarairs1reU!iCdfor01hcrsonp 1nlrc land( Ma, ks• 
,.,.,,,·sJm,m)andS<.-olland(/1"1mo •Rffik) :cf . 1ho thethudphrasc of 
1hcGard t,,,.·htrtlhtpra1,n1row . 
\"tnlons A UM: fklfnt 181lor 1815. 8 NL 'ToMma •• ."n.p.d. C­

O Br .: V -162. Ba,rJ . Cork, n.d.: V .j,6.J, Hal)-. Cork. n .d . £ llcn ry 
635. 25 Jan . 1936. Cotrn,ne from W. Derry uMinion . 1-· EU: J 
MS 19S4:16 10S Aug . 1961;J r« . G . Wood.Aug . 196S,copyofteui n 
ffl )' po5,5ess,on: 4 A•-ondak Ju ly 19(,6: j do .. p,.,bl. diw:: Buecher' 
G JB : f 6 130" • in his brOlher Eddic:'s hou!ie. July 1966; 1 6905 July 
1969. I/ 6112 S~mn, T)'T .• Ma)' 1965. J.J SSS: RL 1452 A , ll anff 
J956;SA j2JS0/2 Arbroa1h 1'» 2. K Karpcbp .237-ll. 
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68 . •Tnodff" 
Tu1 1.3 l,mp;,rtAB 2.3 cu .,,p1,.,...,,.,,o,·wwB.d.A }.I Otvh . 
& 40 A , d'. lJ S.~ /~. mkm/ onlJlnally a pcrf«I rh)·mc / :1n1tffl/. 
7.3 b,//o..,-,fa>,,0J11/IB.d . A 7.4 oftMOo.,·M,IIB 8.2 0 1,r"""1 

" 'llStl()ntA,d' , 8 ;' All1hcfishin 1bwou.ande, ·ef)·thinghadbccnn,nning 
in and in the plan: 1hcre • ·ere nacbody s.ccn them , all oiher boau. ,..n 
past' - Eddie 6901. 8.2 drtJ""'"I ,,,..,, AB 8.3 That is, ,.-oukl (h.,'t) 
renl 9.2 rtla1i,,I cho<r A, rorp, 8 9.)-4 C'; (Iran~ • ·nh 9.1-
2) Though our 8ra><tJh1p .,,,Jd.,-.,, n tht ybtat, ,..,.l,optin tr111mphforw 
riSt , To mansions ltJxlt abo•"t tit~ J k 1t1 " 'htrt ,..,..,,,. p,lgr1m1 usl"'II lot.J 
A. cf. 8 W.4 11rat1gtf'1thtrt8 11.Js ung Andhopt.J ?; /,rh apt.Jlhm 
1htyliktShab1 />('~rt ma,,1tll tltrirA,cf . H. ' 

Air Some rubat o ... ith k:ng1hcning and pauses wi1hin !inci and at 
cadenc es. A cclcbrn1cd niclody - scc ll11rn~' II ~75. 111 1368-9. 'Banks 
ofOoon: - apparcn1 ly first prin1cd by Gow in 1788 undcr1 hc 1i1k 'The 
Caledom ~n h11m's dclii,hl' . O 'Neill p.5-1 gi,1:s ii a t,!lc 1ha1 suggc~ls 
oldertradi1ional s1a1usl noura1n ,1l1cb.t nkso fl.oughfoylc ' , l1111 
Burn s's&nho/f>oo,,, , .-a.scirculatingi npopu lar .ong-bookl.a round 
the date of composition of the ·Trlldn ' :.. wc h as L : 1071! k 12 (20) . 
Main.Bclfast.n.d.-1ndooukl ,. ellha, 1:bcc nthcchic:f0flhccxclusi•1: 

\'tnions AL : 1078 k 12 (33) n.p . (Jot . Sm)th? fklf"' ?) 1827. 
8 Henry II. 26 Jan . 1924. Magillisan: repr . Moulden p 1-16-7. C 
EB : I 6l0S Au1. 1961 (w ng unrcoordcd by Eddie, ,n 1953): ! rcc . G. 
Wood . 1965.oopyo flcxtmm )·~:J 61)0 Ma, . 1966,v ,9on l): 
./ A•-ond1lc: .. July1966:j 6815 Dublininm yhou!iC.Ju l}'l968:6790J 
Mar. 1979. 

69. Truclo ,-rrs " clbN'!!llon(Y"-so ll ) 
Tut 1.7 arbo,m /QH , nnbtr1P ,Jlumbtrtr1DO 2. 1 rorhs,gltR,s,1h1 
IP. DO 4.4 you might J; 1hc hne means ·Our mam aae m,ahr nc•·er 
take place", 5 .6 rh1Jduhp,,s1,nw .,-.,sa/1 ,.·rk,,..,.. fP 6.4 ,.·,lldR. 
,.-illy / 6 .5tlJJtgNd lP 7.3 h,un . c/uulsidQ' 7.5 f,,,... fp 7.6 To 



fix their mind s on whose I. P 9.7 rome 'came· l0.5 "'- o, feuture 
IP, originally rhyming /fetJ~r:netf;,r / ; feature is confirmed by 1 l.6-8. 
and Tom Munnelly told me of singers who 100k the lover to be a black 
manbccauseoftheselin cs. !2.4 Anda, . in1tn1ionl 12.5 candour 
IP , DO 12.8 sung /'drkJts/ 13.3 sung Luboma 's: cl Lebannon ·• I 
13.S the imperi,./ Q'. lht Pt rsitln IP 14.2 vt'rdu,e I, colours R 14.3-
8 The rose is in question, sec 17.7. 14.7 of ffomn IP,DD !5.2 J. 
)'ourc.i:sv. f 15.31heSiren11.I 15.8"Farewell,m)'lovt',fort ' 
/ !6.3Cf. 'Fie, fie. fie' in J . Wardroper Lo,·tanddrolleryLondon 
1969. p.30'Thisrnydenial was but a trial' - 17thcentury. 16.6/. my 
increduliry IP Afcer 16. DD adds a v. describ ing reconciliation. 
!8.3 hi/lssurrou11dint1/R,DD 18.7 MaraTmpenny/ 
Air AABA'; long phrases with halves in melodic correspondence 

thus: A "' aa'. A' ~ a'a'. B• bb'. The uneven metre is well established 
(d. no 26) though moving al times towards 4:4 or 6:4. with rubato­
parlando, held no1es and pauses . You11halharbour(cf.no14)secms10 
have b«n an air proper to the ,ong. used by P and memioned by 
Allingham (see below). Eddie's air may ha_,·• dui,·ed from it by ~he 
effect of parlando style simplifying mdod1c cu,.,es and ,mroducmg 
repea tedn01 esandphrases.CT.hisFu1htr,/u 1her,buildm e aboa1andno 
JO. 

Popular tditioos: A -8 NL: "True . :, 'Drien Dhun' C McCall IJ 
119-21 (in McCall X f. Iv. 1he \itle is menTioned in a prin1er's hst of·New 
Songs'). 0-£ B' p.l7;8 ' p . 40.a; both J. Nicholson, lklfa st. F-K Br.: II 
119, Ill 272 Dublin ?. IV 48. VI 222 Dublin, 502 Dublin?, 502a 
(unnumbered) Dublin? L RIA RR 66 H 17, p.113. M -N /rda11d's 
ow11, 23 May !917 and l6Mar . 1929. 0 Wehmanp. 5. Foran allusion in 
an essay written in 1851: Allingham p.3-4. On,J ,·en;ioos: P Henry 164, 
I Jan. 1927, N. Am .. said to have been lcarm 75 )'Cars earlier. Q EB· 
I MS 1954; 1 6I05 .. Aug. 1961; J 6130 Dublin in Frank Harte· s 
house.July 1966. R RB Aug. 196!. variamsnotcdont extofQ ' from an 
unrecorded rendi1ion. S BBC Z31138. S. Ant. 1955 T Gerry Hicks, 
disc U/s1rr'sf10..-er)' ,·air. frag. learnt from Q'. U-Z, AA·C C IFM: 34 
Clare 1'172;!!6do.;91do . frag.;124Mayol973;204Clarel973:216do .• 
SM 7·8 l'yr. 1975; SM 32 do. !rag.: MacDonagh MSS, Rose. c. 19-1-0. 
OD Creighton' p.87-92. ££ L. Manny & J . R. Wilson So11gs of 
Miramichi Fredericton, N.B., 1968, p.m.8, text and air 

70. Whttlort'o11 une 
Ttx t Afler 2 f adds: Whe11 I was blooming u11d in my blossom This 
falsr yout1g ma,i he deufred me 60riginal rhyme word 1/t« . 

Air Dorian. with a major modality produced at !imes by !he raising of 
7. Rubato with s1rong stress; the me1re is felt now as 5:4 now as 3:2. TM 
long melodic phrases sui1 an original s1ructure AA'BA' ["' Tom·, 
lt.3-IO)c mbracingeigh1shonlin esof!ot. l!isavariantofthcL"::.ar1< s 
family;cf. 0. 

Kefrrtn«S A Cc Madden XV( no 128. NewcaS!lc n.d, 8 Chri!>tic I 
260-l.conflation. C Ree, ·es ' p.l7<;1, Dorset. D A. Lomax Tlttfolkson11 
of North Americu i" rhe Ent1lish fon11ua11e London 1960, p. 136, 126. 
learnt •from an Irish kitchen-maid in New York' . £ Sf' 401. 8 Aug 
1931. no source given. F Hen')' 790. 14 Jan . 1939, S. Derry: repr . 
together with a Durham broadside text jn Folk m1<sic journal 19TI 
p.2J0.2 . G SSS: SA 52/4/B lO. W. Mathieson. 1952 II Dolly 
MacMahon . disc: Dolly Claddagh CCJ, Dublin c.1965 - a version of 
Wal)' ,..,./y? I Shields ' p.46-7, We.ford 1967. J Disc: Ballads from 1he 
po,bsoflreland Mcrcierlrl I.Cork 1968. K TA : I 6925'"incompany 
;,t0eighan·s . Julyl969;1 7505 ib.Mar . 1975;J do .. anotherrendi1ion 
L-0 !FM: ll l Clare 1973; 392 Carl. 1975; SC9Louth 1971; SC 17do . 
P Fu,;ouri te .p.28 . 

71. Whenam an's ink>H(La .,·s O Ul) 
Tu 1 2. 1 d. no.50, 4. l and6.4. 4.1 1hedarkamldreary11. /came fo r to 
,·isityouK' 4.4 1huK ' 5.4 /'mjoinedK '·' 
Air Briskinstrictmetrewithoccasionalshorteningatcadenc es( 2.l. 

4.1, 5.2. 5.3) . Thesongiscommon lysung10,·ersionsof Lau,rus, which 
1he Magilligan air (KLM) resemblcsexc cp1 in the B cadence. The same 
airser\·esothersongsinMagilligan : no33.theDimessedmaid.John 
Reill)' . 

lrish, ·tn ioos A O'Ncillp .29. no164.airon!y.B Henr y2 11,26Nov. 
1927. no source given . CSP 329, I Mar. 1930, Coleraine . D-1 
BBC 111306, Belfast 1952: 18412, S. Am,. frag.; 19026, Cork 1952: 
22036.Lei t . 1954:24840.S.Anl . !955;20025,W. Fcrm .. publ.Kennedy 
p.320 . 335./ PaddyTunney :l 6107Fcb . 1965:2 SW: lrel.70 . 1965; 
J Disc: Folkson11so/Bri1ai11/, 4 Tunneyp.96-7. K EB: I MS 1954, 
textonl y;l 6106Nov . 1964:J 6(:,()lDubJjninFrankHar1e'shouse.July 
1'166; -I A,·ondale"• July 1966; 5 RTE July 1968; ~ 7508 Tradition 
Club.Dublin.Sept.1975 . L JB 6130.oopiedbymcinJulyl966lroma 
rcc. made by his nie«. lacks v . l. M TA 7505 at Deighan·,. Mar 
1975.N·S IFM:240ublin 197l.frag .; 25,do. ; 234Clare .1973.frag.; 
352 Mayo 1974; 391 Kilk. 1975; MacDonagh MSS. Lim. frag.c. 1940 
I BBC 221a.Cork 1952 
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ForCanadianversionsseeCreighton&Scn;,,rp.214•5, Karpeles 
p.194•6 . 

72. WIM-n l wasin ln,land (Laws J 8) 
Tu t l.4 pwthebobinmyfirstV&c. 2.l 0!1he111te,ei$theshillin11V 
&c. 2.2 yo,,·llgetltalfas. V& c . J.l -2 Thenex1p/ace1heyumme~·<u 
do..-ntotltesea On b. ofaK"arshipb<>undfortheCrimea V &c. After 3. 
in the Crimean broadsid es. 1he Kcrryman is wounded, loses a leg, gets 
anarlificialoneandapension . 

Air f>erhaps·oo rnposed'inthe 18505,itusc,mclodicsubstanceofthe 
Ol,/Orangefl"te(Vil/iki11s)withachangefromauthentic!oplagal . Vis 
se1 10 the Old Oran11e flu,r; mher ,·ersions mos1ly agree quite closely 
with Mrs Hane 

Popu lar editions: A -II NL: 'Kerry . . . • 5 editions; 'Napoleon·, 
M'Dcrmon· ; McCall IV lJ0.1. /.J. L: 1875 d 5 (136, 206); 1876 

d 4l. I 48; LR 271 a 2.11 133. M -0 Br.: II 76,111 200. VI 321 
P RIA, RR 66 H 17, p .71. Q TCD. Gall . R 15 JS. R Harding 
p.205 . S Wchmanp .123. T Healy' p.TI-9.withair. U Healy' ( IOH, 
Other versions : V Olochlainn ' p.2-3. W MH: I MS 1954:16!05" 
Aug. 1961. X Seamus Ennis, disc: The OOnny bun;h of roses Tradition 
TLP 1013. from W. Galway tradition. Y SW: lrel.20. W. Gal 
Z Creighton' p.162. AA -88 Folk mus ic jou ,;,,,1 1974, p .337-40. with 
further references (sec also id., 1976, p . 168-9). CC The Kerry m:,ui, 
Anold/ri shsong . lllustratedbyE.Somerville.Londonn.d.(1889 ).w ith 
air 

73. Wido.,·'s daughttr 
Tut I.I in Westmoreland A£, ;,, the W. M1<re /a,id D. in the Was1 
C l.7 jolly ji11ke, D. j. young man A. nobl e captai11 C; Ki11f, 
ACD 2.6 As fas/ as she may kit D. ca,i fire C 3.7 as sure a maid 
a11ain C 4.5 Other versions amibute 1he ques1ion to the bride 
5.6anot he,·the1emh '. 

Air Theonlyothernoticedairforthcballad(E),ashon-linequatrain 
air,isratherloosel)·rt:la ted10Eddie ·s.lnconfi rma1iont hatthelatteris 
ano ldballadair,.· eno tcsomccorrespondcnceofi1ssecor>dhalftothe 
wholeofth~shon-linequatrainairoftheequally rare P,i11uRobtr1 
(C hild8 7)recentlycollectednearDublin - /FMSI (1972-3)28 -36. 

Versions A Kinloch p . l. 8 Glasgow univ. librar}' MS Murray 30!. 
Motherwe ll's ballad ~IS. p.317-8, Ayr . C Paisleypubl. library MS PC. 
CrawfurJ collection II 21-3. Kilmarnock. D ib. IJ 341-3. from 
Stranrnertradition . publ.Lylep .182-3£ A.L.Lloyd,disc:8irdin1he 
bus!,_ Traditio11uluo1icsot111s Topic 12TIJ5,LonJon 1965, nosource 
gi,·en . FEB : / 6130,duringacar journe y. July 1966: 2 6921"'July 
l\lf#,disc :Folkbullad s .. 

74. Voughal harbour 
Tu t Emirely Anglo- Irish: n01icc the in1ernal assonance of v. 1·2. 
including harb<>ur:mom i1111:darli11g. Jamic :/eav~ me, b,,11ishcd:ar'ms 
c!wr'm, . 3.2 ·He went up through Cavan 10 look for another girl 
- Eddie6902 
Air In suic1 mc1rc with variable cademial pauses: strong Mress. 

slurring and ornamen1al syllables. Very common 1hroughou1 Ireland, i! 
is also used by Eddie for the We,., y 11allows, Na11cJ's ,.-hi:sky, the Jugo/ 
p11nch, andcxceptionallyforno54ononcoccasion . Seen01estonos26, 
54,69 . 

Keferencts 
l Eochaill / F6chaill ; Muireadhach M~ith (L. Murray) Amh,din ch,ijge 
Uludhed. Colm 6 Baoill. Dublin 19TI.p .48. 114. 170:S. 130. 2 Youghal 
hMbour' 'It was in Y. h. on a Sunday morning· , a boy sed uces and 
abandons a girL NL ·wonderful! .. .' , 0 Lochlainn' p .16; Healy' 
I 245-7: Robert Cinnamond: I BBC 24840. 1955; l disc Robert 
Cim,nmo11d . ¥01< rambling b<>ys of pleasure Topic t2T269, London 
1975. 3 Youghal hnrb<>ur' 'As I ro, ·ed out on a summer's morning·. a 
girl rearjnga boy' s child recallsseduction 'andhe makes her parents' 
rebuff an excuse for jnfidelity: NL 'Maguire __ :. 'Nile_ . .'. 
·Youghal . . .': L: 11621 b lO (16). Falkirk n.d.; Healy' I 247-8. 
Earlysong -booktextswithundeterminedversions:L: !1621 b 6 (19) 
Johnn y·sra mbletoYoughal" (l770s'); HarvardnoJl99,Pai slcyl812 
Henr y 503. 22 July 1933. is a new translation of Eoc!,a,11. 4 Reilly from 
1heco11nt)' Ca,·un:NL.'O'Reilly .. .','Reily .. :. 'Riley .. . ':Christie 
II 242-3;Joycc ' p.23J-4:Darley& McCallp. 24:SP 277,Z Mar. 1929. 

~;i.}t~,:~~•;~~~ ~1:;:'.s1 : 3~~1r_:;~ ~h~~~e;'~~~~~ :rs'.!'~~:~•~~~ 
Aug. 1%1: 16601 Dublin in Frank Hane ·, house, July 1966; 
J Avondalc,.Julyl966,disc:Butchcr ' 
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- see Folk ballads 
Byrne, Packie Manus' Packie Byme English Folk-Dance and Song Society, LP 1009, London 

1%9.W ithtexls. 
-' Packie Byrne Davjon Records DJ 1020, London 1969. 
Columbia world library of folk and primitive m1uic, I Ireland SL 204 n.p.d . With texts 
Dublin, University College. Irish folk-music section. uncatalogued archive ('IFM'). Pro-

visional refcrent-es· 
'1-450' recordings made throughout Ireland by Torn Munnelly, 1971-. 
·sc !- 20. 1- 1 (72)' recordings made in Louth and SE Ulster by Scan Corcoran. 

1971-2. 
'SM !--65' recordings made mainly in Tyrone and S. Derry by Scan McCann, 1975 
'PL 1- 10' recordings made in Donegal by Proinsias Mac an Leagha, 1974 
·MD 1- 30' recordings made in Donegal by Micheal 6 Dornhnaill, 1974 
'AP 1- 13' recordings made in Galway by Angela Partridge, 1975. 

Edinburgh, School of Sconish Studies, recorded archive ('SSS'). 
Ennis, Seamus. The bonny bunch of roses Tradition TLP 1013. New York n.d 
Fleming, John, sec Folk ballads. 
Folk ballads from Donegal and Derry ed. Hugh Shields with commentary and texts. 

Leader LEA 4055, London 1972. Includes nos 8 (Charlie Somers). 20 (Tilly Quigley), 35 
(John Fleming). 6! and 73 (Eddie Butcher). 

Folk songs of Briwin Topic 12Tl57-161. 194---8, London 1968--71 (first publ. Cacdmon 
1961). Ten discs with texts and commentary . 

Folk songs sung in Ulster ed. Robin Morton. Mercier lrUl - 12, Cork (1971-2). 2 discs. 
Sce2.1Morton ' 

Graham, Len, Len Graham. Wind and water Topic 12TS334, London 1977. 
Harte, Frank, Through Dublin city Topic 12T218. London 1973 
Lark in themoming. The. Tradition TLP 1004, New York n.d. 
London, British Broadcasting Corporation. recordings of folk songs made in Britain and 

Ireland in the l950s.12in.78sandLPs( 'BBC'). 
London, The Singers' Workshop. 7b Carlton Drive, SW 15. Recorded library of folk music 

includingul1publ.matcr ial('SW') 
Maguire. John. Come day, gaday, God send Sunday ed. Robin Morton with commentary and 

texts, Leader LEE 4062, Halifax. Yorks., 1973. See 2.1 Morton ' . 
Makcm, Sarah. Mrs Sarah Mak.em. U/sterbul/ud singer Topic l2Tl82. London 1968. 
Quigley. Tilly. see Folk ballads 
Reilly. John. Boyle, Roscommon: recordings of this singer made by Tom Munnelly in 1967, 

1969. and D. K. Wilgus in 1969 
School of Scottish Studies. sec Edinburgh 
Shields, Hugh , (sec 1.2) '6104---{;!3()' recordings made in various pans of Ireland. 1961--67: 

'6601-7708' recordings made chiefly in Ulster. 1966-79 (sec 2.1 Shields, H. & L, for 
1966--72). 

Singers' Workshop, The. sec London. 
Somers. Charlie, sec Folk ballads 
Tunney, Paddy.A wild bees' nest Topic 12Tl39, London 1965 
Ulsrer's flowery 1•ale. Traditional sonp and music of rhe North of Ireland ed David 

Hammond, BBC 28M. London (1961) 
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Glossary 

Ent ries cover dial ectal , regional and archaic term s and usage , musical term s in loca l 
use, place-name s occurring in song texts, and selected featu res of pronunciation 
having local or musical peculiarities (see p.3 1 for the symbo ls used ). Referen ces to 
song tex1s thus : 37:5 .2, song 37, verse 5, line 2. Other brief refe rences used: c, n, v, 
respectively indicating song commentaries, song note s, te1et varian ts in notes . 

11'73:4.8/ a/ all 
a-been p.p. 37:5.2. 58:lO.l, been 
academy 42:1.3 / ikad:>mi/ 
adv~ 56: 1.2 piece of advice 
affected 69:!6.l /i' fckttd /; 
affection 29:3.3 /o' fcokJ:m/, 7:1.2,69:ll.7 
/o'fckJ:m/ 

Aghan,erins 4l:3.3c /axJn'cr:mZ/ place in 
Scotland? 

ains su one. 
air vocal melody. 
alas 68:5.4 /~'les/,e/Jew here /a: las. ~las/ 
Albal'ffn 2:8.211 /'albar' ii;i/ for Abarim. 

mountain in the Holy Land 
A~xandra 2:6.2 /all1g'z.an:dra: / /o r 

Alexander.Greek king 
Alma 21:2.1 /'a lma/ /o r Armagh 
a-married p.p. 74:4.1 married. 
America 28:2.4&c /a 'mcri 'ke/;48:3.1 

/ ,1'mcr.1'ke/. 
Antrim 31:13.2 NE . county of Ulster 
apa rt,rm a.68:!.3 l amsingi ng?/orlirnpan 
arboun 69:l.7? 
Argyll 26:1.1 Argyllshire.Sco tland 
Armagh 31:\3 . l countyofS .Ul ster.Su Alma. 
arr ah72:l.4 inurjrc1ion 
Arranmo.-. 4:3.4&c /'a~n 'mor/ islandoffW 

Donegal 
Articlave 68:10.4 /ar:ti'khv:/ village in 

Dunboenr.Colerainc 
asto.-.n. 63:2.1 / ;)'stJr / darling 
Ath)ffn'srocks 18:5.l {'aSQlinz/ /orRath!in" s. 

island off NE.Ant. 
Athrillicks 12:1.1 /.1'8r11iks/ town in Scotland? 
away 32:4.l /' ;)wa/ away 
awokfn 3:7.3 awoke. 
ayt l:l.6&c /e, ej/ always.still.oonstamly. 

repeatedl y. 

bailsman 62:3. In for bellman. 
Ballantr at3(l:2.l /'bc lna'tre / townin 

Ayrshire,Scotland. 
ballot print edorwrinensongtext. 
Ballykelly 33:4.1 villageinCo.Derry 
Bal,!?'n~::? 9:4.1 /' bal:i'mon:i / town in 

Hallynahinch fb:18.! /ba lna'h,nJ/ town in 
Down 

bands su bonds 
Bannwater,the 7:S&c therive rBann 
Bannbrook )7:1.2 townlandinDun boe.Derry 
Barbro 8:2.4&c /'ba ~bro / Barbara . 
barnacle n.pl. p.6 brentgeesc 
be v.i nd .p res. 26c musl. 
beard 35:10.4/bcrd/. 
bN:ome v. 39:6.2 sun. 
Bedford 52:6.3 for Bideford.Oevo n ? 
Benevenagh 33:2.2/bcn'cv,10:ju/, 

63:1.5 /bcn'cvQju/.mountain in Magilligan. 
Benone 63:refroin4& c /b.1'non/ townlandin 

Magilligan. 
bent n. p.l marrnm grass. 
benly p.13oowhichbcntisgrowing 
bespeaks 26:5.1&6.lspeaks. 

bet 40:2.2 /bit/ bet. 
hoetrayed p.p. 24:7.2 made(mc)!osemyheart 
hoellt r 12:2.3more. 
bid v.pasl 44:1.4 bade. 
bide 61:1.4 wait 
billows 6:1.2 /'btl:;,n{ 
birdalone 67:4.4 withoutoompany.forlom 
Biscay B~y 30:2.2 "about 3 miles distant' from 

Ballamrac.Scotland . 
blazing 9:4.4/'blizin: /, 39:4.4 /' blizn/ 
blin,blinner 3Sa:2.l &c /blm:, bhnJr / blind. 

blinder 
blooming ]6:1.1,28:4.4.55:3 .6,69:14.l&c 

blossoming.fresh 
blow v.n . 1:2.6,36:2. 1,53:1.3, blossom. 
BI~ 26:8.6 oncof threcdivisionsofthcEnghsh 

flectinthese,·enteenthcentury 
bonds,wedlock'sb., 13:12.2.wedlock's 

bands 57:S.2&cmat rimony 
bonny Ul"U. /boni/ .30:4 .2&c;occ. 

/bJni/37:1.1 
borders 38:re/min2.57:4.2.outlyingparts 
Bo.-.trttS.tbe ,p .19 /' burtri z/el dertrees : 

districtioMagilligan 
bosom I: l.8&2.8 /' bo1.:>m/: 1:3.8& 

refrain 4 /' buz:im/. 
bounding 69:18.3/'bJuodJn / settiogbo unds 
IJower,thl' 63:2.1 . aplcasurespotinthcwoods 

of Magilligan.pcrhapsalsoundcrs toodin 
othersoogs :' l:3.5,8:l9.2,14:4 .2v,46:4.5. 
66:6.3&6.5 

boy 21:l.4,65:3&c. p.4.pcrsonofeithersex 
and any age 

braw 20:l.2, 17a:1.3, 73:4.6&c /bra /, fine 
brign .61:l.4bridge. 
brimy 74:5.1 briny 
Britain 41:2.2.46:3.1.56:3 .3. 
Britannia \3:5.3 /brr'tanj i/ nameofash ip 
bundled4 3:3.3/bt.njd / 
Burtonport 4:4.I village in W. Dooegal. 
butt n.12:1.)entl 
bytimes 26:3.7 betimes 

cabbagc 62:4.4n 
ca~ying 22:6.3v spending the evening in 

conversat ionandochcrdiversi ons 
Cambria 31:1.3&2.2 /kamb; 'ra/. 

31:9.2 /kam'bra /,3 1:14.2 /' kambri.1/ 
name of a ship. 

came p.p. 37:3.1 come. 
cana l 24:1.4/ k;n ':,I:/. 
cannat 53 Jpoken /kani/ caonot. 
carabi~Jll: 2.2 /'gaDb;io /, c. guns. 
Carrowcla.-. 13:9.2 &c /' kar:o'klcr / : Eddie 

Butchu5ings /' k1h'klcr/ 1ownlaodi11Myroc. 
Derry. 

Ca.5t.-.l 21:3.3 /' kastJ rl:J / for Chester. 
catched v.past 21:3.2, 19:2.3, 

73:3. 1 /k~~Jt/ caught 
cau.waneot 22:i.l&c,sun./ bZJ,1Cnt/ 

receiviogpay mentinlicu ofmcals. 
Cavan 31:\3. 2,74:3.1 oountyofS.U lster. 
cclcstlca1 2:2.l.68:9.2.ce lestial 
chamber 35a:4.2&4.4, chamberpot 
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chapel RomanCatholicchu rch. 
charmtr 7:4.4.15:l.3,54:l.3&1.5 . seductive 

girl 
cheat v. ll:!.3&2 .2 /1Je1/ 
chorus.inc. 15.l0. 1 /m: 'kor;)S/ for inkhorn. 
chur ch Anglican church 
clachan p.5 clustcrofdwellings 
clear adj. 73:3.7vi rginal. c.ofallmenkind. 
dttked v.o.post 22:8.lv hooked 
clergy40:6.4&11.2 /' klard3i/. 
clevtr 58:2.1 well-proportioned 
Clyde 37:1.3 riverinScolland 
Coleraine 46:3.7.56:1 .4,57:4 .2. 1owninE . 

Derry. 
Columbia 13:S.2&7.l, America 
come v. pasr 3Sa:9. l .69:9.7, came 
communicate v. 25:1.2 joinwilhm e? 
complete adj. 59:3.l .66:2.l.well• formcd 
constant 50:3.4 wcll•disposed 
corps n.pl. 68:10.2 /k:>rps/ corpses. 
col 40:l0.2 sucom menrary& p.6 small boat 
coupt"d v.pas1 6:2.! /kupl/ capsized 
eourt ,co urL~hip &c, usu. /kurt-/ 36:l .2&c, 

often /kort•/ 49:2.2&c makelnve , 
love-making &c(ofbo 1hsexes) 

Craiganee _18:1.4&c ,s~e commenr~ry 
/krrg ;Jn'1/ townland ,n NE: Ant~m 

CrttSlough 4:3.3 /' knsbx / village m 
Kilmacrenan,Donegal 

Crimea 60:4.1 /'k~imi / 
Culmore 48:1.4 &c /k,s]'mor/, 51:1.2 /k,sl'mor/ 

villageon1heW.bankoftheFo yleriver 
moulh, Derry . 

Cupid's 66:1.4& 5.2 /' tjub1dz/. 
cured p.p. 74:S.7 /kjuw;Jrt/ . 

damsel 52:8.3 /'dam§;ll/. 
Du id'sflowerrvale 21:1.1 seecommemary. 
daysman 22:1.k farmlabourerpaidweckly . 
dtttive54:2.2 /d1'scv:/ ; 
~iver,69:ll.3 /d;J'sev;Jr/. 

deers n.p/ . 15:11.2 /difz/ deer . 

::~!!!u ?.i~:;~~1~~~:~~~rf:4 .2 /diludiJn/ 

Derry 31:13.lcoumyofN.U lster:13:\3.I, 
25:3.2,28:4. 1.33:1.l.44:2.3 cityof Derry 
See Londonde rry 

deslgnedly47:4.Jdeliberatel y. 
Devis mountain 2 lc Divis, S. Antrim 
diddy2 7:l .8 breast 
dinnae 73:1.6&2.2 donol. 
dl.sroursev.a .69:\2.3/ d1s"kurs/engag e in 

d iscussion 
disremember IS sp<,ken forget. 
di.stracted69 :l6 . l /d1s'trt:kl;Jt/. 
ditch p.l3bank 
doleful 68:\0 .2 /"dAl;>fJl/. 
doat v.pasl 63:2.2&c did. 
Donegal 4:l.2&c,31:13 .l,63:4.6 countyofW. 

Ulster. 
door 50:6.1 /'du :wJr/. 
doubt v.a. 52:2.3&4.3 fear 
Down 32:3.2 county of E. Ulster . 
Downhill 63:3.1,68:7.4, hamletinDun boe, 

Derry . Also the Downhill. 
Drumahot 28:4.1 /'duma:'ho / villageonthe 

Faughanriver.D errycity . 
Drummond 's land 21:S.4v 
Drumnamail 33:3.2 small hill I ml. SW. of 

Ballykelly.Derry 
Drun,: 9:2.4 &c. su t omme ntary. 
Dublin 42:1.3 city of Dublin . 
Dunboe 57:1.2 &c /Wl.m'bo/ parish E. of 

Mag.iltigan:68:10.3 vil!ageo fArticlave. 
Dunboeparish 

Duncrun 56:4.1 /dt.n'krAn/, 
63;!.8/d,.nkuq: / townlandinMagilligan. 

Dungiven 9:4.2 /dt.n'g.tV;)n/ smalltownS.of 
Limavady,Derry. 

e'er.1 4:5.4 &c /i;Jr/. 
enaid 47:1.3 assist? 

emlea•our 32:4.3 /cn'dev;)r/, 
7:3.3/C nJ 'devJ r/ : 

endeavouring 44:5.2 /Cn,;>'dcvrin/ 
endl<"SS26:5.6 pointless 
endured p.p. 74:5.7 /m'djuw.irt/ 
England J0:2.1 1"1g];>nd/ 
English 6:5.4 /' nJl:ifl 
Ennlskillen 38:refroin /Cn;J'Slul ;)n/ town in 

Fermanaghandnameofr egiment 
enough6 7:5.4 /;J'nAx/ 
ensnartd 52:10.\ /m;)'Sru:rd/ 
en.still v.a. 68:7.3 calm 
en!icev.a.67:6.2 /cn"IJiz/. 
Erin 14:S.3 &c /' inn / Ireland: 
E. 's lo•·ety home 25: l .4 Ireland 

Hening 5:1.l &, aftcm oona nd earlye.-ening. 
Hery 73:4.4 /'c vr:i/ each 
excel v.a. 40:l.2 /1g'z.cl 

fain adv. lS:3.4 /fen/. 32:3.1 gladly 
fair n.sg.18:2.2,66:3.4 fairgirl ;]: I.Sfa irscx . 
h iri.sle 29:2.I islandoff theShetlands?Ora 

name for Scotland 
Faugluu'I 28:l .4&c /"fahJn/ riverinW . Derry . 
female 69:6.7 /' fiml/. 
fickle69:4. 5,S.2,8.6/' faikl/. 
figurt,sportmy r. 40:ll.4disportmy,clf 
fit or fllllng lS:8.4,9.4 /fllT)/; 
cutitfit 60:2.2cutagoodfigure . 

Five-Mile brig 6! :1.4? 
flauer v. 5:3. 1 /f!'aJ)IJr/ deceive: 54:2.1. 
fleeching 22:2. ln /"nitJJn/ coa;,:ing 
flourish v. 28:\.4 ,62:9 .2,3 /' fbriJ / 
followers 31:l l .2 /"fali;>rz/ . 
footing 69:8.6/" f,,,tT)/ : 
footings see winnln'row s 

for conj. 43:1.l ,3 .4 &c usedasemphaticlin k 
wi1hou1,ausa1ivevalue. 

forbye adv. 24:3.3 moreover 
foreign odj.37:7. 2/'fa r:;Jnt/ 
furent nst prep. p.2opposi te 
Foyle, the• ··• Lough) ' ., , 4:3.l. 13:8.2, 18:1.4. 

48:2.4, SS refrain Lough Foyle 
frae 32 spoken, 54:4.8 /fe/ from 
Franct46: 2. 1,56:3.3. 
free 33:7.l exempt ; 36:2.4 freehold; 

2:3.1 rerm of praise addressed by a suitor 10 o 
girl;73:2.6.3.6car efree . 

•·renchrid dle p. JO mouthorgan 
friends 9:4.3 .S2: I.2 relatives,friendsa nd 

relatives 
funeral 8:16.2 /' fjunrl/ 
furrows 56:8.2 /fan/ 

gaan 72:2.4/gan/go ing 
gale. a(s weeta nd) pleasantg . 31:2.2.33:1.2 , 

68:2.2 favourable wind 
Gallop 11. p.llhiringfairheldatLimavady 
Galway 31:14.lcountyinConnaught:68:2.lci ty 

o f Galway. 
gambleer n . 60: l .4 &c /' gamb;>l'i;Jr/ gambler 
Gill's water 24:7.4 seecomm entary. 
gh·ev.pos 1 17a,c:l.1.51:l.3,62:5.l ,73:3. 4 

gave. 
Glasgow Green 30:3.1 public park in Glasgow 
going down 9:4.3n (of ship) going down Lough 

FoyleboundforAmerica 
golden 14:3.2.6.4.28:2 .3/'go ldil)/ 
gocw;e62:4.4n 
gramachree 72:1.4 darling 
Gretncastle 33:1.4&c villagei n E. lnishowen, 

Donega l 
Greenock 4 l :8.3& c town in Scotland 
guid, ag.yl n 53 spoken /;J "gid jm/ agood 

one. 
Gweedon 4:3.3 /gwi'dorl parish of NW 

Donegal 

Hallowe•en 61:1.1 /' blijin / 
Hamillon'sB awn 21:5.3v /-ban / village in 

Armagh. 
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hand and hand 54:2.5&4 .S.66: 6.I hand in 
hand 

happtd Y.fXISI 52:6. I «we red(asw ilh 
bedcto,he s) 

hap~Md v.pasl 4 1:7.l /' hapni:d:;,/. 
hardh al J7b: l.4 bowlcrha 1 
Harrh 2:8.ln Horeb.Palcs tinc. 
heading prts.p. 63:4.6" rounding1M" 

promontoryof. 
heavy 4.64 a,s pok.t n( o/ 11so,1g)difficultto sing 
heid n.3 5c:l.l.73:3 .3 head . 
heifet" 26c (j«ula r) young woman. 
helm.cau.wdour h. offlo Co 68:6.4.madeus 

loscco ntro lof thcwheel? 
Henry 37:4. I &c f hcnri/ . 
hindered p .p. 24:3.4 wi!hheld 
hitt v.n. 22: 1.4 die. 17a:l.4 take farm 

employmcntfora si.J:-month sea5011. 
hoist v.pa.11dip.p: 31:7.2_/h:>ist/.SS:5.2. 

\0.2 /h:1i1.d/ ho1Stcd. ra1sed 
hold 72: 1.4 /h;mlt/ 
holiday 63:4. l /' hol:;,dc/,63:2.l/'h:>l..dc /. 
honoured 2 1:4.1 /' :>nrid/. 
hooklill 56:6.2 hook on. 
Horrb st t ll attb . 
hoeMd S0:5.2 f h:>TT):/. 
hours 22:1.3. 49:4 .4 /'a uwarz/ 
hund red 68:3. 1 /'h~ndar'id/ 
hurriH n .pl . p . 11 commotions.busypcriods. 

H111dj. p. l lbad . disagreeable. 
inboun ded p.p. 63:2.7 confined . 
indinallon 69:2 .8/cn klain'eJa n:/. 
lndi a 72:4. I ; 
Indies 7:4.\ /' 1ndi;mz/; 
lndia 's 37:4.4 f 1ndihiµ/. 

industry 25:2. 1 /m'dASta'ri / 
informat ion 19:5.4 /m.fr:,:'me:Jan /. 
ln ishowen 4:3.2 .55:3.2 /Jni'Jo n/ pcninsulaof 

·E . Donegal. 
lnishl rahull 33:5.2 island N.of lnistio....·en. 

Donegal. 
in11$tl.Sg.39:6.3 inn 
intill P"P · 8:20.3 /' rnlll/ into . 
l ttland 5:2.2. 28:3.2.32: J. ldic,46: l .4,72: 1.l 

die. Cf. Erin, Paddy' s l,and , Shamroc:k 
Shott. 

jol ly 73:1.7 fine.handsome 
Jorumbo I refr11in.s« n. /' d30ram'bo/ . 
_lourM)'ma n 44:l.2&6.4 travcllingtradc sman 

who docs piecework . 
jovial 68:2.3& 3.3 /'d30fal /. 
J udaJ6 :1.3f d3ud:;,z/ Judas lsi:ario1. 
judgnl p .p. 42:4.2 found guilty. 
juslk t n. 42:2.3 &3 . l /'dJ Mtis/. 

kftpdown p.28 prcvcnt (aso ng)ri sing 
progressively in pitch. 

Kellybawn 15:\0. 1 /' kd i'b:in:/. 
variam KillyboyM, Jlln. 

kept 22:1.2&9 .2 /kcp /. 
Kildare 47:3. 1 countyofLci nster 
Killyboync stt Kellybawn. 
Killyd•rt stt Ca,rrowdart . 
Kilrt a 5: l.4 dic town in Deny. 
Kilw• rUn 24:l.2c districl in N. Down . 
king 40:9.4v/ kio/ 
Knockltduff 6c a low-lying 10Wnland in E. 

Derry. 

lab,x,r n .56: 4.3p loughing. 
Jaidoul p.p. 50:2.3 provided(ahusband) 
l•nw nl v. 3 1:13.2.57:4.4 / li'mcnt/, 
~ 57:3.2& 3.3/ li'mcn tid/ 

land th.11'1 1'rff,- l8 :S.3 Amc rica. 
b unched p.p . 31:7.2 /b.nJ1/. 
t.uttlHill 46:J.8&c former csunca nd 

residenceonthelcf 1bankoftheBanna1 
Coleraine. 

iearned ,ie.m t v.11.pasl 15spobn, 
58: 10.lrnu ght. 

Ltb iinon 's 69:l3 .3n /la'bam :n/. 
lttlong adj. 9:3. 1 /' libo / livclong. Cf. 

Tr11ynor 
ln t ro nj. 33:1.4&:c / Ii$!/. 
lilt v.a.di n. singa n airorin snumentaltun eto 

wordle ssvocab lcs. N. musicproducedin this 
way. 

Umekil n,the p.4 ,63:3.2 /1:;,im'k1l/ old limckiln 
bc 1wccn the Umbra and Downh ill 

link v.n. go arm inarm.67 :7.4 
l.a ndbind combinc 1ogether . 

l, isburn 47: 1.4&,:- towninS . Amrim. 
Uwi dellan's( ?) groves 53a:3. ! /hzj:;,'dcl~nl/ 
Lh·erpool 4 1:7.1. 
lodeslonc 2:3.2 magne tic stone. 
London l0:3 . 1.43:5. l .48:l. l .M:2.4; 
Towerof L. 26:4.4&4 .5. 

Londonder ry 32:5.l,48: l.l tkrryCi 1y.:;u 
Derry 

loM n., myl. 16:5.2.you rl . 67:4. l alone . 
Longford 58:4.2 countyofLci nster . 
loop n. 46:3 .1stt rommen111ry11ndn. 
lo,·esc,me 11dj. 54:4.4 inspiring love. Cf. 

Traynor. 
lump p.10 quan1ity,goodn umbcr . 
Luna 13:2. l /' hn:;,/ the moon 
lying pres .p. 8:6.4 bedridden . 1"r11yno r. ·ur·. 

ma'a m 67:3.3 /mcmf. 
Magheranl endr y 69: 18.7 /' maicm'tcndri / ?. 

for Maghcratimpany.s« commen1ary11ndn. 
Magilligan 56:4. l .63: rtfrain l .2. 64ab :2.ldic/ 

mi'g1lig:;,n/. 63: 1.3 & rt/rain 1: 1 /m1'g1lig:;,n/ 
NW. parish of Deny. 

m• idtnhead 73:1.8.2.3.2.7 f mcdQhid/,73: 1.4. 
3.4 /' mcd(lhCd/. 

mai~ns 29:3 . ! {'medniz/. 
MalinH ead 33:5.1 northcrnmos1poi n1of 

ln isho,.·cn.Doncgal. 
man' "· p.2 /manl must . 
man ' 50:2.3 husba rKI: 
man big 25:2.ln grown to manhood 

manly, manlie, adv . 26:6.3&6.6 . 
46:3.3 manfolly 

Mar1in's dalH 53a:l.2? 
Mayo 31:14. I coun 1yof Connaugh1 
mean 2:5.1 /men/ low.base 
mff r p. 12mar e. 
mttll ng-house- Presbyterian church 
menkind 73:3 .7 mankind:thcmale scx 
~ 24:3.2errand . 
mind v.a. 59:5.4 kccpinmind ; 8:4.3. 23:4.4& 

5.4. 53 spoke n, 68:11.3 remember. 
Moira 24c village in N. Down . 
Monaghan 38: 1. 1 /' m:m:ah(I/ towninS 

Ulster. 
Moneymon, 42c&42: l .4vvi llagei nS . ~ rry. 
Montreal 32:6.3 10"-TiinCanada. 
moorrock 54:l.8&c, ll100fflNI 11:1.ldicm ale 

andfe maleoftheredgrouse 
Moorlll\.lghshor-e 53:1.1 &c {'murlJx / bay in 

NE . Antr im Ill commentary . 
mor-e,~ m. 7:3.4.2 1:5. l ~Jthough. 
mo55p .6pc at bog. 
M055Bann 5:1.1? 
mourn >". II . 5:4.3 /'m:;,TT)/. 52:6.2 /m:;,mf, 

25:5.4 /111om/; 
mourning n. {'mam:;,n/. 

Mourncsi--e 53c /moTT)/ shorcofS. Down. 
Moville 55 ref r11in /m,o'v,lf, 33:1.2 f mov:;,ilJ 

small lown in ln isho,,'Cn. E. Donegal. 
Mullan Hill 57:3.1 MullanH ead, Dunboc . 

Derry? Su comme ntary 
mus.en; 18:1.ln for Muses. 
mw.k 28 spok.t n &c mu§ic produced by 

instruments.including tape recorders . 

nll!Mn ., belhen,of 41:3.4 &4.2 beca llcd. 
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nayge rs 32:\v /' neg;,rz/ niggers. 
nearadv. 41:10. nearly. 
nearby prep. 40:2 .1 close by. 
ne'eradv. 41:8.2&c /nir/ , \0:4.2.4.3 

&c /ner / never. 
Neilans"s 63:3.4n theholelatDownhill. 

Dunboe.Derry. 
New Bnmswkk 32:6.2 province of Canada 
New Quebec: 32:6.1 /'k wi:OCk/ O uebcccity ? 
New SouthW ales 42:5.4 penalcolonyin 

Austra lia . 
Newfoundland,bank.sofN. 6:1.4 

&c /' njufalln'lan: / shallows off 
Newfoundland subject to fog 

nigh prep. 44:2.3 close 10. 
night 59:4.4 (late) e~ening 
no adv. 23:1.4.2.4 not. 
none indef. pron. 55 refrain &c /non /; 42:7.4 

&c /nr.n/ ; speech fol/owing8 (cf. disc: Folk. 
ballads) Jnen/ 

IIOf"54:2.8than. 

obllged pp. 6:1 .3. 3.2,32:2.2 /o'blcd3d/ . 
O'Cahan, thelandofO 'C. 29:1.1 N. Dcrry,s tt 

p.6 
och inter/. 35a:4.l&c /Jx/ 
old 35a:2.1 &c / ;,ul/. 
on prep. 54:1.2 , 26:7.3 in 
once adv. 8:J6.3&c /wanst/ . 

22:1.1 /wr.nst/, 59:2.1 &c /w,-.ns/ 
one adj. &p ron. 40:3.4.69:13.6. 73:1.2.1.4 

&c /wan/; 
yin 53 spoken /jrn /; 
onea ins errand p .11 forthepatticular 

purpose,s tt Trayno rp .94"one's errand' 
othu pron. 26:2.2 each other: 
oneando .63:r e/r ainl. 3onea nothe r; 
each ➔ 18:5.4eachother 

Paddy"s land 25:1.l lrcland. 
Paislk 37:2.1&6.I /'peij;ii / Paisley. town in 

Renfrew.Scotland 
pane l5:2.3 /pc,n/. 
part v.n. l:l.7d ivide: 
parted v.a. 46:1.5 parted with. 

pa.ssenger31:14.2npl!ssengership? 
patron 25:1.1 for patriot -
ptat.s p.6 sodsofturf. 
ptn,leav e downm y p. 5:5.1.c/. dropm ysle nder 

quill 18:1.2.lene downmy s.q . 
68:ll.2finishcomposingaso ng 

Pen115ylunia 74:4.7 /pens1l'veni/ stateofthe 
V .S.A 

persuasions 69:6.3 /pcr'swizrp./. 
Phoebll!i 24:6.1 /' fcbj1ll the sun 
physldan69:7.8 /ftzif;,n/. 
picture n. 52:9.2 /' p1kt;ir/ wiihdentalt 

,mage 
pillion '43:4.3 /'p 1Jj;ir1/ 
pilot n. 64a:3.4.64b:5.4 landmark; 

56:6.2nhelpera uendingaploughman. 
pin ,s tuckinthep . 39:5.1 mademyself 

respectable. 
plain,lnp. 57:4 . !plainly 
pleasan t adv. 54:2.7 pleasantly 
pied v.past 44:6.l pleaded 
plumag e 67:6.l /' pV.m:id3/. 
Plymouth 52:6.4 & 7.3 town in Devon 
Point.the 63:4.1 MagilliganPoint.Derry 
posses.sedor 39:2.! /p;,r'sc;st/ waspossessedof 
pr tdous 21:4.3 /'prefi;iz ;i/, 31:11.1 /' prcf ~ 
prescribe v.a. 69:7.8 /pro'sk~ib / . 
pr esume 50:4.2 /p;,r'sjum :;i/ . 
prelty adj. 57:6.1 /' p;,ni / , 59:5.2 /' pndi / , 

44:3 .2/'prql'ti;, / 
prosped n. /'pr:ispck/ 69:18.4perspective. 

view;21:2.3spy·glass 
putonher 8:6.2d ressed. 

quality 61: 1.2 /' kwal;,ti/ fairype_ople. 
quay 13:13. l &c /ke/ : 25:3.2 /k1/ 

Quebe<c 6:3.1 /kwe 'bllQ/ cityo f Canada. 
cf. NewQuebec. ' 

Queen 's county 4!: 1.1 now Co.Leix.Leinster 
quill see pen 
quit v.a.2:9.lleav e off,stop 

Rabble,the p.11 thctwicc-yearly hiringfairat 
Co lera ine 

rakes n.pl . 60: 1.411 & 4.4. 
rakish adj. l6:l.ln brisk.agile 
ranged v.a.past 46:4.2 wandcredover 
raptp.p. 69:1.5 1ransponed.absorbed 
tt ade!l v.n. 15:S.4 /' ri:d;,z:,/ reads. 
real"fll v.a. pas174:2.3 /rtrt/;p.p . 25:1.4 /rq d/. 
reared 41:1.l &c /rr.ri:d/ , 42:l.2 /rr.rrd/. 

NCOrd,inr. 42:7.2n /ri'brd / ,varianr 
onr. t0bcmctwith 

n-n«tions 54:3.2 /ri'& kJ;inz/ critical 
comment 

regiment 58:7.21'red3;imrn/ 
~uited 69:3.5 /ri"kwn:,d/. 
rig,endr .56:8.3untilledlandatthecndofa 

ploughed field 
roaded p.p. 57:5.411 showntheroa d .sentaway 
Rot,the 29:J.4&c river in Derry. 
rolled v.past 27:1.3 /'~ulid /. 
routn . re«ivedther. 37:4.3 /r:,ul/ got 

orders1odepan. 
royal 37:10.4 fo r loyal. 
ruffle v.a.11:2.5 /rr.vl/. 
run v.n . pas1 43:2.4 ran; v.a. 

All boats were run 68:8.2n . were past? 

StJohn' s 33:1.4 town in Newfoundland.for St 
John.New Brunswick 

sauty l9:l.4.73:2.l /' sasi/ 
saunter v.n. 67: 1.2 /'Sf:nt:.r/ withd emal t 
Srotland 37:\. l. 41:2.4&c. 
soow p.20 boa1usedalongcoasts. 
sea a/way$ pronounced /si/ 1hough rhyme; may 

require /se/ .9:3.2.63:3.7 &c 
secondly adv. (textsung)witharcpeat. 
sedudng 40:l.2 /s.-.b'djuzm/. 
seen >'.a.past 35a:2.4&csaw. 
serva nt /' sarv:.n t/ 22:5.2.37:5.4&c . 
set down 17c:l.3 sat down 
ShamrockShore,the 31:l.4&c Ireland. 
shllling,taket hes.58 :4.1,cf.5.lacceptinitial 

paymentfromar«ruitingofficerwhich 
commitstherecipien tt oenlist.C/. TI:l.4v 

shook v.a. 62:7.3 /fok / . 
shun v.11. 42:3.3 evade punishmen t 
siege 6:7.2 ord eal. 
singout v.a. 37 spoke n sing(thelast wordsof 

asonginsleadofspeakingt hem) . Sttp .12 
Sligo 31:14.1 countyofCormallght. 
small 7:1.3,45:8 .2, 73:3.1 slendcr(wa ist . 

fingers); 
s.clothes 40:8.2men"sbreeches. 

smuggled v.a.past 39:3.4&4.3 tippled, 
drank. 

solditr60 :4.2 /'5003.;ir/, 73:l.7 /' sold3;ir/ , 
73:2.5 & 4.2 /'sold i;,r/ 

spayman 53c diviner. 
species69:\.3 /' spif;,s / . 
sportsee figutt 
squench 39:6.3quench 
~tand n .• puthimto as. 40:8.3 madchims top 

(in dismay). 
starved p.p . 6:3.1 /' starvid:,/ frozen. 
stop v.a. 16:3.2 stop keep ingcompanywith 
storen .2:6.l,7:4.2.69:15.6treasure: 

44:3.3 wealth. 
stored p .p. 68:3.2 for slowed ? 
Strand.the 63:!.4&4.7Magilliganstrand; 

also thestrandsorMag!Uigan 64:2.l&c 
Strathblane 12:1.4&c /stra'blen / district near 

Glasgow.Scotland 
stretc h away 22:3.4 set off 
strik ev.a.69 :15.7 /strtk / 
Stroove,polll tof 68:6.2 lnishowenHead. 

E. Donegal. 
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~ Mfl "'1i, 44:6.Jrs.. 1J.' in:fs uo:h. 
111ffktffl169:l). 4~ 'fiJ~I/ . 
lllftl V. pGJl27 :l.5=g . 
111pnflnt n. 18:2.2fJ 1,1par'bin/fineclo(h . 
Mlpuior "'1j. 69:9.5 /J0"piri~ f. 
1• an 2:2.2 /swa~/. 67:6. 1 fswan/. 
5"tt1 II , 74:3.2 fairSCl. 
-~ p.p . 42:S. I swom. 

l1blr,a,ttn l .42 :3. lwi1 nessbol. 
l1kt 32:3.l/!ak/.58:4. 1 /tcok/. 
talktcl p .p ., wcUI. 33:3.2 rcoowntd ? 
Tand rll&ff 21:l.3 f tcn~r a:'gi:/. 

21:5.3 /' tand~ra :'gi:/ 10 .. ·ninArmagh . 
la •trn 8:l) .2 /' tavDn /. 
lcmptr 1,5:10.3/or tcmpertd . 
them dtmo,u.pron . 3:9.3 die tOOSC. 
thtttatt wi1hfol/oo,•/ngsf. 

complc-n1 /d~ / 56:2.2 there is. 
thty Id~/ 4:4.2 dir. 
thlnklofll 52:2.2&4 .2 grow• ·cal}'. fccllonel y 

orimpa tienl . 
lhint n . 39:6.J /&rl!.Sl/; 
thlnt y6J:J.7/&rl!.Sl i/. 

thlst~ ?8: 1.3 /8ns.j/. 
Tlgu 26:2.6 name of a warship. 
tlll prrp . 2: 10. lt o: 
ronj . 52: 1.2 inorderthat: 
adv. ur llcl,ok . 

timbuma n 39c /'Um~r-/ forester . 
to ronj . 17ac:l .2,32 :4.4&5 .4. 41:9.2. 62:8.3. 

68:6.21.1ntil.inortkrthat . 
told,1 . Mf'•accr 40:2.4 r 1:.uld~r •w1~ / 

toldabou1hcrw1gcr '! 
toldon43 :2.4bclraytd . 

100& p .p . 30:6.2 taken. 
track n. 44:2 .2 /tf'ed/, 9:4.2 /' lrend/. 

58: 10.1 /lren /; l :2.7(nat1.1r1l)oocupa1ion. 
Tflldcr68 :l .4dir namc:ofaship . 
tttat v. a.69:3 .8 /lrel/;9:l.3 /trit/ offcr ■ 

drink to. 
tmntndous 68:6,J /cri'mcndin/. 
tri ftln1 40:9. 1 f tr~ininJ fo r triflc7 
tntt , provec. 45:6.4 makcmeyour 

lover?C/. constant. 
tumblotd v,a, pasl 52:10.4 /' !Amit/ : p.19 

overt1,1med.dcmolished . 
turf n. TI:4.4pea l. 
tum v.a.56:9.4plough. 
twltt adv. 9:4.4 /t.Yt-ais/, 

~: 4,4 ~.58:9. J., f tw3ft~ . 
Ty.- 31:IJ .1 countyof~ntralUlstcr . 

Umbra.the 6-tb:J. I /'Ambf'■I 1ov.nlandin 
Magilligan. 

ullCOftltaal adj. 3:J.4 inconstant. 

u!K'Ordedly """ · tn:16 .6" unrncr,. ·tdly 7 
undaunted 57:l.l /1!.n'dantid/. 
unrold ~.a. 2:11.1.62: 1.2 & I.J /:x,'fold/ . 
unlil ronj.71: 1.4 /:,n' IIIJ, 
unto prtp . 69:17.6dir /3n'11,1/; con;. 31:J .2. 

69:7.4un 1il. 

vlUOUr 26:J.7 , 46:3.8 /' ,·alj~r/. 
•·ari~ 7:3.1.74 :2.~ l'v •ri~nt s{; 
.-arif:12:3 .2 /' var:'i :I/. 

.-tnturNi v.a. pGJt26 :6.6b raved. 
,., ,_ 3:2.4 /'.-a r:sil/. 46:5.l f varQI/ . 

W• lworth 'sgro•·e 33:J.2 woodsin 
Tamlaghtfinlagan andf aughanvalcp11rishes, 
D«ry 

Warrcnpoi.nt 53b:4. I /'W3nn :'P3inl/ towninS . 
Do,r,·n. 

• ·ater 21:I.I f wa ,t~ :/,5:J.2/' wai,t~ / o,•W, 
den,a/1;7:5 .Jri• ·u . 

WS Moorunds 73:1.1 die for Westmorland , 
whatcn pron . 16:6.2 f Mat,m/ •••hat( ■ ) ! 
wlld udv. 52: 10.3 wildly:p .18 spokm VCI}', 

wlltd p.p.? 69:6.4 /'waild ud/ wily 
wlll v. aux. prl's. ind. lnd.1g. 36: \ .4 wilt: 
wlnnat J:2.4 f wmi/ willoot . 

wimd n. 68:7.2 /wm/. 
winds 6:1.2 die ~RU ; v.'! 
wia.d 'l9:3.2n/or wan; 
willlllll'rvws /or windrow.-s o, winoowing 

rows67:4 .3n f w1~ ... / footings: 
5mallpilcsofpe•tKIUptOdl)' . 
Cf UFL XIII (1966} 86. 

woman f w,.man/62 :1.4, 73:1.1: 
women•, 31:6.2&8 . l f wim~IIU-

won p.p. 40:5.2(ofharvest)dried.savtd . 
woundat p .p. S:2.l : (of lovcr)2 :9.2. 15:J .3. 

57:5.4suffcringthroughlove . 
wrote p.p. 69:14.7 written. 
wrouch t ... n.ptJSf 22:1. 1 worked(atmanual 

lalxiur). 

yu adv.ofaffimtalion 3~:4. l die lie/. 
yl11.1u 0ot . 
you ~n. p,on , 2nd ~n . s, .. o« , pl.; o,·itl, 

im~r.70:11 - 12; 
,·-pl . /ju:,J:?8 :4.2.56: 9.1. 

Youpal or Yogaal fjo ulJ57 :l .4dic. 
74: I.I Stt 57 com,Nnu,ry; in 74 die You.ghat 
origiMl/y intl'ndl'd W(U rli1't0wn in Co. 
Cork. 
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Index of titles , first lines &c 

Including 

/ tit les (bold) and first lines (roman)of versions in this selection, and common alternati ve titles {itlllic)of 
thesesongs.Thescentriesar efo llowedb yaoo lon, 
2 1i1les of other songs &c no1ed or recorded by me from Magilligan people or their near neigh~u~ or 
re latives. with refcrences(a)byn11mber/dateto1hecollection (see References , l)and (b)to ahm,ted 
range of published work s enabling the reader to identify songs in wider currency (Laws, Henry&~ ) . 
J t itleso fsongsandairsme~1ionedin1heintroductionorno1estoson~ 

Song numbers of the published selection are m italics, page numbers m roman . The italic numbers refer 
to the commentaries and note s as well as the songs 1hemsclves , and references to the songs by number. as 
well as title, are noted. Initial interjections Ah. Oh, Ifs , Sure are set aside if unstressed. 

The following initials of singers and other informants are used in the index, map and no1es 10 songs: 

BMcC Bob McCuny 
BO Bill Quigley 
CB Charlie Begley 
CS Charlie Somers 
EB Eddie Butcher 
EB' Eveline Butcher, Eddie' s youngest 

daughte r , nowMrsMullen 
OB GracieBu!cher 
HMcC Mrs H . McCloskey, Aughil,daughterof 

MH 
HS seeR. Butche r senior,p .19 
JB John Butcher senior 
JB' John Butcher junior 
JB ' Jimmy Butcher 
JF John Fleming 

AbheanUdthiosarbhruachantsrutMin6/ 
A been a· 1heaimby Robt. Bums6816EB . S.3 
AdaminP ar adist:/.19 ,2 4,25,28 . 
Adamin1hegardenSO . 
Adam was king of all nations 1 
Adieu to Belashanny air 28. 
Ag gabhO.il go Baile A1ha Clia1h dom 24n. 
Alexander: 2. !9,21,21n,22,25;air58. 
Alfinagarden:45. 
A llroundmyhat:3 
Along1heoceanshoreair53. 
American srranger (The) 64 
Amhr0.nnascadllnair6J.S.14. 
Amhr,innair0.bifin e air36. 
Anglers on the Roe (The) by Eddie Butdier 6106 

EB.18,26n 
Ann Jane Thorn/on 1961 MS, 6105 RB frag .. air 

59; 6105 EB; publ . Shields' p. 42-5. (fiJQ7 EB: 
air6, /J.12 , !4n,21.26. LawsN3.S . \7. 

Ann O'Brien 6105MH;6\30JB'. Laws P38. 26 
Anotbe rman 'swNl ding :J. 12. 19,20. 21.25,26 . 

28:a ir4/ 
Answertotheabov e( The)[Johnn y DoyleJ43 
Answer to lhe lnniski/ling dragoon (The) 38. 
Arise , arise. you drowsy maiden: cf. 15 
Armaghcross(The)42. 
Arra nmon disaster (TM): 4. 13, 19,26.29.31 
Asaladywalked inherfather'sgarden : 45 
As l wenta-walkingoneevenihgin June:24 
As I went a-walking 9ne morning in May (Oh) 

58. 
Auldlangsyn e airl,55,58; 14 
Awake,awak e:cf.15. 
Awful wedding (The): 3. 

Bjhearrliomrialbfagair6J 
Ballycartonballby Jimmy McCurry 1954 MS, 

6105,6130EB;!0,20. 
Baltimore 1954 MS, 6!05,6601 EB: Henry 553: 

SP295,415b;S .25. 
Banishedlo~ er (The):57 

LB Lizzie Butch.er, Eddie 's eldest daughter, 
now Mrs McClary 

LOH Liuie O'Hara 
MB Maria Butcher 
MEB Mary Ellen Butch.er 
MH Mary Harte 
MO Mary Osborn e 
MOH Michael O'Hara 
NA NellyAnderson,wifeofTA 
RB Robert Butcher senior 
RB' Robert Butcher junior 
RB' Rosemar y Butcher, Eddie's second 

daughter . now Mrs McCloskey 
TA Tom Ande rson 
TO Tilly Quigley 
UOH Ursula O' Hara, youngest child of LOH 

and MOH 

Banks of C/audy (The) 1961 MS RB. 6107 HS 
(RB)v.1;6112 EB. LawsN40;S .27. 26,5;air 
14,42 

8ank.sof Doon (The) air 14, 68. 
IJ/tnks of Dunmore (The) air 5 
BanbofKil rea(TM):5.14n, l9,22.26,29;air 

47. 
Banks of Lough Foy/e (The) air68 
Banks of Newfoundland (The)':6. /9, 25; air 59. 
Banks of Newfoundland (The)' 6. 
Banks of sweet Drumreagh (The): 5. 
Banks ortheBann (Tbe) ': 7.14n. 19.25,26 
Banks of the Bann (The)' 690i, 7506, NA frag 

Henry614,S.31.7, 18 
Bar broAl len: 8. l3, 19,20 ,2 1,25,26,28; airJO 
Barkandth e tree( The):3 
Barque'Mariner (The):6 
Ba11/eofGar~agh (The) 1954MS, 6130, 6808. 

frag.S.37.14n 
Ba/tie was over (The) 6107 EB 
Be Thou my vision air 7. 
BeachofS1rablane(Th e): ll . 
Beagle Brodie 51. 
8eau1iful/Jundoran6130JB ' . 
Benevenagh surrounded in snow 6813 EB frag. 

S.40.14n. 
Bhios-sa ldibPortLlirgeairll. 
Blaeberries(T he)se e lnlheHi elandsofSc otland 
Blazing staro fl>ru ng(T he):9. l4n, 19,23,25,34 
Bleachessog reen(The ): /2 
Bli1heandbonnySco1land :37. 
Blowthecand/ eo ut 70IOE B. Laws P!7 ; S 

42.26 
Boldlieutenam (The):26 . 14 
Bonagee: 18. 
BonnyBarbaraA//m :8 
Bonnyblackha re (The) II. 
Bonny boy (The): JO 
Bonny brown hen (The)' 1954 MS. Henry 88. 

repr. Mou lden p.23-4. By Wm. Doherty ? 14n 
Bonnybrownhen(The )' II 
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Bonny bunch of roses (The) 6130 EB frag. Laws 
JS:S.45.26 

Bonny Doon by Robt. Burns 7903 EB. Iv. 
Bonny green tree (The} 6814 ER & GB frag., 

6908TO . Henry794;S.46 
Bonny lrishbo y( The)':/0. 14, 19.20,23n,25.26; 

air28.38. 
Bonny frishboy(Th e/' 7010 EB. S. 48. /0. 
Bonny Kilwar/in: 24. 
Bonny moorhen (The): 11. 20, 25; air 28. 30. 
Bonny Portmore 7009 EB. S. 50. Air I}. 5}. 
Bo11ny wee lanof1heglen (The/6902. 7505. 

LOH. Henryl4,S.51. 
Bonny wee wi11dow (The} 1954 MS, air only. 

6!05. 1968 RTE,EB.cf. References2.2, 
8u1cher'.LawsO18;S.52. 26 

Bos/On burglar (The)6902 EB: 6903 UOH. Laws 
Ll6b;S.54.26 

Bosionshire/ady(The):16 
Bou11ddown10Derry:44 
Boyonihe/and(Tlu!):71 
Boy,,ewater(The)6808fr ag.parody.S.55 
BraesofSiraba,,e(The):12. 
Uraeso f Str alhblane(The): 12. 12,20.25,26, 

3l:air5} 
BraesofS1ra1hdon(The):J} 
Brea1holysercometo{reland(The}69JOJR' 

S.57 
Brfon O'Lynn6903 frag. lkan-Smilh; Henry 

480;S.58.24 
Brid NiGhaordha air 36 
Brighi silvery light of1he moo,i (Tlte) 6902 LOH 

IFM24&c;S.6l 
Brisk. f0<mg butcher (Tlte) 6125, 7506. EB. Pinto 

& Rodwafp.582-4. l4n.21;air67. 
Brisk.youngsailor(Tlte):45. 
Brok.enring /iok.en(Th e): 45, 74 
Broomfield wager (The) 22: 4(). 
Browngirl(The) ':7. 
Browngir/(1"he)'}4. 
Brown-eyedgipsi es(Tlte}:20. 
Brown-hairedglr/flass(The/13. 
Bunch of shamrock. (Tire) 6105 EB !rag 
Bunch of violeis (The) 6105 RB' & EB'. S. 64 
Bureau (The) 681 l EB. S. 65; cf. Morton' 

p.40-1.18 
Burning of Down/till (The) 68! I EB frag. S. 66 

l4n;air50. 
Burns and his Highland Mary amib. Thomson' 

l954MS.6125,6811, 7503. EB. Laws 034: 
S.67;dis.::Makem. 26;airJ1 

By /he side of a dear crysml founlain 6130 JB frag 

Cabbageandgoose:6} 
Ca/edonianhum'sdehghr(Th e)air68 
Canada-i-o 1955 MS. 6107. 7708, EB. publ 

Sh1elds'p.4l - 2;6913JF . S. 74; Hcnryl62 
CaptainGa//igan:58 
Captain Glen 68. 
CarolineafJdheryoungsai/orbold1954MS,tcxt 

only. LawsN17. 26 
Carrowd au:13.7-8, 13.18.19,20.22.25,26 
CaseyJones6\30 EB.Hudsonp.214 
Casrle maid (Tht) by Hugh Campbcl175CM EB 

l9;ai r l4. hJ. 
Cherry rree(nreJ:36 
Chi/dren'srltymesandsongs6106.6l12,@J. 

6906.6914.6918..20;~rformedbyadul1s 
6115.6814, 7010. C/.S. 79. 

Chippewagirl(Tlte):12 
Civilrigh1ssong7001. 
Claudytown ':43. 
Claudytown':57. 
Close ofa nlr ishd ay( The):/4, 18.19.26:air42. 
Cock.-a-doodle-doo68l5 EB. S. 84. Air 23 
Cock.leshe/1.sairl 
Cocks l!ierowing (The): 15, - . daylight"s 

appearing(Oh.1he). !8.19.21,24n,25 , 26. 
31,32,34 

Cofer John: 17. - gave me a wink 

Coleraine regal/a by Jimmy McCurry 1954 MS. 
6105. EB;cf. Refcrences2.2, Butcher'. Henry 
36.repr.Mouldenp.35-6.10,20,26n 

Come all you fair maids wherever )'"OU be 7505 
EB. 

Come all you gallant seamen bold, now listen 
hereawhiletome(Oh):68. 

Comeallyougayfannersintendingloplough 
(Oh):56 

Comeallyougayfellows.youflourishingfolk 
(Oh):62. 

Come all you jolly seamen boldandlis1en u,rtome 
!954MSfrag;7902EB.frag.beginning'II 
beinginthemiddlcofApril.itbeingthe 
eighteenthday".33. 

Come all you rakishn neJ oung fflfn:16, - thal 
courtsabloomingmaid. l9,22.26,3l;air30 

Come all you rambling fellows. oh, from town to 
1own l s1eer(Oh):60. 

ComeallyousacredMusesthatfrequentsour 
nativeislc:/8. 

Comc/othehedgerows (Oh) 7507 EB & GB frag 
Comet (The) 1966 MS EB frag 
Cominghomefrom1hewak.e69J5frag. Purslow' 

p. 59:S.89. 
Concrete Mile (1'/te) by Eddie Butcher 6105 EB 

18. 
Connaughrman(The):35 
Coppe r John: 17, - givemethc" ·ink/"sacivil 

man. lln.18,19,20.24.26. 
Cowboy"sreiurn(The):45 
Craig antt:18.20,26.3!;air36. 
Cricket club and ball (The) 7501 EB. Henry 6(:f}, 

repr.Mouldcnp.45-6.26n 
Crocker-ywau {The):/9 . 19.24.25 
Croppyboy (The) by Wm. McBumeJ6106EB. 

Zimmermannp.228-9 
Cron of Armagh (The) 42 
Crue/shipcarpenter(Tlte):5} 
Cuckoo"s ,ies/ (The) see My daddy goes to 

Meeting 

Dm,ceyouup. mybonnybrownluar1501 EB. ! \. 
Dandy Mc Clos key 1954 MS, 6808, EB: cf 

Rcferences2.2,Butcher'.S.106 . 26n 
Dark ~Jedg.i psy(The):20. l.4, 19,20,21 , 25.26 . 
Davld 's RowrrJ~ale:2/ . l9,26,66;air28 
Daysman (The ): 12. lln, 19, 26 
DcaroldDonegalair6I 
Dear old shamrock (Tire) 6!05 MH 
DeepSheeplta,·enbayl954MS;7505JF.SP415a; 

!FM MD l!.SMJ6. Air 6. 
Denoflions(Tlte):}6. 
Deoraidh(An)air5 
DiarmuidandMary37 
Dis1ressedlady,or,utrialof1rue/overs 

(TheJ:}6 
Distressedmaid(The) l954MS.6l07. 7'507,EB: 

1961 MS. te~tonly,6105, RB: EB and RB 
publ.Shields'p.38-9;7506NA.U,wsN!2. 
l8.26;air3J,71 

Divismountain:21 
Don't romeag aln:23. 19,26 
Don'tyouknowthereason,love.thi~nightthatl 

amhere(Ohifs):2 
Dobbin's flowery ,·ale by McGowan1 7505 JF 

Henry85.13. 
Do/ly"sbrae6808frag.Zimmennannp.31 1-J: 

S.114. 
Doonaree6l05RB' 
Downbyashadyarbour1hcreresides~pleasant 

maid:49. 
Down by David"s flowery vale where the water 

doesruncalm(llis):1/ 
Downb J lhec anal: 24. !9,21.22,26;air28.J0. 

JS. 
Down by the droinsidc 1954 MS. tnt only. 6105 

EB. 18 
Downinmygarden:J 
Down ihemoor 1953 MS, 6105. Avondale. 7507, 

7508.EB;d.Refercnccs2 .2,Butcher'.S.121: 
Hcnryl77.22 
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Oo..-n ..-irh Geordie Lu by Hugh C;irnpbell 7504 
EB . 13-l 4 .19;airJS . 

Drit,iDhun 69. 
Droshedofmi, •(J/. 1976 (TMj by Eddie 

Bu•che, 7708.7902.E B. 
Droo,•syslupe r (The):cf.H. 21. 
Drurnrnond "sland:2 1 
Drunkard (The):35. 
Dustyb luebe llsa ir65 . 
Dyingcowhoy(The)6112 HMcC. Hcnry680; A.L. 

Lloydcd .Fo /k songsof1heAmrricas 
1.ondonl965 . p.80 

Earlycarlyinchespring:8. 
Easy gaan Tam 1954 MS. 6813. ED. S. 127 
Ed..-ardairl 
Eilun Mc Manus by J . M. Crofts? 6130JB'; 7901 

EB. Wa/ion"s /31 ... ,p.53. 
Emigran(s fa,t .. ·tll (Tht): 32. 
Englishhamm( TM) 1954MS.tcxtonly.68 12. 

ED. Zimmermann p. 253-5: S. 129. 41. 
l:."nniskilltn dragoon (The}: 38. 
Eochail/7 4. 
Eri,i rheg ,em610 7 IIS (RB)v. I. 1961 MS RB. 
Eri,i"sgruns/10 ,r 1961 MS RB, 6105 HS{ RB) 

v. l :6 107.6 125.660 2,E l.!. La"·sQ27;S. 132: 
Zimmcrrnannp . 178-80. 26:air5,47 . 

Erin'sloH l)·home': 25. 7.19.26 
Erin"s lo,·elyhom e'25 :airJ7 . 
£, ·tryont"$ done i1 bu1 you 6105 EB. IFM 100. 

f(JC/ory sir/ (Tht') 6107 HS {RB) V. I . publ. 
Shields'p. 10;6125 EB . S. 137: Hcnryl27; 
disc: Makem 

FairfJndtmderladies :70. 
FairAnni e (Ch ikloo 62) 21n. 
Faire!>tlfJdyinL ondoncit y(The):26. 
Faithful/o,·ers.or.t heHeror e,.·ardtd(The/: 

26. 
faiflilt ss bridr(The):J 
fal se /over(The):70 . 
}'an(The):26 . 14. 19.24,25, 26.28.29.33:air 

69.7, . 
Far farao,·(Jy in an Af rican dtSt rl 6130 MrsJB '. 
Fare you ..-ell. f.ough Derg61 30J l3'. NL 

·Farewe ll 10 Lough lxrg ': s..-an p. SO-I. 
Farewell toold Ireland. the land of my 

childhood:JJ. 
farmer'sdaughl~(The ), 27. 19.24,25,28;ai r 

17, 19. 
FaihuAdam:J. 
Fatheranddaughter:cf.15. 
Father. fm her. build me a bw1 1954 MS. 6125. 

EB. Laws Kl2:S . !26; Henry 587. 26:air JO. 
69. 

fatlrer Tom O'Nei/1691 ! EB;cf. Shields" 
p. 110. Laws Q25:S.144.12.26 

faughansldc(The): 28. l3.19 ,23.26,J9;ai r 28. 
16. 

Fauli/e"bridc(TMJ:J . 
l'tmfJll' hfJymaker( Tht):67. 
Fiddleplaying6903.6919 PauyBea11y.Gl;oc,k. 

S. 146. 
Fit.fit.flt 69. 
Fifryyt'arsugo6906. S .148. 
t'ln•·ola, 1hegemofthe RM: 29. 6n. 13. 19. 23. 26: 

air\4 . 
Fill'tpl aec thatls.a,, , mylo, ·e itwasatab all (Oh 

lhc):ZJ 
First time Iha! I saw my love the s1onny "·indsdid 

blow(Sure1he):9 
Flower of Corby mill (The) 6130, 7506, Ell . cf. 

Referen ces2 .2. Butcher' . Hcnry61 2. repi . 
Mouldenp .57. /8. 

F/o..-erofCraigan u( Tht): 18. 
F/o..-erof Jh"UI Strabone (The) 1954 MS EB. 

S.149; Henry22 4.Ai r 50. 
Flkliail/74. 
For rfJbbiu ho1, for rllbbiurold 6. 
Frault'in6105EB ' 
l'rnandt'USyJO. 

}'rttandcas y tojogalong: J().18,19,26,31 
From Derr y quay we sailed away all on •he eighth 

o fMa y:JJ. 
From sweet Londonderry. ob. 10 fair London 

to .. ·n:-18. 

Ga/..-uy shao,•/ (The) 1954 MS. Henry 652: 
Songs ... p.32. 

Gorden of £,le n (A New Sang called 1he) I . 
Garden where tht prutiu grow (Tht) air 67. 
GemoftheRoc(Tht):29 
Germans are coming to IN!luml. 1hey.1ay (The} 

6601 El3.S .155. 
Gipsy Davcy{laddie(The}:20. 26 
Gir/ahoveprict (The/ 41. 
Girl l lef 1bchind (Tht )6 107. 1968 RTE. EB. air 

andv. lpub l. Shields'' p . 42,cf . Referenc:es 
2.2. Butcher' . La..-s Pla;S. 158; Henryl88; 
SP2 79. 12.26. 

Girl I ftf r behind mt (The) 6107, E8 frag. Cf. 
O Lochlainn ' p. 36-7; L. Winstock Songs and 
music of 1ht redcoats London 1970, p. 66-8. 
Air 27. 

Girlwi1h1hebo nnybro wnhuir (The)\954 MS 
Henry575 

Girls.dowedaploughboy.if ~iftha1youbewise: 
59 

G/encoc 1961 MSRB, 6105 HS(RB)v.1;6125 
EB v. I. Laws N39: S. 325; Henry 655. 26 

G/enshceb)·AndrcwSharpe ? l954MS.6815. 
7506. EB . Laws 06 : S. 163: Henry 590 rcpr 
Mouldenp . 73. 26:ai r/ 2. 

Glens,.·illy by Micllael McGinley6125 ER. 
S.1 64: H.-nry672;cf. Morton'p.72-3.Air28. 

Glo,·e(Jndth tfions(Tht):26. 
Go and lefJ•"t me if you wisl, it 7507 EB & GB 

Ordp.181-2: IFMJ.i9.SM49 . IO. 
Go from the ,.-/ndow i.ec Wind and 1ht rain. 
GodbltS1 fhe mM1erair 6I 
Going to church las,Sunday1506'. A ; 7507EB 

frag . S.167 ; Henry615,62 S: Sh,elds•p.8. 

'" Gold1ha1honourwins(Th e/68 14EBfrag . 
S.168 

Goodpeopledcar.praylendanear. rllt cll you 
onealldall:-1. 

Good ship 'C1 mbri1' (The): JI . 20. 22. 26:a ir 28. 
Gosport tra~dy (Tht}: cf. 52. 
Granny"s HicffJnd hame6130 RH. 
Granu..-ai/ 1954 MS EB. Zimmermann p. m. 

23 
Gru n bushes (Tht} by John Buc,k,aone? 6107 

EB . LawsP2 ;S. 171: Henry 143. 26:air /2,56. 
Grttn fleldso r A~rka(The) ': 31. 7, 17, 18. 19. 

21.23.26.28.J.i 
Green fi elds Qf/in Amer ica (The)' 32. 
Greengarden(The):45 
Green grows 1he luurtl ' 6105 CB; 6602 ED 

S.174:Dean-Smith"Orangcand thcblue· 
Grungrowsthtlaurtl ' 1954 MS, 6112. 

A, ·ondalc . 7503. 7901. EB. ll cnry 165b.479; 
S.175 

Grttn ,·,.il(Tht') 1954 MS,6107.6130. EB. BBC 
20030 

Grun .-oluntter (Tlit') 6105; ~16. MacDonagh 
MSS: IFM89&c ;S. 176. 

Grun 1>·illow (The/: J. 
Grttncastkshott: JJ.7. 14n. 19.23.24.26:ai r 

n 

l/a irs1o·Rmi e ('fh t} air07. 
lledg esofcoun1yDQwn(1"ht) 19S4MS.6105. 

EB. cf. References 2.2, Butcher" 
1/eighuof Alma (The) 6814 EIJ frag. LawsJlO: 

S. 182.26. 
ll t /101/rert.strfJnger6107,190 1.EB . 
llenr y andMar y Ann :37. 
I/ ere lam f rom Do11tgfJI 1954 MS EB:cf. 

Rcfercnc es2.2. Bu1eher'. 
Here".1ah ea/1h1oal/1ruclo,·trs/5,24 n. 
ll ctt'sa healtbto the rompany,J4. - alldone 

tomylass.20.23 ;ai r JO.J9. 
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Hu, :'sihtgipsyriding : cf. 65. 
Hil'l,mdfoddi,.(Th,.)airl . 
HiUman(T h-c):J5.18n.19.20.2l.2ln.25.26.33; 

airl4.28./0.J8 
Hillsubo,·t Vrumquin (11rt') 6910 R8' . S. 185; 

IFM\26 
HillsofDwt,.gal(ThtJ1954MS.tc,xtonly . 
Hil&o/Tandrag«/Tht) : /8 
Hirl'ingday(Anewfongrnllt'dlht') Jin 
Hirei1tgfoirsofU/s1er/A11ewso11go"1ht) lln 
Hiri1tgfair (Th,.) 1961 MS RB. 6lOS HS( RB) 

Y. l : 6125EBfrag .; 7',l(}I EB. Morlon ' p. 
38-40 ; 0 rdp. 82-3 . lln . 

lfomt'lhat I ltf1bthind (Tht') 7505TA 
lfushobybaby6lOSEB . L. DaikenTh t lu/loby 

book London 1959. p. 39. 

lamaboldundauntedyou1h . lm c;intole1you 
know: 57. 

rma strangerin /tothiscountry,fromAmerical 
came:64. 

l'ma young!adymosthigh lyin kwe: 4J. 
/amoyou1h7903EB.frag 
/ho• ·t'ospiri1obo, ·,.m )' dt'gr«air48 . 
l"•·tbttnast'n "antgirlnow691STQ . S. \9\. 
I long rorto~t manwd:..16. - sure I did ii all 

mylife.l9.25:air/8.-19.6fJ 
llm ·t'mylov t'forbt11er681JEBS. 193 
lm wtawoy24n.l5 . 
l onccwasadaysman. lwr ough1causcancn1:2Z. 
]wasinvi1edtoano1h-crman·s,. ·cdding: J . 
]w askindlieinvi1ed 1oanobleman"511,·cdcling:J. 
/wemtoaparty6916BQ.S.197 
J"llc/imbupahighhigh1ree6130frng .. 6811.EB. 

cf. Rcfcrences2 .2.Sutcher'.S.198: 
OLochlainn'p.16-17 : disc:Folkso,igJo/ 
Bri1oinl . 

lwillput {St'lmyshipinordt'r: cf.15 . 
f'l/tra, ·e/10MoumNtbo:2. 
I wish my love wasartdml rose6130 Ell frag. 

S. 120? 
/,. •ish1ho11he ,. . .,,,.·aso ·,., 1954 MS.6125. 7708. 

EB . Hcnry466 . 
/"dmourn1hehopt11ha1/to,·tnuair17 . 
lnb !i1heandbo nnyfairSco1landwhcrcbl ucbclls 

1hcrcdog row: J7. 
In comes 1hc hillman and in comes he (Oh): JS. 
lnConnuugh1/,.·asrtartdl953MS.6 10S.6601. 

EB . La"'-s039: S. 202; Henry 31. 21. 26:air6. 
lnDub/in "sbig {foirciry : cf .52 
lnLl'ins/erthtr e lfrtdayoungdamsel(Oh)airS 
lnscepsthcConnaughtmanandinstcpsme:J5 
lnswcetArgyllth-cr c tiveda lady: 26. 
fn1hetou11ry£.i1trl95-IMS.6112EB . Christic ll 

140-1.21. 
In rhe 1/ielandsofSa)t/and 1961 MS.6l0S. RB: 

publ.Shiclds'p.6- IO.LawsN19:Hcnryl93 
21.26. 

In the landofO"Cahan where the dark mountains 
risc: 29. 

lndia' s burn ingsands: J7. l9.20.25.26.30-I. 
lnformerCort'y 1961 MS. 6105 ~- I.RB . 

Zimmcrmannp.284-S;S.3\6. 
/nnisfree: /8 
lmll!ildUlngdragoon(Tht): J8.19:airl4. 14n.28. 

I0.U.35.43.64 . 
/rishgirl(ThtJ'64. 
lrishgirl/Tht'}':10. 
lrishgir/"scomplaintinBt'd/am(The):/0. 
/rishp e/1!/amgirl (The)sceS he/fred besidt the 

Ant1er. 
lrishrecrui1(Tht' ): 72. 
lrishro, ·er(Tht'J6105E B' . Wa/ton"s /31. 

p.98-9,by· J .M . Crofts·. 
/rishwldiu(Tht}:72. 
Irish soldier bvy (The) 1953 MS EB. Hen')' 678: 

Songs ... p.21.Air6 . 
/rish,.·oshuwoman(The)airlf. 
II being on asummcr"smorningab road as I did go 

(Oh) : 67. 
l l"sjust11bouttu yt11r.11qo:J9.-asncaras l 

cantell(O h).7.l2,19.26.3\;air49. 

f( s jus1si.rmon1hs l954MS.6105.EB 
ft is now for Ntw England 195-1 MS EB. publ 

Shiclds•p . 39-40.6905frag .. 6906.E 8 .Laws 
NlO:S. 2ll ; McCallMSp . 42- 3. 13.26:6 . 

li"s oforichlady : 44 
lt "soforow/"l/fellyounow6602 . 6815. ES . 

S. 212:IFM40 . 
l(soforow/o you /"//Jhow681 5 EB. S. 213; 

Mcaly' lll 149-50. 
ll"so fa}'otmggcntltman:40 . - inthiscountl')' 

diddwcll.20.22.26. 
If s of my rambles r m going to sing (Oh) : JO. 
l( s only a s1ep from Killornt'y /0 heo>•tn 6107. 

7505.E B 
It ""'11.'i in tht()uttn "srounl}': ~/. - I was 

renderlicrcared. 19.26.28:airJ 

Jock 1he joll)' ploughboy 6130 EB frag. Laws 
M24:S/'349 . 26 

J11ck1herm·er/S 
Ji1cke1soblue /Tht} 1954 MS.68\3. ES . S. 218; 

IFM 248. SC 14: cf. Henry 644. 
James ,\kKtt /Magtt/MacLu n: 42, - they do 

callme.thc$3me l"llnc·erlkny.Air2/.59 . 
Jomit'Oouglos4J.70. 
JohnCoyno,6816. 7708EBfrag,S.22l.14n. 
JohnGollaher"s/amen101ion:58. 
Joh" Mi1chrl 1954 MS. 6107 ES . Galvin p. 45: 

Zimmermann p. 239-40; Henry 179. 
John Rt'Wy 1961 MS.1e~1only, 6105 RB:6925 

RB'. LawsM8;S. 223:SP282; Hcnry468.26 : 
airJJ.71 

John11yonJMol/y6105HS(RB)v. 1. 1961 MS 
RB : 6130 EB (sung tv,·icc). Laws Kl4 ; Henry 
755:MtCallMSp . 10-11. 26. 

Johnn)'Coughlon : 58 
Johnn }'Do)·lt ':4J . 19.20.22.23n.25.26 
JohnnyVoylf!',IJ 
John11y from homt' he ne,·er had btm 7507 Ell. 

411. 
Johnn,-Col/agher /Golichtr :58. 
Johnnymymon 1954MS.68 12EB;7506TA 

frag.S.227;0rdp.367-$ ; Hcnl')'807 
Johnny'sromble10Yougho/74 . 
Journcymanlailor(TM):44 . 14n.19,25.26.34 : 

air28 . 
Jo,•iolJoungfoilor(Tht'J : ././. 
Jugofpunch (Tht') 1954MSEB:6924CS . Henry 

490:S.229 . AirN 

Kolit'Boirdie5I . 
Keochintheertel(Tht')(Childno28\) 21n. 
Ktrryrecruit (The}: 72.14. 
Killyburnbr0t'6915LOH . Child278;S.232 : 

Ha)'wardp . 33. 
Killyclore: IJ 
Kindfriends. l"mjustoomehc rc tonightt osing10 

allofyou(Ah):63. 
Ki11gofriflts (Tht'): cf.65 . 
Kitryo[Ballinamort'6808EB . S. 234: IFM 7 &.c. 
Kitty of Coleraine 6105 EB'. Grav~ p. 15 
Ky/e·sflowerybraes:46. 

Ladywa lkedl n Mrf atMr 'spnlt n (A):45.19. 
20.25.26.28 . 

Lad)'·sfan (TheJ: 26. 
Laird"s,.·tdding(Tht'):J 
Lanigan'sba/168\4 EB frag. S. 239; IFM 360; 

JohnWard "scollec1ionof/ri.!hco mics ongs 
Chieagol~7 . p. 19-20 

Lark in 1he morning (Tht'J: cf. 59. 
LassofRochRoy11/(Tht)IS . 
l..aun-l Hill:46 . 19.23.26.28. 
LawrusairJI.JJ . ./5,70-1 . 
Leormountgro,-r:57. 
Lei 1ht' hi/& ond vo/1,.ys be covtrt'd with snow: cf. 

"· Lihing6814.6919 EB :61JOJB . S. 243. 
Lions"den(The) :26 
Lisburnloss(Tht)47 
l,lsbummakl (Tht):4 7.19.26.29:air.S 
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Lm,donderryon the banks of the Foy le by J .J 
McCready6 105 MH;6105 , 6130, EB. S. 246; 
Hcnry8!3. l4n, 20 

Lonel y I wtmdered6105 EB 
Longfield bank. (The) by Eddie Butcher 6106, 

6602,EB.S.247.18;air9 
Lo rd8areman7 3 
l. o rdSa/ toun43 . 
Lord Thomas a,rdfa ir Eleanor 73. 
Loss of the 'Trader' andcrew:68 . 
Lost Johnn y Doy le (The): 43 
Loveisbonny/;(spleasing {teasing:70. 
Love token (The; : 3. 
lo vely Arm oy69 25 frag., 7009, EB. SP29!: 

Henry9:S . 251.Air5 . 
Love ly lan e6 l05EB.14n 
Lo,·elyold Fintown 6902 RB'. S. 252: 

IFM 104 &c 'L. old Miltown' 
Lov ely swur banks of the Suir (The} air 5. 
Lo, ·efscurse(The)airS 
Love r's iesr (The):2 6. 
I.o w lands low (The) 1954 MS, 6130 frag., 6901, 

EB. Laws M34: S. 253; Henry 113. 21, 26 

McCaffe r1y 6112 EB frag. Disc: Folk. songs of 
Britain Vil! : Lore andlan guage lll - V , VII 
(1970-2) 

Macask.eyb raes/3. I 
Maggie6 130JB '.Or dp . 159. 
Maggie Picken{Pic lc.ie:5 1 
Magifligan:6 3 
Magilligan Gaelic /eam by Eddie Butcher 6105 

EB.18,26n 
Magilliganpar ochia/hous e by PaddyLafferty. 

7902frag.E B 
Maid ofC arrowd are (The): /3 . 8. 
Maidor Culmore (The): 48, 14n. 19, 25 
Maid ofDrim (The): 9 
Maid or Faughanva le (The) 7504, 7506, EB . 

Henr y 167. 
Maid of Kilm ore (The}: 48 
Maid of Lisburn town (The) 47. 
Maid of Mourne shore (The): 53 
Maid of st ventff n (T~):4 9. 19,26;a ir36,39, 

60 
Maid of Sligo town (The) 6908 E B. S. 256: IFM 64 

Th e pride of. .. ·: MacDonagh MSS 'Pride of 
Dundallr;:town'. 23 

Maid of1he Mourne sho re (The): 53 
Maid en in the garden (The): 45 
Maid'slamen1forherbonny {p re11y lrish boy 

(The):/0 
Maids of Cu/more (Th e}: 48 
Maids of Mou rne sho re (The) air 53 
Mdirin N{ Ghiob arldin air27. 
Maninlm·e(A):71 
Man 1h01 sronds on the Rock head (The) 3 
Man chester 'Ang e/'(T he)'"'64 
Man y'sa misty morning6811 ER frag. Laws N35? 

S.263 
Marlc.sman'sdrea m (The) air67. 
Mary Acklin 6112, 7507, EB: 7505TA with NA, 

7506TA. LawsM\6: Henry Til; McCall 
MS. 18.26 

MaryEllen .·8. 
Mary of Dim glow 7506 EB. S. 265. 
Mory O'Nei/11954 MS. 6816 frag .. EB: 1961 MS 

RB frag., text only : 6912Jffrag . Laws Ml7: 
Henry55 ; S. 266. 26. 

Marypic k ingcockles:51 
Mason 's Word (The): 50.11.19, 22,26.71. 
.\fas1erMagrarh6I05EB. Henry 161; 

0L ochlain n'p. 66. 26n. 
Mee1inguf 1he wa1ers(The)ai r 29. 
Middl esexFfora ' (The)68 

Milkin gp ail.<:cf. 65 
i\linni e Picken: 51. - ontheshore.!On,19,24, 

26 
Miradeflowe r (The)37. 
MollyBownairJ6 
Molly, lo•·eJy Molly: 52, lt·s - , will you come 

with me~ 13. l9. 20,21,25,26;air28 . 

Mollypick.i ngon1he sho re:51 
Monk. MacC/amonr's farewell 6n 
Moo rlough Mary by Jas. Devine? 6125 v. ! , 6817 

frag.,EB.S.274:Henry 173 
Moorloughs hore(Tht:): 53.\7, 18n,19, 20,21, 

25.29. 
Moran sho re 53. 
Mount ain streams whert the moorroc lr;: crows 

(Tht:):54 . l9, 22,28;a ir 74 
Mourn e sho re air 53. 
Moville alongtht:Fo J le: 55. 19.23,26 :air14,2, 

58 
Muirhen(Th e) II 
Mulro y bay by Friel ? 6911 RB'. S. 280: IFM MO 

15. 
Myau nllan e6106E B . E.&J. B. Vallely Sing a 

song and play it I Annagh (c. 1975)p. 7. Air 
lln. 

My barque leaves the harbour romorrow 1954 
MS; 6125 E B. lFM 350. SM 6. 

My bonny Irish boy: 10 
My bonny moor hen : / I, - has feathers again 
My daddy goes 10 Meeting 6816 E B Frag. S. 282: 

cf. disc: Folk. songs of Britain II 'The cuclr;:oo's 
nest ' 

My farher's serving boy6 !30 EB frag. LawsM I I; 
S.284: Henryl98 . 26. 

My Flora and 11954 MS, 6107, 7506, EB: d. 
Reference s 2.2. Butche r'. Henry 30; Dean­
Smith 'Sheep-crookandblackdog' 

My Jamie Lee 6808. 7708, EB. S. 285 
My lm·e Ire's tall and handso,rre 59. 
My/ove'sa narbum sai r/ 2. 
Myloves !te'sb u1alassie,oh:cf . l9,Oh,-.27 
My lo,·e wrQ/e me a feller air 48 
My lov ely lrishr ose681 4EBfra g.S.281; 

IFM 302 
My name ii is bold 1/enry 8/ac/c. \966MS EB, text 

frag 
My son in America by Alf MacLochlainn 6901, 

7502, EB ;cf. Refere11ces2.2.Butcher' .S.29L 
12:airJ7. 

Myroe floods (The) by Eddie Bu1cher6I 12 EB 
18. 

My roe ploughing match (The) by Jimmy 
McCurr y6924 EB frag.; 7505 TA: 7505 ES 
withTA.S.292.20,26n 

Nancy's whisky 6125, 6130. Avondale, EB. 
S . 296: Henr y745.rc pr.Mouldcnp .9l .Air74 

Nea rth eto wn ofb rave Athr illicksoneeveni ng in 
Jun e : /2 

New Mallard bar (Tire} by Eddie Butcher 6901, 
70l0anex tra v., EB.S .298. 18 

New mow,i hay (Th e): 67. 
New song ... see Garden of Eden, Hiring day, 

Hireing fairs of Ulster, Seducer outwilled, Sale 
of a wife. 

Newtr actor (The): 56. 14.18. !9.22.26.26n 
·New York. trader' (The)68 . 
Newtown air 3 
Nohle lord's /Nohle rich/Nobleman's wedding 

(The/: J . 21 
Noreen Bown 7708 EB. 
No1hing 1954 MS. textonly:6130RB:6814frag .. 

6816.E B.S . 303. 

Oh,1hemorriage,1he marriagel954 MS. 6101, 
6602. EB.cf. References2 .2. Butche r". S. 306: 
IFMSM48&~ 

OldCrmsof Ardboe (The; 7505 LOH. Henry 
505 

Old Falcarragh 1own by Paddy o·Grady? 6902 
RU'.S .30 7. 

O/dfriend(An) l954MS,(f}l2, EB .S. 308. 23 
O/dheadofDennis(Thejair29. 14 
Old lo.·er's wedding (An): 3. 
Old Orange flu te (The} 6105, 6601. S. 310 . Air 72. 

sccVillilc.ins 
Old plaid shawl (The} by Francis Fahy 1954 MS: 

6106 EB. F.A. Fahy The oi.ld plaid show/ and 
o ther songs Dublin 1949. p.47-8.Air23 
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OldRogersisdeadai,65. 
Old womanandthe1inker/The)612S EB. JFM 

64. SM 12 &c ·Children by steam· 
Old woman riding (An ); d. 65 
On a fine and summer"seve ningas my walks I did 

pursue:/J. 
Ontheropofyonheath erymaumain68!6E B 

frag.S.31! 
O,oa/hadasweetheartseeOu,,.·eddingday. 
Oncclwascourtedbyabonnylrishboy :/ 0 
On e,,-•cni ngfa irtotaketheaira s l ,:arelessliedid 

Stray(O h):66 . 
Oneevcningformyrccreationasls tra)·edbythe 

footofahill:47. 
On ecven ingf ormyrccreationas l strayedbythe 

lovelyMossBann:5 
Onepleasante, ·eningwhcnpinksanddaisies :69 
Orangeandblae:J. 
Ourgoodmm,.35 .21. 25. 26 
Ourshipsheliesinharbour:cf.15. 
0ur,.·eddingday1954MS.6l05publ.Shields' 

p.S-l0.6602publ.Shidds ,. p. 281- 2.1966 
RTE. EB. S. 313; l-lcnry 141. rep,. Moulden 
p.115.23.24.58 

/Over) O'er the mountain 1953 MS. 6105. EB 
Hcnr y61; Buntin g/O"SullivanlV 79-&l 

Paddy"sgremshamrockshare:JJ 
Paddy"sramble:72. 
l'aisleycanal(The) 1954MS.6l05.7503.EB 

frag.chan1cfable.cf. References 22 . 
Butche r'.24 

f'aisle)·officer(The):37. 
ParlshofOuni- (TM):57. !4n. l9.23.26. 
Patandthewur:72. 
/'atMasuirel966MSfrag .. 6130.EB. IRl--145. 

SMll.Air6.59. 
/'a1Molloyand1hecockney7'507EBfrag.S.314: 

IFMSM 58&c 
Pat O"/Jonne/1 see Informer Curey 
PatRdlly :58. 19.22.25.30:airl.34 
Patrick Sheehan by C.J. Kickham6130EB frag. 

LawsJJl:Zimmcrmannp . 245--7. 26;air4 
Piper"sdance(The)airl 
/'isspm(The)6125,7504 
.-loughbo y(The):59.14.19.15.41. 
/'lowman"sg/ory(The)59 
Point fair (The)by Eddie Butchcr7'503 EB. 14, 

18. 
Poimmaid(The)6.23 
l'olly"s/ove·cf . 51. 
Portrushfishermen (The) by Dani. Mcllr eavy? 

6925EBfrag .. publ./FMSll(l974--5)18.S 
322: Henry 27.repr.Mouldenp . l20.Air5J. 

Preuyfairmaid(Tl,e):45 
/'ret1yl'olly:cf.j] 
PrinceRobertair7J 

Racab re6mochi,onair 37. 
Ragsle-wggk gip1ies (The): 10 
H~krso fpo nrty(T he):6(}. 18. 19.25.29:air/8, 

36 
Ra1hfrilat1d on rhe hill by Dan Rice? 7506 TA 

S.329. 
Reilly from the ww, ty Ca,·an/Kerry: cf. 74 
Rejectedlm-a(TheJ ' ;} 
Rejected/over(The) ' :13 
Riddl es6l06-7.6903 . 7500.7902 - 3.EB .S.332 . 
Ri•·erRoe(The)air28 
Ro,,dbytheriver/The) 6921 MO . S. 333: IFM 

119.307a 
Roml to Dund tt /11,e) 6125. A,·ondalc. EB 

S.J34;1FMSM6&c 
RobRoy6S 
Robin Tamson's Smiddy by Alex. Rodger 6105. 

Avondale. EB; 6\30JB. Lav.-s0 12; S. 335. 26. 
33. 

Rockmyweebabyiosleep7508EB.S.337. 
Rocks of Bawn (The) 6814 EB frag. S. 339; He11ry 

139. 
Roe bridge (The) by Eddie Butcher 6105 EB. 18. 

l5 

Rose of Arranmore (The) 7506TA. S. 341; Swan 
p. 106;1FM302 

Rose1,ee(The)air17 
Roya1Charter'(1Jie)6130frag .• !966MStext 

frag .. EB.Cf .Hcnry565.754 

Sailit,g ro America 6107 EB; 6130 EB & JB: cf. 
Rd ercnccs2.2.Bu tchcr'.S. 169:Morton' 
p.J7-8.23;a ir48 . 

Sailor/TheJ . 45 
Sai/orand thelady(The) .· 44 
Sailorboy(The} l954MS.6130. EB. LawsKlJ; 

Henr y543.26:air6. 
SailorfromDover(The)24. 
Soi/or"sreum,(The):45 
Sale of a wife/The). A new song on - . And 

p11rch[a)sedbyasailorfor!0s .:6] 
Solleygarden.s (The) by W.B. Yeats 53. 
Sal/yandJohnny610S R8:6105EB. Laws031; 

Hen ry244.repr. Mouldenp.140-l.26;air J6. 
Sarah Jane by Jimm y McCurry 1954 MS. 7508. 

EB.20. 
Sa lurd ay nighti s lfal lowe"en nighl:6/. 14.19.21, 

24.26.28 
Seduceroutwiued (The). A new song co/led- · 

"'· Sentrybox(The):58. 
Sen·ant maid in her father's garden (A}: 45 
Sevendrunkennights(The):35. 
Sevenp,iem(TheJbyP.J.Fitzpatrick?l96I MS 

RB . 6105 HS (RB) v. 1:6105 EB. Henry 742: 
NL"Fitzpatrick". 

Sevenyearssince/ltodaswee1heort:45. 
Se>·enyellowgipsies(The).10 
Se,·enteenonS,mday681 I EB Laws0] 7;S.357; 

Henry 152.793.26 . 
Sha/llne. ·erseeyoumore.gentlemo,her?6\30 

JBfrag.;75()6TA. IO. 
Shamrockshore/The} ' l954MS.6812frag., 

6813. EB.S.35i!.22:ai r J7 
Shamrockshore(The)':33. 
She/i, ·edbesidetheAnnnbyC. J.Kickham l954 

MSEB.S.361.Air/j() 
Shemovedthrough1hefoirbyPadraicColum:air 

24. 
Ship caqN'nter •swi f<'(TIN'): 6].19,21.25 
ShoresofAme,ica(The) ' 1961 MSRB.6l07HS 

(RIJ) v. 1;6904 TA;6915JB. S. 363:SP417. 
Air-I 

Shores of America (The)' 6904 MEB 
Fornuri1e ... p.23:SJ64;1FM79&c 

ShoresofCostlerock(The)byScamus 
McLoughlin 6904 TA. S 365. 14n 

Shor es of swoeetBeno~ (TIN')byCons1able 
Fcnnell"!:6J.7.14.19.23,26,28,33;airl4. 
6' . 

Sightsforamother!7 
Si/L'erdogge,(Th,,)/5 
Singlesailor(The):45 . 
Skewba/16130. 7901. EB. LawsQ22;McCall MS 

p.66-7.26.26n . 
S*!f,";een 1954 MS ES. S. 368; Hayward p. 52 

Smashing the ;·un 6105. Cf. Zimmermann 
p.263--4 

Smuggler (The) by Eddie Butcher 6105 EU. 18 
Soldierandosailor (A/6105. 7500. EB. Ti,oku 

andasui/orl954MS,tcxt,EB. Tinkuanda 
toilor61l2E B. JFMSM45; Rceves ' p. 187 

Sonofagambolier(Jh eJ:60? 
Sons of Levi (The) 6l30E B frag. 8 1: p. !Sb 
Spcech(scealsoRiddles.Stories).Commen!on 

songs 6902. 6919. EB, 7508. 7708, ES & GB: 
onloca!mattcrs7'501,7'504.7500, 7708.EB; 
onwca1hcr lore7902 - 3EB:on Jimm y 
McCurry 6913 BMcC: sayings 7902-3 EB. Cf 
S.372 

SpencerHill7'505 T A.fovou,ite 
'Spancilhilr:IRl--1 l03&c 

Spor1i11gyo,.1h(Th e)6-I. 
Sp,igofivy(A)7504EB 
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Star of Do,.tg al (ThtJ' 6130 J8 frag. SP 259; 
HenrySSS;OLodilainn ' p.164-S . 

Star of Dontgal (The}' 6903 LOH . S. 376 
Star of Moville (Tht) by Jimmy McCurry 1954 

MS .6 112.E8 . Henry 68. 10.11.20 . 

Stories6 lOS.6 125.6 130.6601.6814,6911.7501. 

7505-8. nos. 7901. EB; 6'J19. 6924 BMcC; 
7505N A .C f. S. 378. 

S1ory in rhyme cftht hiring fair (A }: 11. 

S1randsof Ma11:illigan (TM):64 . 13, 14.14n.18. 
18n.19 .20.22.2S,28.34 

Stran~ and s,:mokful ballad of the 
Nobltman"$ Wtdding (Tht) by Wm. Allingham 
cf .J 

S1reamlikc crys1alitn.m sdo "·n,i 1"srarcfo r1obc 
sce n(Oha ):18. 

Streams of lovely Nancy (The) 25. 64. 
Stunerin glovers( l lle)air6/ . 
Sunny Sou th (Tht) JS. 
s .. •tet Ba,m .. -a1er (Tht) : cf. /5. 
S..-u rKi11y Farrel/7708E8 .S.382. 

S..-eet Lurgan ,o .. ·n 6920 MO . Henry 563; S . .383. 
S..-ee, nightingale (TIit} 6903 UO II. S. 384. 

Take a hold of tha1 mun·s hand (Oh) nos EB. 
,·crscs1oteachdancing,5Ungthrutim cs. 

Tamlin : cf .6 1.2 1.25.26. 
Turrytro,mrs(Tht> l954MS.611 2. 1\166RTE, 

EB frag . S.393 : l-lenry S32. 
TtddyO "Ntu/6 112 EB'. Walton"st reasury of 

lrishsor,g s andballudsDublinn .d . p.43 
Tes1offo, •e(The} : 45 
Thady Regan courted Winie 7506. 7507, 7708(sung 

twice). EB. cf . Rcferenc.:s 2.2. Butcher' 
Thc rcc amet hree gipsies riding:65 . 
There·s a dear old spot whc,re I ha,-c, ofuirrw:s 

straye d : 55. 
T/Jueisu,.oldmat1inlo,·e:7/ 
There was ... sec There " ·ere ... 
Th ere was a la ir lady lived in Monaghan town; 

J8 
There .. ·crca farmcr"s dau ghter{Oh) ;l7. 

There " ·ere a " 'idow "-oman in the West 
moor!a nds( Oh) :73 

T hcrcwerc 1hrcegipsics.1 hcy li~cdintheEa s1: 
10. 

Thcymayblesstheirhappylotthatlie s screncon 
shorc{Oh sure) :6 

Thrtt duku riding: cf. 65. 
Thrttgi~ ridinc:65. 10.19.25. 
Thrcc.,co looredribbon (The) J. 
Tinker and a sailor/tailor (A} see Soldier and a 

suifor 
Ti(}('faidh tm sum/Jrudh air JO 
"Ti1anic' disasrer (The) 6112 EB frag .. cf. 

Refe rence s 2.2. Botcher' , MacDonag h MSS: 
JFM!4 &,; 

To myg riefa ndk 'ot68 16EBfrag . S. 407. 

Todd 'ss,.. ·tttrurals hade: 66. 19.23,26.29. 
Tonigh1in fancycomcand 1akc atrip across 1hc, 

sea( Oh ):/4. 
TossingtMhay: 67. 19.22.25 . 
To..-nofColtraine(Th e}6 130JB'. Henry64:I FM 

PL 5. 14n 
'Tradu" (l"M):68 . 14n.18,19.22.l3.26.29.33; 

airl4 . 
Trtt in 1/Je ground (T/JeJ 6817 E8. S. 413: Dean • 

Smi1h ·Tr cci nth c ..-ood' 

Trut lo•·t n' dixoorw /dtSc115!ilon (Tlw ): 69. 19. 
22.23.25 , 28-9:airU,.74. 

Tm e lo,-ers· discussion (The) ': 45 
Tm e PadJy ·s song: 71. 
Turningo/1/Jeha y (ThcJ:6 7. 
T..-eet1 Toryislundam1 Mal,nl/ead6816E 8fr ag 

S. 416 
T..-emy. eightnt16tl2 EB . Cf. Dean•Smi1h 

·Twenty,cig hteen ·. 
T..-o /i11/e girl1i t1 b/ur6125 EB. 
T..-osk'tt//Jcarts6107.6 J25,7505EB 
T..-0 1ruc/o, •trs (Tht }: l . 

Ut1cons1un1 /o,-er (The): 3. 
Unti/1hemorning7901 EBfrag . 

Valley of Knocka nurt (f"ht) air 37. 

Vun Ditman 'sland 1961 MS RB. 6107 11S (RB) 

v . I. LawsLIS . 26 
Very fim t1igh1 Ihm,.. ,. " 'UC married (Tht) 7508 

EB I v. Dean •Smith •Brisk yoong bacMlor" 
Vil/agepridt(The) :37. 
Villikins w,dh i,<Dinuhair/0, /1, 38, 71 

Virginon ly nint lctnyc ursol d (T/Jc)7501, 7508. 

EB frag. MacDonagh MSS · 19 ycarsok l' ; IFM 
18. 

Walling oft he"' "" {1'/,c) b~ Eddie Bu1cher 6 130. 
7508E B. 18.22:airl/J . 

ll'almslq'sshadysro •·es:53.66 
Waly . ..-aly70 
\Vanderinglo, ·er(Tht)zz . 
We are bold Volunteers air 4/ 
Weari,ig of thtG reet1(T/,e)airJ4 ;6J.64 

Wtarygal lo .. ,s (Tht} 19S4MS.6 t07, l\166RTE . 

7904. EB. Laws LI I ; S. 421; Hcnry70S, rep!'. 

Folkmusicfrmrnull 917 p.22 1-8. !4n,26: 
airN. 

\Veddit1gof Laghy MeGruth (11reJ 6130E8. S. 422: 
IFMMD 17&c 

ll'eddingof Sundy Mc Nab (1'1,e) 6901 E8 . S. 423. 

Whtt l or ~·ort une (Tht l: 70. 18.24,25.31 . 
When aman's inlo• ·t: 7/,- hefc elsnocold . 

like ln ot longago . 14.18. 19.22.25.26:ai r 
JJ. 

ll'het1Adam,. ·asfirs1crtat cdl. 
WhcnAdamwa si nParadi sc: / . 
Whenfirs1tothi sco un1ryastra ngcr [came : 7. 
\\ 'Mnl,.. ·asin lttland: 71,- anddiggingu p 

land. 12. 14. 19. 20. 24. 25. 26. 28. 
When J was young I was well bclo~cd : 70. 

\Vhtn the storm Sk'tpr 1he countryside 6601 EB. 
S.428 . 14n 

Whenthcwarhad opprc ssedcvcryna1ionwi1h 
horr or : 46. 

\Vherethe Bfamey ro~ sgrow6125 EB. IFM 
411 

IV/Jistleo'trt hela, ·t o·1air 5/ . 

Who romes1apping 10 my k"indow ? \Vho"s rhat 
kn(}('kit1g?Whois 1hattha1rapsa1myw .? 
(O/J):cf. /5 

WhOSI' our hcid is that ou r heid whc,re my our 
hcidshou ldbe ?: 35. 

\Vido..-of1he Wtsl/o[ Wesmwrelum l/of 
Westmoreland'sda ughtcr(The) : 7J. 

Wklow' s da ughlt r (Tlw): 73. 19. 2 1. 25. 28.33 . 

Wild colonial boy !The) 1954 MS, 6902. EB. 
Laws L20:S.433; Hen ry750.26 . 

\Vi/lie: 43. 
Windu,rd1h erain (The)1501.1:JJ1(2re nditions). 

EBthancefable . Simpsonp .257 - 9.24 
Winning of the gra, ·eyard (T/Jc)l',900. S. 438, l3n . 

Wichmydog alld gunthr oughyonblooming 
hca thcr:54 

Woodfof Drumboe (Thr/6 112: 6125. S. 124: 
Galvinp.100-1. 

11-'reckof thc "Eliw' / The) air 4. 

Youdidn'1readmylt1ter6105 EB' & LB 

You gal/um .u:msof Britain'ss hore6125 EB 
frag. 

Yo uhill sa nddale sa ndn oweryva les liesncar 10 

1heMoorloughd10re : 5J 
You irishmt n both one and all. wherc, ·cr you 

maybc :3 / . 
You men and maids. I pray anend . now liSlcn to 

mea,.. ·hilc:50 , 
Youpat ronw nso fP addy"s land.comelisten 

untomc:15 
Youshan "t romeu gain: 23. 
Youg/Jafhurbour •·• u . 
\'oug hal ha rbour ': 74. Oh . - o n a summer"s 

mom ing l9.22. 25.26.28.29.3l ; air2o.45 , 
54.69 . 

Youngmulsi,rgle.111ilor(1'he): 4j 
YoungMrCar,ce : 1/ . 
You,rg maid s1ood 1n her fmhrr s gardtn (A} : 45. 
Youngme,i(Th c/:36 
Yowigmtninlo,· t: 71. 
Yo,1ng \Viflie: cf .5 1. 
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Songs on cassette 

The original recordings of songs in this book may be heard on cassene. 
I Shamrockroseandthistle2, OOmin.(nos.2,5,9, 13, 18,25,28.30,40,48,50,57, 
64a,70) 

2 Adam in l'aradise, 13 min. (nos. I , 15, 36, 38), originally published on disc in 1969 
3 Shamrock rose and 1his1/e 3, 60 min. (nos. 4, 10, 12, 15, 16. 24, 32, 35, 51, 53. SS, 

58-60.64b,6S,67. 72. 73). In preparation 
available from: 

European Ethnic Oral Traditions. 
Language Centre. Trinity College. Dublin 2. Ireland 

David&ChrisBland, 
20 BelvoirGardens. Skircoat Green, Halifax. W. Yorks., England 

For previously puhlished original recordings on disc see References 
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The Faughan Sid<' 

J- 140 i i $ ¾ 1t1 J 1.s ·; r I u: J J I :i J-,, : ~ r ,r; ! J. J i €#-,~I J. I 1 

Oh. a stream like crystal it runs down, it·s rare for to be seen. 
Where there you'll sec the Irish oak trimmed with the ivy green; 
The Shamrock Rose mu/ Thisr/e and the lily too beside 
T hey do flourish all wgcther. boys. along the Faughan side 

·Shamrock. Rose and T hist le', from The Faughan Side·, is also a peculiarly apt 
description of the folkM.Jng trad ition ofMagilligan in North Derry. wi1h its rich blend 
of Irish. English and Scottish influences. This unique book isa remar kable account of 
folksinging in Magilligan as it has been practised for the past twenty-five years. The 
singers, among them the lcgend;1ry Eddie Butcher. arc set agains t a social 
background going back a century and a half. with a lovingly detailed account of their 
singing prac ti(;('S. the musical and linguistic features of their songs and the range. 
charactcrandh isto ryofthcirre pertoirc 

Seventy-three songs from the area. wmc of them never before recor ded. ,ire 
presented with music and lyrics. The extensive references include notes to the songs. 
a glossary of dialectal terms with phonetic transcriptions. a bibliography and 
discography. together with a full index of all the songs Hugh Shields has collected 
from Magilligan since 1953. 

Hugh Shields. after an urban upbri nging in Belfast, first became awareoffol k song as 
a living force in Ulster life when briefly in 1953·54 he had the opportunity to explore 
the North Derry count ryside. There he formed a lasting friendship with Eddie 
Butcher. whose singing is at the centre of this study . The experie nce led him into 
research on the folk song of Ireland. Britain and Europe. In Ireland and France he 
has worked on its present-day forms as a field collector. while professional interest in 
medieval culture has opened up for him perspectives on the evolution of popular art 
from medieval times. Now a Fellow of Trinity College, Dublin. he teaches French 
and medieval lite rature, promotes interest in folk music through the Folk Music 
Society of Irelan d ,1nd the Internationa l Folk MusieCouncil. and. in this boo k. places 
an ancient art in the wide contex t of Western culture IO which it pro~rly belongs 
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